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SEND US YOUR BEST 
SAYS WEST 10 EAST 


Good Musical Attractions, Properly 
Heralded, Sure of Welcome 
on Coast 


Los ANGELES, May 23.—The day is past 
when the Easterner expected to find In 
dians in war paint hunting the grizzly bear 
on the streets of the Coast cities. Eastern 
education has progressed. Now the tourist 
or prospective settler comes with the 
knowledge that he will find in the extreme 
West as great a love for good music as 
in the extreme East. 

That is, in proportion to the population. 
And I am not sure but the musical atmos- 
phere is denser, if we consider population. 
For there is not here that foreign slum 
population that is the despair of the East- 
ern sociologist. What we have in that line 
is Chinese, Japanese and Mexican, and the 
proportion is not large. 

Nearly all the great artists who come to 
this country—and, of course, all the Amer- 
ican artists—come to the coast; and all the 
larger musical organizations, save the Bos- 
ton and the Thomas orchestras. They do 
not need our shekels. True, the Grau 
forces were so scared at the San Francisco 
shake that they have kept to the safe side 
of the continent since that occurrence, but 
under the new régime we have hopes of 
hearing the Metropolitan company again. 

There was a day when the artist, if he 
had any assurance at all concerning his 
Western audience, felt assured that it 
would be of limited size. Now that is done 
away with. Here in Los Angeles we have 
given record-breaking houses to Paderew- 
ski, Schumann-Heink, Kubelik, Gadski, Jo- 
melli, Calve, and a dozen others. But this 
was of gradual growth. Years ago we 
greeted Godowski with $47 in the house. 

This country is liberal toward those who 
have secured tame, but it does not send out 
large audiences to greet artists until they 
are much heralded. Consequently, there is 
need of a lively press campaign before one 
comes. Two artists in recent years have 
advertised Coast tours for two seasons be- 
fore they appeared. Then the trip would 
be called otf—but the name stuck to peo- 
ple’s minds, and when they did come the 
effect of the double advertising was seen— 
and one of these was a mere girl, too. 

The three vital points in musical matters 
of the Coast are Los Angeles, Berkeley and 
Seattle. Los Angeles has a symphony or- 
chestra twelve years old. Though it has 
excellent male and female choruses, there 
is no strong mixed choral society fit to give 
the larger works. 

Berkeley, under the leadership of Dr. 
Wolle, is “doing things.” Witness its 
Bach festivals. San Francisco turns out 
large audiences to hear its favorites, and 
is especially good in supporting opera. But 
it has no symphony orchestra of standing. 

Seattle, on the other hand, has devel- 
oped a good symphony orchestra. Portland 
is rather quiet, but from there are routed 
many of the artists that visit the North- 
west. 

Returning to Los Angeles, we find the 
largest woman's orchestra in the country, 
one recently pictured in MUSICAL AMERICA. 
The result of the education given by two 
orchestras is that love for orchestral mu- 
Sic is rapidly growing in this city, and each 
succeeding symphony season totals better 
results, artistically and financially, in this 
department of music. 

The West is attracting the best elements 
of the East. Los Angeles is growing at 
the rate of 35,000 a year, of which per 
haps 25,000 come directly from the East 
It is the Eastern city of from 5,000 to 50, 
000 that is contributing the most toward 
our new population, and these towns are 
sending their best people—retired farmers, 
merchants, judges, manufacturers. Their 
voung people have been to college; they 
have heard things. They want to hear 
more. They know who the great artists 
are, and probably they have greater op 
portunities in that line here than they 
did at home. The result is that we have 
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MME. BERNICE DE PASQUALI 


An American Girl Upon Whom Devolved the Difficult Task of Interpreting the 
Réles Made Famous at the Metropolitan Opera House by Mme. Sembrich—Her 
Re-engagement by the Management of That Institution and the Large Public 
Following She Has Won Are Convincing Tributes to Her Success. (See 


Page 26) 





a continually growing musical population, 
while in many cases in the East it is sta- 
tionary. 

The managers in New York see this and 
recognize it. That is what sends Dr. Wiill- 
ner out here twice in the same year; sends 
the Damrosch orchestra, Tilly Koenen, 
Gadski, Schumann-Heink and all the rest, 
season after season. 

We are ready for your artists. Send 
‘em along. But advertise them well in ad- 
vance, and give all leeway to your local 
representatives to advertise them. 

And just one more point: Don’t send 
them in blocks of five. Scatter them 
through the season. Why give us none for 
six weeks, and then six in a month? That 
is bound to be hard on some of them— 
those of the six that are not the greatest 
but then, of course, there wouldn’t be any 
such among the six. W. F.G 


Berlin to Lose Farrar 


BERLIN, May 28.—Berlin has been grieved 
to hear of Geraldine Farrar’s announcement 
that she intends ultimately to desert the 
German for the French stage. She is still 
under contract at the Royal Opera here, 
however, and wil! fulfil her regular Fall 
engagement. Miss Farrar always has been 
an idol of Berlin and capacity audiences are 
the invariable rule when she sings. 





New York Composer Gets Paris Hearing 


Paris, May 28.—Compositions of Blair 
Fairchild, of New York, who spends part 
of each year in Paris, were rendered last 
evening at the Modern Art Club by the 
Guillaume Quartet, with the assistance of 
Margarita Stephens, Maurice Dumésnil, and 
others. The works were greeted with man 
ifestations of decided approval. 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 





PITTSBURG GIVES 
UP ITS ORCHESTRA 


No Symphony Season This Year 
but Efforts to Revive It 
Later Will Go On 


PirrspurG, June 1.—There will be no 
Pittsburg Orchestra the coming season, 
friends and active supporters of the move 
ment having abandoned the attempt tp con- 
tinue the organization this year. Starting 
with I911, however, it is hoped to have a 
Greater Pittsburg Symphony Orchestra on 
a permanent and paying basis. This was 
the decision arrived at in a meeting of the 
directors of the Orchestra Association a 
few days ago. 

MusicaAL AMERICA’S correspondent has 
been informed that the efforts to raise the 
necessary endowment fund to guarantee the 
orchestra, $50,000 a year, will be continued 
Subscriptions will be taken and added to 
the large fund already subscribed. And in 
addition to working to bring the old or 
chestra back, it is proposed to furnish mu 
sic lovers with high-class concert music. 
l‘our concerts probably will be given, which 
will bring to Pittsburg the Boston Sym- 
phony Orchestra, the Cincinnati Orchestra, 
the Thomas Orchestra, and the Philadel 
phia Orchestra. It is believed that the pres- 
ence of these organizations will stir music 
lovers to be up and doing. It is also be- 
lieved that, with the orchestra absent, the 
people of Pittsburg will be more ready to 
welcome its successor after a season, and 
with this idea in view the campaign will 
be continued in the Fall, 

There is a possibility that the new or- 
ganization will have the Pittsburg Festival 
Orchestra, of which Carl Bernthaler is con 
ductor, as a nucleus to work on. This or- 
ganization includes about half of the men 
of Emil Paur’s forces. 

The failure of Pittsburgers to sustain 
the symphony organization marks a break 
in the artistic progress of the city as a 
music center, and is everywhere regretted. 

Luigi von Kunits last week handed over 
the baton of the Philharmonic Society or- 
chestra to Hans Zwicky, who has been 
chosen his successor, and the well-known 
violinist is now on his way to Vienna, 
which he expects to make his future home. 
In the meantime the Philharmonic Orches 
tra is going on accomplishing new things, 
and will be found in the front rank of 
similar organizations ere another season 
rolls around. It cannot hope to take the 
place of the Pittsburg Orchestra, but it is 
bound to find a way into the hearts of all 
in Pittsburg who love music for art’s sake 
alone i Sew 


Tetrazzini to Sing in Chicago 


LonpDON, May 27.—By an, arrangement 
made to-night through Arthug Hammer- 
stein, Mme. Tetrazzini will appear in opera 
in America next season, though probably 
not in New York. The son of the retired 
impresario announced that he had induced 
[etrazzini to sing in Chicago. “She will, 
however, under no circumstances, sing at 
the Metropolitan, New York, under Gatti 
Casazza,” said Mr. Hammerstein. “She said 
that the only thing that would persuade her 
to sing there would be Oscar Hammer 


stein as director.” Mr. Hammerstein also 
arranged with Mario Sammarco to sing in 
Chicago. He had a long conference with 


\ndreas Dippel of the Chicago Opera Com 
pany, who sails on the Lusitania for New 
York to-morrow. 


San Francisco Singer Engaged for 
Covent Garden Season 


Paris, May 24.—An American singer, 
Mrs. Van Dyke, of San Francisco, who has 
just completed three years of study under 
Jean de Reszke, sang yesterday before a 
representative of the Covent Garden man 
agement and was immediately engaged for 
the remainder of the London season. She 
will make her début there in “Pagliacci 
and will sing in Paris in the Fall. 
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Tenors and Bassos of Philadelphia’s Exclusive 
Orpheus Club Clash in Exciting Base Ball Game 








G. W. Warden 





William J. Baird 


PHILADELPHIA, May 30.—Baseball, as 
played by the members of the Orpheus 
Club, Philadelphia’s exclusive male singing 
organization, showed the national game in 
a new light. The tenors and bassos of 


Robert Drayton 





P, N. Leroy 


the Orpheus Club played their annual game 
on the grounds of the Philadelphia Cricket 
Club last week, and the score at the finish 
resembled more a work by Strauss or De- 
bussy than a plain, every day result of a 


J. N. Weatherby, Jr. 


Adams, Umpire 


baseball game. Mr. Adams, the umpire, 
who has Leen accustomed to officiating for 
professionals (baseballers, not bass bawl- 
ers) said after the game that he thought 
something like fifty cadenzas were made, 
but the official scorekeeper said the game 
resulted 13 to 10 in favor of the tenors. 
There was some confusion in the begin- 
ning, caused by the poor memory of the 
man who had known the batting ordér be- 
fore lunch, but couldn’t recollect it after- 
wards. Billy Baird, who modestly bears 
the honor of being the Orpheus Club's 
president, is a bass, and a good one. In 
the game he played first base, not so good 
as he sings, but good enough for the occa- 
sion. The contest demonstrated one thing 
to the satisfaction of all concerned—that 
vocally the Orpheus Club is very much in 
evidence for there was a plenitude of 
vocalizing when the conductor, that is to 
say, the umpire, decided against the opin- 
ions of one side or the other. J. S. M. 





ORGANIST RESIGNS 
UNDER PRESSURE 


Dr. Richardson at Odds with 
Vestry of Leading Baltimore 
Church 


BattimorE, May 30—Dr. A, 
Richardson, organist of Old St. 
Protestant Episcopal Church, and formerly 
organist of the Southwark Cathedral, Lon- 
don, having been informed by the vestry 





Madley 
Paul’s 


of the church that when his year’s service 
expired in October he would not be re- 
engaged, immediately tendered his resig- 
nation, to take effect at once. Dr. Richard- 
son had not ar’ inkling that he was not giv- 
ing entire satisfaction. He succeeded Miles 
Farrow, who was appointed organist of the 
Cathedral of St. John the Divine, New 
York. When Miles Farrow :esigned from 
Old St. Paul’s the vestry searched this 
country and England to find an organist 
competent to take his place, and Dr. Rich- 
ardson was selected. He came from Eng 
land wit a view to a permanent position. 
In a published statement Dr, Richardson 
Says: 

“While I greatly regret that the vestry 
has taken the action which, to a certain ex- 
tent, reflects on my musical ability, the 
church will lose more through my leaving 
than I will lose. | started a new method 
of training the boys, and was not given 
time to complete the course of training and 
show results. I was interfered with and 
not given the proper amount of freedom 
Dr. Kinsolving, the rector, was choirmaster, 
while I was merely organist. I had little 
power except in playing the organ at ser 
vices, while others selected the music and 
hampered me in my management of the 
choir. On all sides I was balked and ham- 
pered by people who were absolutely igno 
rant of music. I was not engaged for a 
year, but came to this country with the 
understanding that the position would he 
nermanent. It was at Dr. Kinsolving’s so 
licitation that 1 came. At Southwark Ca- 
thedral the music and the choir were con 
sidered the best in England. There I had 
poor material, while here . had excellent 
material, but they did not give me the op- 
portunities to develop it. If they had only 


given me a fair trial I would have had a 
choir which would have surprised them.” 
Dr. Richardson became organist and 
choirmaster of Southwark Cathedral, Eng- 
land, in 1897, which post he held until he 
came to this country. His music at the 
Cathedral became so famous that visitors 
from all over the world attended services 
there. Dr. Richardson has played frequent- 
ly before the royal family in England, and 
was presented to the court of the late King 
Edward. He is well known throughout 
England as a lecturer upon ecclesiastical 
music. He has written several standard 
works on church music which are used in 
the Anglican Church. Dr. Richardson ex- 
pects to remain in this country. He refused 
several fine offers in England to take the 
Baltimore position, W. J. R. 





RAVINIA PARK’S SEASON 





N. B. Emanuel’s Philharmonic Orchestra 
the First Attraction 


Cuicaco, May 30.—G. W. Sheldon, re- 
ceiver of the Ravinia Park Co., expects 
to close to-day a large enough subscription 
to permit the reopening of Ravinia Park, 
and has assigned A. M. Laurie to take 
the management in his interest. Accord- 
ing to present arrangements the park will 
reopen June 25 with the Chicago Phil- 
harmonic orchestra, under the direction of 
N. B. Emanuel, which has been much aug- 
mented in view of this engagement. This 
will be followed for a limited season with 
the Theodore Thomas Orchestra under the 
direction of Frederick A. Stock and then 
will come the Walter Damrosch Orchestra. 
It is said that the management contemplates 
some novelties aside from the Ben Greet 
open air performances of Elizabethan 
Drama with an al fresco revival of the 
Smith and De Koven opera “Robin Hood.” 


C. E. N 





Henry Xander Resigns as Director of 
Washington Sangerbund 


WasHINGTON, D. C., May 31.—Henry 
Xander, who has been the musical director 
of the Washington Sangerbund for many 
years, has resigned from that office and 
Heinrich Hammer has been elected to fill 
his place. A banquet was given at the 
club rooms of the society last week for the 
retiring director, who has done much for 
the upbuilding of the musical standard and 
culture of the Sangerbund. Mr. Hammer 
is at present in Europe, but he will return 


in the Fall. W. H. 


SAMAROFF SEEKING 
HEALTH IN EUROPE 


Pianist’s Recovery from Effects of 
Appendicitis Operation 
Has Been Slow 


Seeking recovery from the illness that has 
prevented her from continuing her profes- 
sion for the last four months, Olga Sa- 
maroff, the pianist, is now in Europe in- 
dulging in automobiling and other incen- 
tives to the return of health. She arrived 
in Antwerp from New York on the Lap- 
land, May 31, and will remain abroad until 
September, making motor trips in various 
countries, visiting the Italian lakes and 
spending several weeks at Marienbad. 
When she is fully recovered she will re- 
sume her profession, possibly in this coun- 
try and possibly abroad. 

Mme. Samaroff was obliged to undergo 
an operation for appendicitis early in March 
and although she recovered from the im 
mediate effects of the operation, she was 
extremely weak and remained under the 
care of her physicians until her departure 
for Europe. 

Accompanying Mme. Samaroff to Europe 
is a wealthy New York woman, who has 
been devoting herself to the pianist ever 
since her illness began. Through this 
woman's good offices, a small army of 
nurses, maids, chauffeurs and other servants 
will be utilized in Europe to aid Mme. 
Samaroff’s complete nervous and physical 
recuperation. It was the nervous strain 
coincident with the pianist’s long struggle 
for success, finally so triumphantly realized, 
that has been as much responsible as any- 
thing for her weakened condition. 

Mme. Samaroff, despite her Russian 
name, is an American and hails from Texas. 
She married a Russian in Berlin when she 
was studying music there with her inti- 
mate friend, Geraldine Farrar. A brief 
session of married life was followed by a 
separation. Mme. Samaroff’s appearances 
in the country for the last three seasons 
have been under the management of C. A. 
Ellis, of the Boston Symphony “Orchestra. 








Grahame White, the English aviator 
who tried to fly from London to Man- 
chester, is a pianist. 


BACH'S “PASSION” IN 
OPEN AIR CONCERT 


Impressive Performance at the 
Greek Theater in California, 
Under Mr. Wolle’s Direction 


San Francisco, May 23.—With the ex- 
ception of the three concerts of Mme. An- 
tonia Dolores, the musical events of the 


been principally supplied by 


The superb art of Mme. Do 


week have 
local talent. 
lores, the delightful programs which she 
offered and the most charming personali 
ties, were appreciated by the shamefully 
small audiences, wno found expression 1n 
hearty applause. One of her programs con 
tained some songs of American composers 
among whom was represented William | 
McCoy, of San 
You: 
audience applauded for its repetition. 

A blue sky overhead, the Summer breezes 


Francisco. His “Would 


was so delightfully sung that the 


whispering through the stately eucalyptus 
which form the bacxground to the Greek 
theater at Berkeley, and the voices of 650 
people on the stage, together with the music 
of forty instrumentalists and the pipe 
organ, who interpreted the mighty work of 
sach, the “Passion” music according to the 
gospel of St. Matthew, gave pleasure to 
5,000 people in the audience on Saturday 
afternoon. 

Under the capable leadership of Dr. J. 
Fred Wolle, the well-trained chorus of 150 
adults and 500 schoo! children gave proof 
of their fifty-two faithful rehearsals of the 
past year. As the voices rang out in the 
great chorals (during which the audience 
rose) the giory of the music had an inde 
scribable etfect upon tne individual. 

The soloists whose parts were so effec 
tively sung were: Mrs. Orrin Kip McMur- 
ray, Alice J. Andrews, Mrs. Francis Thor- 
oughman, wirs. Arthur Weed, sopranos; 
Carl E. Anderson, tenor; H, D. Mustard, 
H. J. Sattin, George Blacker, A. George, 
bassos. 

The orchestra of the best musicians of 
San Francisco had for its concertmaster 
Hother Wismer, the well-known violinist. 
Mrs. Aurora Thompson presided at the 
organ. 

Two song recitals served to introduce 
two pupils of Professor Hermann Genss. 
Grace Josephine Brown, contralto, admir- 
ably rendered a difficult program at Koh 
ler & Chase Hall on ‘luesday evening, be- 
fore a good-sized audieme. Miss Brown 
possesses a voice of wide range, and she 
is a singer with dramatic possibilities. 

On Thursday evening Charles Bullotti 
gave an unusually interesting program; he 
possesses a rare tenor voice of sympathetic 
quality, and sings with a rich, full tone 
and the insight of a genuine artist. Mr. 
Genss’s splendid accompaniment lent suc- 
cess to the evening. 

A chorus of fifty women’s voices, which 
comprise the Treble Clef Club, under the 
direction of Paul Steindorff, presented a 
varied and interesting program on Wednes- 
day night. The soloists were: Mrs. A. T. 
Fletcher, Lowell Redfield, Mrs. William 
McMurray and Mrs. F. J. Trist. The ac 
companist was William Goodman. 

Mr. Steindorff leaves this week for Ger 
many, where he will remain for about two 
months, 

The well-known organist, Benjamin S 
Moore, was heard in a recital of unusual 
merit on Friday evening at Calvary Church. 
Works from Hollins, Grieg, Callaerts, 
Bach, Wagner, Nevin, Lemare and Bap- 
tiste were all delightfully rendered by Mr. 
Moore. Mrs. Orrin McMurray, who as 
sisted, gave several very pleasing sopran 
solos. 

A concert of noteworthy success was 
given at Washington Square Theater on 
Sunday evening by Mrs. Puerari Marraci, 
a former grand opera singer. An interest 
ing program of Italian and French com 
nosers was rendered by the following: The 
Gaiety Mandolin Social Club, Mr. Murray. 
Eva Wolff, Lugi Delle Molle, Mrs. Sca- 
tena Rezzetto, Ida Galli, Aida Ghilmetti, 
Florence M. Davis and Mrs. S. Puerari 
Maracci. 

Several hundred of the musical people of 
Berkeley have inaugurated a movement 
for the organizing ofa society to be known 
as the Berkeley Musical Association. Its 
chief purpose is to make possible the hear- 
ing of the visiting artists who come to San 
Francisco by bringing them to their own 
city. Berkeley, the university town, is an 
intellectual center, and the membership, 
consisting Of associate and student, is grow- 
ing rapidly. Julius R. Weber is the secre- 
tary pro tem. a 





_ Dortmund was recently in the throes of 
Germany's first Max Reger Festival. 
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“Das Gelobnis’’ Produced for First Time in Weimar, Germany, with 
Beatrice Gjersten Ably Sustaining the Leading Role— 
Settling the “ Parsifal’’ Question 


Bertin, May 10.—There has just been 
produced in the Hoftheater, Weimar, an 
operatic novelty, “Das Gelébnis” (“The 
Vow”), by Cornélie von Oosterzee, which 
achieved a decisive success. The libretto, 
by Gertrude Klee and Luise von Wittich, 
possesses considerable poetical and dramatic 
merit. It tells a story of the vendetta in 
Italy durin~ the period of the French reign 
under General Berthier. Marji, the hero- 
ine, daughter of a weds 
against her will a man of wealth, who is 
slain on the evening of his wedding day 
by the man Marji loves, Orso, a bandit. 


The mother of the murdered man requires 
Marji to swear before the Holy Virgin to 


poor peasant, 




















Beatrice Gjertsen, the American Soprano 
Who Is Winning New Laurels in 
Berlin 


avenge the death of her bridegroom, and 
this she does in ignorance of the identity 
of the slayer. When she learns that Orso 
is the murderer she is torn between her 
duty to the church, which requires her to 
fulfil her oath, and her love for Orso. 
Eventually she betrays her lover, but as an 
atonement, after he has been killed, digs 
him a grave, in spite of the emphatic pro- 
hibition of his captors, upon which she her- 
self is put to death. 


The composer has given adequate mu- 
sical expression to the frequent change of 
emotion involved in this narrative. The 
music is replete with unaffected and fasci- 
nating melody, with solos, duets and cho- 
ruses effectively interwoven, though there 
are no large ensemble movements. Much 
to be praised is the frequent and apposite 
utilization of national melodies of distinctly 
Italian characteristics. The splendid Tar- 
antella in the first act produced an enchant- 
ing effect. 

The leading part of Marji requires the 
utmost of vocal power, technical ability and 
dramatic talent. It is a pleasure to report 
that Beatrice Gjertsen, an American, who 
as Elizabeth in “Tannhauser” had already 
attracted well deserved admiration, ac 
quitted herself of her difficult and impor 
tant task in a manner deserving the highest 
praise. As may be gathered from the sketch 
of the libretto, the success of the opera is 
in great part dependent upon the perform- 
ance of the heroine. It was, therefore, but 
natural that Miss Gjertsen was the object 
of the most enthusiastic ovations, for the 
successful manner in which she sustained 
the role. [he orchestra, under Peter Raabe, 
played magnificently, and the piece was pic 
turesquely staged. 

Edmund von Strauss, formerly of the 
Royal Opera of Berlin, has been chosen 
regular conductor of the Bliithner Orches- 
tra for the coming season. 

Karl Ernst Henrici’s auction of auto 
graphs resulted in some interesting sales. 
A letter of Beethoven, written in French 
to the Edinburgh publisher, Thomson, 
brought 260 marks, and an Italian letter of 
Joseph Havdn to the same publisher was 
sold for 250 marks. A music manuscript 
of Mozart, cadence for the first part of the 
1) Major Concerto for piano, realized 355 
marks. 

In the Neues Operetten theater of Leip 
sic a new operetta, “The Two E,” music by 
Siegfried Schulz and libretto vy Fedor 
Freund and Erich Urban, was produced re- 
cently for the first time, and met with pro 
nounced success. Julius Spielmann had the 
leading part. Automobiling is the basis of 
the plot, and the music is full of effective 
expression. 

Augusta Cottlow, the American pianist, 
has left Berlin for London, where she will 
remain for a time. While there she will be 
the guest of Captain and Mrs. Maurice 
Yates at their suburban home, at Boling- 
brook Grove, where she will give private 
instruction to a number of her pupuis. 

According to German newspaper reports 
the much mooted question as to the fate of 
Richard Wagner's “Parsifal” after the year 
1913 will doubtless be solved in the near 
future. It is reported that the question will 
be discussed at the next general meeting of 
the German Theatrical Association in Le1- 
beck, on May 13. The aim will be to come 
to a decision in conformity with the wish 
of Wagner, i. e., to restrict the German 
productions of the work to Bayreuth. The 
proposal in question, made by the Cologne 
manager, Max Martersteig, and his adhe- 
rents, is the following: 








Putnam Griswold, the American Basso, as “The Sun God” in Arthur Nevin’s Opera, 
“Poia,” Given for the First Time at the Royal Opera in Berlin—Mr. Griswold 
Will Sing at the Metropolitan in 1911-1912 


“Proposed that the Theatrical Associa 
tion form a resolution by which the the 
atrical managers bind themselves not to 
produce “Parsifal,’ even after the year 
1913, so long as the present theater at Bay 
reuth is managed by the immediate heirs 
of Richard Wagner and the present trustees 
ofthe Bayreuth Festal Performances. Fur- 
thermore, the members of the Theatrical 
Association pledge themselves not to grant 
leave of absence to members of their the- 
aters for performances of ‘Parsifal’ which 
other managements might possibly under- 
take. 

Professor Xaver Scharwenka, the com 
poser and pianist, will resume his concert 
work—which he has discontinued for a 
number of years—in the coming sea- 
son. A large number of concerts has 
already been booked for him. He will 


continue his teaching at the same time. 

According to a private telegram from 
Budapest, Frieda Hempel, of the Berlin 
Royal Opera, has been fined 1,000 kronea 
by the district court of that city for break- 
ing her contract with a Budapest concert 
agency. 

On May 13 August Enna, the Danish 
composer, will celebrate his fiftieth birth- 
day. Enna has attained a universally ac- 
knowledged height in the musical art world. 
His first musico-dramatic work was “Die 
Hexe” (“Ine Witch’), an opera which has 
been produced at the Royal Opera of Ber- 
lin. During the past season also the Berlin 
public had opportunity to become acquaint- 
ed with a hitherto unknown composition of 
Ienna’s, the opera “Cleopatra,” which was 
produced in the Volks Oper with the great 
est success. O. P. Jacos. 





WILLOW GROVE SEASON OPENS 





Sixty Thousand Music Lovers Attend Concerts on First Day— 
Philadelphia Schools Hold Closing Recitals 


PHILADELPHIA, May 31.—The music pa- 
vilions of a number of the parks and public 
squares in and near the city are now the 
ittraction of thousands of music lovers 
luring the afternoons and evenings. 

Willow Grove Park, at which the most 
musical entertainment is given 
hroughout the Summer season, was aus- 


select 


piciously opened last Saturday. It is es 
timated that 60,000 were 
resent during the afternoon and evening 
Classic fa- 
light 
1umbers composed the well-balanced pro- 
the popular 
A solo feature of the 


about people 
to hear Conway and his band. 


orites and frequently interpolated 


grams so ably presented by 
Conway musicians. 
vening concert was the rendition of the 
eautiful Maria,” by 
Lucy Isabelle Marsh, whose voice has mer- 


She & 


Bach-Gounod “Ave 


ted high praise from many critics 


me of a number of soloists who will be: 


eard during Conway's stay at the park: 


The Philadelphia Band, composed 8% 


nembers of the Philadelphia Orchestra, 


inder the direction of C. Stanley Ma : 
$s entertaining on the City Hall plaza. 
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There were a number of concerts of 
more or less interest given last week, many 
of them by graduates of the musical insti- 
tutions of the city. 

The Alumni of the Philadelphia Conser- 
vatory of Music gave a concert in the audi 
torium of the institution. The soloists were 
Marie Payne Sloan, soprano; Florence 
Ripka, Frank Helbling and E. Hoffmeister, 
pianists; Clarence Crowley and Samuel 
Green, violinists. Elocution numbers by 
Lydia Lever added to the entertainment 
Ethel I. Moore, pianist, also gave a recital 
at the conservatory during the week. She 
was assisted by Della Simmons, violinist, 
and Josephine Rothermel, soprano. 

Under the direction of W. Palmer Hoxie, 
a concert was given at the Orpheus Rooms 
by Mary Smith, Hallie De Young, Susan 
Lear Schmolze, sopranos; Laura Nagle, 
contralto; Claire Ruos, mezzo-soprano; 
William Austin, Raymond Hawley, tenors; 
T. Johnson Ward, baritone; Bourke Sulli- 
¥an, basso-cantante. They were assisted by 
Albert Zinger, violinist; Walter Haefner, 
a and Florence Dunlap at the piano 

fhe third concert of the People’s Choral 
Society, of which W. H. Wright is director, 
was given in Zoar M. E. Church. Blanche 
le and R. Henri Robinson were the ac- 
Mpanists and the society was assisted by 
rs. James A. Howard, soprano; Charles 


N. Brown, bass, and IF. Hall Johnson, 
violin. 

The annual concert of the Hyperion 
School of Music was given in Musical Fund 
Hall by the graduates on Saturday evening 
before a goodly gathering of friends and 
relatives of those who received diplomas. 
John W. Pommer, Jr., and Franklin E. 
Cresson, directors, who with others of the 
efficient faculty assisted, were well pleased 
with the manner in which the students ac 
quitted themselves. 

Mrs. Philip Jenkins’s School of Singing 
gave its annual concert at the Broad Street 
Theater this evening. A number of her 
pupils, among them some from the most 
prominent families in the city, took part. 

The S. Coleridge-Taylor Choral Society, 
of Philadelphia, is the new name taken by 
the former Volunteer Association, of which 
Dr. B. H. Baker is the organizer and con- 
ductor. The chorus consists of fifty trained 
singers. 

A_ recital was given by the pupils of the 
Swarthmore School of Music at the 
Women’s Club, Swarthmore. The program 
included piano, violin and vocal selections 
Dr. Hugh A. Clarke, professor of music at 
the University of Pennsylvania, presented 
class pins to Russell Yarnall and Margaret 
Henry, the former for having attained the 
highest general average during the year, 
the latter for excellence as a performer. 

An interesting song recital was given at 
the Ogontz School by Madelyne P. Bloch 
and Minnie A. Bertig. The singers showed 
results of careful training in their inter- 
pretations of difficult selections, among 
which were two song cycles. 


The third local composers’ musical festi- 
val was given before an appreciative aud- 
ience last week in Holy Trinity Memorial 
Chapel. All the selections were by local 
composers as follows: 

Processional Hymn, George Alexander West; 
Organ Prelude, “Friedlander March,’’ the _ late 
David D. Weed, blind organist, composer, played 
by Rollo F. Maitland; Psalter, Henry S. Fry; The 
Magnificat in D, S. Wesley Sears; Anthem, con 
tralto solo, ““O, Thou, My God,’ May Porter com 
poser, sung by Annice Marian McClay; Organ 
Velontory, Meditation and Caprice, Ralph Kinder, 
dedicated to Henry S. Fry; Offertorium, “Angel 
Voices Ever Singing,’’ Herbert J. Tily; Presenta 
tion, S. Wesley Sears; “‘Rejoice Greatly,” Rollo F. 
Maitland; “From the Rising of the Sun,” Alex 
ander Bachmann; “He Was Opopressed,”’ WwW. W. 
Gilchrist; “As It Began to Dawn,.”’ Russell King 
Miller; Kneeling Hymn, Henry S. Fry; Reces 
sional Hymn, Rev. J. F. Ohl 

Frederick Peakes presented his pupils in 
a vocal recital Thursday at the Orpheus 
Rooms, No. 1520 Chestnut Street. Che 
program was given by Margaret B. Ayer, 
of Lincoln, Me.;: Ella M. Young, of Mt 
Carmel, Pa.; Eleanor Dawson, of Williams 

Pa.; Jennie Kneedler, of Holmes, Pa. ; 
port, Pa.; Jennie Kneedler, of Holmes, Pa. ; 
Lena L. Townsend, of Philadelphia, Pa.; 
May Ivins Hall, of Camden, N. J; Floyd 
M. Baxter, of Bangor, Me. Henry Lukens 
was at the piano \ EE 

Jean de Reszke Gives Dinner 

Paris, May 26 \ dinner to the Duke 
of Leuchtenberg was given last night by 
Jean de Reszke at which two American 
dancers, Morris and Leona, entertained the 
guests. 


Alice Zeppilli, formerly of the Manhat 
tan, sang at a recent concert in Antwerp. 
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OCEAN GROVE’S FINE CONCERT PROGRAM 





Schumann-Heink,. Bernice di Pasquali, Jomelli, Rosa Olitzka and 
Albert Spalding Among Famous Artists Engaged for Season— 


Children’s Festival to Be Greater than Ever—National Convention 


of Organists to Be Held There—Festival Orchestra Will Be 
Missed, But Sousa’s and Other Fathous Bands Will Appear 


Ocean Grove, N. J., May 31.—Dr. A. E 
Ballard, president of the Ocean Grove As- 
sociation, and Tali Esen Morgan, the mu- 
sical director and manager of the concerts 
and entertainments, have completed the first 
draft of the program for the Summer ot 
1910, though there are still to be clcsed 
several contracts with the big singers and 
instrumental organizations. During ‘the 
\,inter publicity has been given to attacks 
upon the Ocean Grove Association, alleg- 
ing “revolts of the taxpayers,’ but the 
association has not been greatly disturbed 
and has been quietly going on with its 
policy of reform and improvements. Last 
year the Hope-Jones organ, the greatest in 
the world, was completed. During the past 
Winter a magnificent new pavilion has been 
completed .at Ross’s old stand, to hold five 
or six thousand people. he entire upper 
floor is supplied with 600 or 700 easy rock- 
ing chairs, and for five cents anyone will 
be enabled to listen to the music of the 


orchestra in comfort. 

Many, of course, will miss the festival 
Orchestra, of sixty young men and women, 
this Summer, as it has been one of the 
popular features at Ocean Grove for years, 
but Mr. Morgan gives assurance that the 
number and standard of the concerts will 
not be lowered. Mme. Schumann-Heink 
has already been engaged to sing here ou 
1suesday evening, August 2. Following her 
will come Bernice di Pasquali, who has 
taken Mme. Sembrich’s roles at the Met- 
ropolitan Opera. Mme. Jomelli, a great 
favorite at Ocean Grove, and very likely 
Rosa Olitzka, will be here again. Albert 
Spalding, the violinist, will appear during 
August. Arrangements are now under way 
to get the United States Marine Band here 
from Washington. I[hen, of course, many 
concert and oratorio singers will be en- 
gaged. 

Lhe daily organ recitals at 4:00 o'clock 
will be continued, and the ever-popular 
“Storm” will be given every afternoon at 
5:00. Some of the leading organists of 
this country and Europe have already been 
engaged to give one or more recitals. Mark 
Andrews, president of the National Asso- 
ciation of Organists, will give the first 
recitals. 

The National Association of Organists 
will again hold its convention here during 
the first ten days of August (August 2-10). 
President Andrews says that this will be 
the largest and most important gathering 
of organisis ever held in this country. Rep- 
resentatives are expected from every State 
in the Union. A national monthly publi- 
cation, with Tali Esen Morgan as editor, 
is about to be established, and this will 
go to more than 30,000 organists every 
month. The convention will inaugurate a 
movement to give popular ten-cent organ 
recitals at least once a week in all cities. 
This work has already been begun in New 
York, with success. Music is to be pub- 
lished at small cost, and a national bureau 
formed, through which organists may 
secure positions. Professional singers and 
conductors are to be asked to join the 
association for m tual benent. The work 
of organization is in charge of the honorary 
president, tali Esen Morgan, with head- 


A” 


quarters at No. 1947 Broadway, New York. 

Lhe childrens musical festivals at Ocean 
Grove for the last ten years have been 
the most popular teature ot the suinmer 
program. this year a decided advance 
wili be made in having a carnival week, 
which will open on Saturday, August 13, 
with two concerts by Sousas Band—after- 
noon and evening. At the nignt concert 
the Children’s Chorus, of 1,000 voices, will 
sing Sousa’s “Stars and Stripes rorever 
with the band. Louise Virginia Muvoore, ot 
Philadelphia, wili be the secretary and pian- 
ist of the Children’s Chorus. 

For the camp meeting, Lincoln Hall, of 
Philadeiphia, will have charge ot the evan- 
gelistic music at the week-day sefvices. 


Mr. w.zOrgan expects to torm a great camp , 


meeting choir, which will sing at the Sun- 
day services and at one or two of the 
week-night meetings. At the young people s 
meetings the music will be in charge ot 
Donald Chalmers, and one of the soloists 
will be Minnie Castle Vavis, of New York. 
the Edna White Cornet and String QWuar- 
tet will turnish instrumental music, with 
Belle Greene as pianist and Louise Virginia 
Moore, of Philadelphia, as organist. 

No oratorio will be given in Ocean Grove 
this year, for the reason that it would be 
too expensive to bring the New York Fes- 
tival Chorus and a special orchestra. Lhe 
Auditorium Choir will therefore be the 
only choral body. Its first rehearsal will 
be held on Fridav evening, July 1, in Asso- 
ciation Hall. ihe concert season will close 
ou the evening of Labor Vay, wuen the 
Koyal Welsh Male Choir trom Mountain 
Ash, south Wales, will sing. 





NEW PORTER COMPOSITIONS 





Works of a Boston Teacher and Com- 
poser Performed by His Pupil 


Boston, May 31.—Pauline Trantaglia, 
pupil of . Addison Porter, gave a piano- 
torte recital in Jordan Hall, New tngland 
Conservatory ot Music, last luesday eve- 
ning, the program being as follows: 

Suite, “Aus Holberg’s Zeit,’’ Grieg; Intermezzo 
and Humoresque, Porter; Romance in D munor, 
Sibelius; Khapsodic in G minor, Brahms; Noc- 
turne in EK major, Chopin; Caprice Lspagnol, 
Moszkowski; Rhapsody Hongroise, No. 6, Liszt. 


Ihe two numbers by Mr. Porter were 
played in public for the first time. Lhe 
intermezzo was written expressly tor Miss 
Tranfaglia for her recital. It contains a 
thrilling climax, and was excellently played. 
The humoresque is literally what the name 
implies, and Miss Irantaglia piayed it as 
such. She was particularly effective in the 
closing number, displayi..g fine octave tech- 
nic. She played the program throughout 
with much warmth and temperament. 

Mr. Porter’s pupils’ recital wil occur the 
latter part of June. b. L. L. 





Mexican Composer Dies in New York 


Carlos A. de Serrano, composer and or- 
chestra conductor, died suddenly, May 31, 
in his home, at No. 323 East fourteenth 
street, New York. He was fifty-three years 
old, and a native of Mexico City. He 
studied music in his home city, and after- 
ward went to Paris, where he studied under 
Falberg. Later he became a director ot 
music in Mexico City, and in 1884 came 
to New York to conduct Italian opera at 
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the Academy of Music. Besides being very 
popular here, he was decorated, before his 
retirement, with the Order of Bolivar of 
Venezuela. Up to the time of his death 
he was engaged in composing for the piano 
and in teaching music. 
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CONCERTMASTER OF TWO 





NEW YORK ORCHESTRAS 














MAXIMILIAN PILZER 


Maximilian Pilzer, concertmaster of the 
Volpe and the People’s Symphony Orches- 
tras, and former concertmaster of the Rus- 
sian Orchestra, is one of the few young 
concert artists of American birth. Dr. H. 
Beck, a New York physician, discovered 
signs of musical talent in the young boy, 
then only five years old, with the result 
that he was placed under competent in- 
struction. He so justified expectations that 
when he was ten years old he was taken 
abroad, where he graduated at the Stern 
Conservatory, where he took a medal and 
diploma after a three years’ course. While 
in Berlin ne was presented with a valuable 
Gobetti violin by an admirer, Dr. Joachiim. 

After graduation he went to Joachim 
for lessons, and studied for two years long- 
er, after which he went to London, where 
he became the youngest first violinist in 
Henry J. Wood’s Queen’s Hall Orchestra. 
After a short tour, during which he played 
in Germany, Russia and Austria, he re- 
turned to America. While continuing his 
orchestral duties he will be frequently 
heard in concert in this country next year. 





Hanson at Wilkes-Barre Competition 

At the opening of the recent Welsh 
singing contest at Wilkes-Barre, Pa., M. H. 
Hanson, the New York manager of mu- 
sical enterprises, occupied a seat on the 
platform and engaged in conferences with 
Professor Spaulding, of Harvard College, 
and Professor Hollis E. Dann, of Cornell. 
Mr. Hanson was entertained at luncheon 
by Leo. Long, the Wilkes-Barre manager. 


MUSIC IN TRENTON 





Laura Combs and Marie Zeckwer Win 
Favor as Soloists 


Trenton, N. J., May 30.—The second 
concert of the Arion Glee Club was given 
with much success under W. Otto Pole- 
mann’s direction on May 17, in Association 
Hall. G. E. Stehle’s “Polish Tavern song” 
opened the concert, and was followed by 
Foote’s “Faréwell of Hiawatha,” both of 
which were excellently done. In each of 
these Charles Pette furnished a sympa- 
thetic piano accompaniment. The remaining 
choral numbers included “A Hong Kong 
Romance,” Lyne’s “Sigh No More” and 
Arens’s “Serenade.” Lester HKingley, a bari- 
tone, did effective solo work in his ren- 
dering of Secchi’s “Love Me or Not,” 
Chaminade’s “Madrigal” and’ a song by 
Bartlett. ’ ie 

Laura Combs, soprano, displayed her 
beautiful yoice and fine training to. great 
advantage in an air from “Madama ‘Butter- 
fly,” while she also delighted in a number 
of songs by Wilson,-Leoni and Willeby. 

The Trenton Quartet Chub; which is also 
under the direction of Mr. Polemann, was 
recently heard in a fine performince of 
Gounod’s “Redemption.” 

The first music festival of this city took 
place on May 24 at the Trent Theater. The 
organizations which took part in it were 
the Monday Musical Club, the Arion Glee 
Club, the Trenton Quartet Club and the 
Philharmonic. Orchestra.- Among the vari- 
ous individual artists who scored heavily 
were Marie Zeckwer, the soprano, who only 
recently, returned from Bayreuth and Paris. 
She sang -numbers by Puccini, Parker, 
Lang and eae with much charm, and 
was gratiously ‘teceived. Clarence Wilson, 
organist, and Briinnhilde Decker-McCune, 
pianist, were the other solo performers. 





Mme. Gracia Ricardo Now Under M. H. 
Hanson’s Management 


Mme.’ Gracia Ricardo, the soprano, this 
week completed negotiations with Martin 
H. Hanson whereby she will next season 
be under the management of the Hanson 
Concert Direction. Mme. Ricardo comes 
to America with a brilliant reputation as 
an oratorio, concert and recital artist in 
Berlin, Paris and London. 





Discouraged Composer Ends Life 

Discouragement over his failure to win 
renown as a composer is given as the cause 
for the suicide, May 31, of Alexander 
Schussel, a violinist known in orchestra 
and band circles of New York. Schussel 
was fifty years old, and came to New York 
from Austria nine years ago. Almost im- 
mediately he set to work composing a 
sonata which he hoped would gain him 
world-wide fame, and time after time he 
tore up his work because the theme did 
not satisfy him. 





Boston Opera’s Press Agent Sails 


Boston, May 31.—Theodore Bauer, press 
agent of the Boston Opera Company, sailed 
to-day on the Zealand, of the White Star 
line, for Europe, and will return in six 
weeks for the coming season of twenty 
weeks of opera in Boston. Mr. Bauer will 
spend practically all of his time abroad in 
Paris with Director Henry Russell, of the 
Boston Opera Company. D. 


Fritzi Scheff in “Madame Butterfly” 

According to a contract signed this week 
with her managers, the Messrs. Shubert 
and W. A. Brady, Fritzi Scheff will star 
in a revival of “Madame Butterfly” next 
season. 

















——= 
PASQUALI 


THIRD SEASON, LEADING COLORATURA SOPRANO 


Metropolitan Opera House 


WILL ALSO BE AVAILABLE FOR 


», CONCERTS and FESTIVALS 


For arrangements address Concert Direction 
M. H. HANSON, 437 5th Ave., N. Y. 


SEASON 1910—1911 















(_——— 


FRENCH PIANIST 














* OCT. 1910—JAN. 1911 


FIRST AMERICAN TOUR 
OF THE CELEBRATED 


ADOLPHE 





BORCHARD 


—KNABE PIANO— 





CONCERT DIRECTION 
M. H. HANSON 
437 FIFTH AVENUE 

NEW YORK | 











_—_--- 











i hrs 


4 Oe OS 


” 


11S 
tin 
on 
on 
les 


in 


yin 
ise 
ler 
tra 
sel 
rk 
m- 


im 


did 


ess 
led 
tar 
$ix 
nty 
vill 

in 


the 


eek 
yert 
star 





raid etnsiecnonendlh niu % 





i 





June 4, IgIo. 


MUSICAL 


AMERICA 





WASHINGTON'S TWO 
ORCHESTRAS COMBINE 


Rakeman and Hammer Forces 
Unite—Concert Series for 
Next Winter Planned 


Wasurincton, D. C., May 31.—Much sat- 
isfaction has been expressed over the unit- 
ing of the Washington Symphony Orches- 
tra, which made such a financial and artistic 
success last Winter, under the baton of 
Herman Rakeman, and the Heinrich. Ham- 
mer Symphony Orchestra, which presented 
the nine Beethoven Symphonies in five 
matinée performances, under the leadership 
of Heinrich Hammer. The name of the 
latter organization will pass out of ex- 
sitence and the former name will survive. 
Mr. Rakeman, who labored much for the 
success of his orchestra last Winter, grace- 
fully resigned the conductorship for the 
coming season in favor of Heinrich Ham- 
mer, who will be the future director of the 
Washington Symphony Orchestra. Mrs. 
Herbert Wadsworth, who is a_ staunch 
backer of the orchestra, was instrumental 
in bringing about this union. Mr. Rakeman 
will, by no means, lose his identity with 
the present organization, but will be its 
associate conductor and concertmaster, for 
which position he is admirably fitted. 

J. Martin Scranage, who is responsible 
for the major part of the financial success 
of the Washington Symphony Orchestra 
last season, has been retained as treasurer 
and manager, and he reports that he has 
already nearly two thousand dollars in 
subscriptions for tickets and contributions 
for the series of concerts to be presented 
next Winter. These will be given at the 
Columbia Theater and will be five in num- 
ber. Mr. Hammer has already published 
the programs, which will be thoroughly 
artistic and within the scope of the organ- 
ization. ; 

Edward H. Droop, of the firm of Droop 
& Sons, is the president of the Washington 
Symphony Orchestra, with A. P. Gordon- 
Cumming as vice-president and Charles L. 
Frailey as counsel. W. H. 


WON ROOSEVELT’S PRAISE 





Bella Forbes, American Soprano, Sang 
for Ex-President in Berlin 


Bertin, May 20.—Belle Forbes, the 
American coloratura soprano, who sang at 
the dinner, in the American Embassy, given 
in honor of Theodore Roosevelt, was most 
highly complimented for her artistic ren- 
ditions. She sang the waltz song from 
Gounod’s “Romeo and Juliet,” the aria 
from “Tosca,” “Thy Beaming Eyes,” by 
MacDowell, and “The Year’s at the Spring,” 
by Beach. The two latter compositions 
had to be repeated by special request of 
Mrs. Roosevelt. Miss Forbes was ably ac 
companied by Gena Branscombe, the young 
American composer. 

The concert of Alexander Kimemann, 
the lieder and ballad baritone, in Copen- 
hagen, Denmark, was attended by the King 
and the Crownprince. Mr. Kimemann, who 
was accompanied by the Danish pianist, 
Carl Bernhard Philipsen, was showered 
with congratulations after his performance 
and invited to attend a dinner given by the 
royal family. 

Amy Hare, the English pianist, had a 
brilliant success in her Paris concert with 
the Lamoureux Orchestra, under Camille 
Chevillard. At this concert, which took 
place in the Salle des Agriculteurs, Miss 
Hare introduced two new piano concertos 
hitherto not heard by the Parisian public. 
They were the concerto by MacDowell and 
the Arensky concerto, with both oi which 
the pianist has already attained great suc 
‘ess in both Nuremberg and Vienna. 

cy F._ I. 





Calzin Engaged by Minneapolis and St. 
Louis Orchestras 


Harry Culbertson has already completed 
a large number of important engagements 
for Alfred Calzin, the pianist, who will 
nake his second transcontinental tour 
next season. Calzin has just been booked 
with the Minneapolis and St. Louis Or- 
hestras. 





Mrs. La Mont’s Lecture-Recitals 


Mrs. Enid M. S. La Mont gave her 
lecture-recital on folk-music in America, 
it Presbyterian Hall in Passaic, N. J., on 
the afternoon of May 24. During the 
nonths that Mrs. La Mont has given this 
ecture-recital, she has developed it greatly, 
neluding much new and interesting ma- 
erial, as the result of recent studies in 
his field. 


HARRIET BEHNEE COMES 
HOME FOR MARRIAGE 


Wagnerian Soprano to Wed Krafft 
Speakerman, of Detroit, and Then 
Resume European Career 


Harriet M,. Behnée, soprano, who has 
been singing Wagnerian roles in Germany 
for two years, returned to New York, her 
native city, May 26, to prepare for her 
wedding to Krafft Speakerman, of Detroit. 
The wedding will take place in that city 
next week. In August Miss Behnée will 
return to the Continent to rulfil ner two 
years’ contract with the Imperial Russian 
Opera Company, with which she will ap- 
pear next season in St. Petersburg. 

Miss Behnée, whose home is at No. 175 
West Eighty-first street, New York, met 
Mr. Speakerman while singing in “Die 
Walkiire” in Berlin. She will be remem- 
bered by many as having sung under the 
direction of Henry W. Savage in New 
York two years ago, alternating the title 
role in “Madama Butterfly.” 





PEARL BENEDICT’S SUCCESS 





Audiences in Gloversville and Albany 
Applaud Her 


A signal triumph was scored by Pearl 
Benedict, the contralto, in a presentation 
of Mendelssohn's “Elijah,” at the First 
Congregational Church, in Gloversville, 
N. Y., on May 12. Her voice was at its 
best at this performance and after each 
of the important solos she was _ over- 
whelmed with applause. Her most notable 
achievement was the great air “O Rest in 
the Lord,” which she delivered with 
breadth and beauty. 

On May 19 Miss Benedict took part in 
a concert given by the Mendelssohn Club, 
of Albany, N. Y. She gave Saint-Saéns’s 
“My Heart at Thy Dear Voice,” Harriet 
Ware’s “Boat Song,” and numbers by 
Cowen, and Schubert. She was obliged 
to respond to encores several times. Her 
voice: was at all times remarkable for its 
vibrancy, flexibility, and her skill in its 
delivery is notable. 


ROYAL HONOR FOR CHICAGOAN 





Milward Adams Receives 
from King of Italy 


Cuicaco, May 30.—Milward Adams, 
manager of the Auditorium, who retired 
from business to-day after a quarter of 
a century of service in the cause of music, 
last week received a new royal honor in 
acknowledgment of his services to the 
musical world, in the form of “The Crown” 
conferred by Victor Emanuel, third King 
of Italy, through Guido Sabette, the Italian 
Consul of this city. This is the last of a 
series of foreign honors that have been con- 
ferred upon Mr. Adams, including the Le 
gion of Honor of France; the order of 
Leopold, and his knighting as a commander 
of industrial merit of King Carlos II of 
Portugal; commander of the oider of 
Nicham Iftaker of Tunis; Knight of the 
Golden Cross and Order of the Saviour 
conferred by the King of Greece. C. E. N. 


Decoration 





Mme. Mulford Sings for New Jersey 


Music Study Club 


The season’s final meeting of the Music 
Study Club consisted of a song recital given 
recently by Florence Mulford, the con 
tralto, at the home of Alice M. Switzer, 
No. 76 Verona Terrace, East Orange, N. J. 
Mme. Mulford was in beautiful voice and 
received much applause from her numerous 
hearers, for the beauty of her art. She 
had to repeat Hildach’s “Lenz” and at the 
close of the program the dramatic aria from 
Tschaikowsky’s “Jeanne d’Arc” was added 
by request. 





Six Graduates of Von Unschuld School 


Wasnuincton, D. C., May 30.—The grad 
uating recitals of the Von Unschuld Uni 
versity of Music have been in progress 
during the past week. There will be six 
graduates of this institution, E. Pearl 
Myers, Louis Potter, Mary Lynch, Mil 
dred Kolb, Mrs. M. C. Massie and Marie 
Knapp. 





Miss McCue Sings in New York 


Beatrice McCue, the contralto, sang at th 
silver wedding of Mr. and Mrs. R. C. Pen- 
field, at their residence in New York on 
May 27. Her numbers were Gounod’s “O 
ma Lyre Immortelle,” Bond’s “I Love You 
Truly,” Denza’s “A May Morning” and 
Hawley’s “Song of the Seasons.” 


The highest salary ever paid to a tenor 
in Germany has just been guaranteed to 
Hans Tanzler, who is to receive $15,000 
a year at the new Grosse Oper in Berlin. 
His contract runs for five years. 


CINCINNATI “POPS ” 
NEXT SEASON'S PLAN 


Six Extra Concerts to Be Given by 
Orchestra—Board of Directors 
Re-elected 


CINCINNATI, O., May 28.—The interest of 
Cincinnati. concert patrons this week cen- 
ters in the annual meeting of the stock- 
holders of the Cincinnati Symphony Or- 
chestra Association Company, which was 
held Thursday afternoon in the directors’ 
room of the Union Savings Bank and 
Trust Company Building, Mrs. C. R. 
Holmes presiding. All the members of the 
Board of Directors and the officers were 
re-elected. The board includes: Mrs. 
Christian R. Holmes, president; Mrs. J. 
Walter Freiberg, first vice-president; Mrs. 
Clifford B. Wright, second vice-president ; 
Vrs. Louis N. Stix, recording secretary; 
Mrs. Joseph Wilby, corresponding secre- 
tary; Mrs. Rudolph’ A. Koehler, financial 
secretary; Mrs. Frank D. Jamison, treas- 
urer; Miss Bertha Baur, Mrs. Albert H. 
Chatfield, Mrs. Frederick Eckstein, Jr., Mrs. 
John Gates, Mrs. Marchal Halstead, Miss 
Krippendorf, Emma L. Roedter, Mrs. 
Charles P. Taft. 

The following geptlemen of the Advis- 
ory Board were also re-elected to this 
hoard: Julius Fleischmann,. Maurice Frei- 
berg, Harry M. Levy, J. G. Schmidlapp, W. 
Kesley Schoepf, Charles P. Taft, Joseph 
Wilby, Lucien Wulsin. 

The chief interest in this meeting was in 
the report of Mrs. Christian R. Holmes, 
and the report of the treasurer, Mrs. F. D. 
Jamison. 

Mrs. Holmes announced the re-engage 
ment for four years or more, of Leopold 
Stokovski, as director, and said: 

“Archibald S. White, already a large 
subscriber to the orchestra fund, has most 
generously agreed to give next season an 
amount to cover the salaries of six strings: 
two other contributors have also increased 
their subscriptions to a sufficient sum to 
enable us to engage two more, so that the 
orchestral forces will be augmented by 
eight strings, making fourteen first and 
twelve second violins, eight violas, eight 
violoncellos, and eight double basses. 

“The contracts with all the musicians 
have been signed. There will be some 
changes in the personnel of the players— 
Mr. Stokovski has made some necessary 
changes, replacing those whose work was 
not of an adequately high standing. Emil 
lleermann has been engaged as concert- 
meister in place of his father, who resigned 
shortly before the close of the season. 

“Next season, too, will see the inaugura 
tion of a series of popular concerts at pop- 
ular prices. There will be six concerts, 
beginning early in January, and they will 
be given in the Grand Opera House on 
Sunday afternoons of the weeks alternat- 
ing with the regular series of Symphony 
concerts.” 

The treasurer’s report shows total re- 
ceipts of $91,511.35 and total disbursements 
of $87,910.07 Ir, > ¢ 


American Singer Heard at Memorial Day 
Observance in Paris 


Paris, May 30.—Memorial Day was ob- 
served here at the Lyceum Club in an en- 
tertainment largely attended by the Ameri- 
can colony and distinguished by a musical 
program in which the American singer, 
Ida Reman, gave much delight. 





James C. Bradford, Musical Director, to 
Be Married 


The engagement of James C. Bradford, 
pianist, and musical director, to Edna Jes- 
sup Smith, a young soprano, has been an- 
nounced. The marriage will take place the 
first week in June. 





Schumann-Heink Sings to Convicts 

Marguette, Micu., May 30—Mme. 
Schumann-Heink’s first experience in sing- 
ing in a prison occurred yesterday when 
she entertained the convicts at the Mar- 
quette Penitentiary by singing seven of her 
favorite numbers. The convicts applauded 
Mme. Schumann-Heink with the greatest 
enthusiasm. 





The piano recital given recently at the 
Washington (D. C.) Club by Louis A 
Potter, Jr., a graduating pupil of Mme 
Marie Von Unschuld, was an artistic event 
The program included some selections new 
to the Washington public, but which wer: 
none the less appreciated. These were the 
Grieg Sonata, op. 7, Nocturne, B Major, 
op. 62, (Chopin), and Etudes Sympho 
niques, op. 13, (Schumann). 








FOR THE 
SEASON 1910-1911 


CONCERT DIRECTION 


M. H. HANSON 


begs to announce a galaxy 








of brilliant stars on the mu- 
sical firmament comprising: 


MME. BERNICE 


DE PASQUAL 


active and actual Prima 
Donna, Metropolitan Opera 
House (the only real color- 
atura soprano on the con- 
cert platform of the day), 
brought by Mr. Hanson to 
the Metropolitan. 


MME. GRACIA 


RIGARDO 


American Dramatic So- 
prano, who has been for 
years practising her art in 


Europe. 


REINHOLD 


VON WARLICH 


Basso Cantante, recital of 

Lieder-cycles, ballads in 

English, German, and 
ORATORIO. 


HEINRICH 


MEYN 


the American Baritone, re- 
citals and oratorio. Spe- 
cialty: American and 
French songs. 


ALTON-BAKER 


England's greatest oratorio 
singer. Songs, arias, Lieder, 
etc., German and English. 


“BORIS 


HAMBOURG™ 


the "Cellist. 


ADOLPH 


BORCHARD 


the latest sensation among 


Pianists. (Knabe Piano.) 


And besides these 


stars: 


BUSON 


CHICKERING PIANO 
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STUDENT'S GLEE CLUB 
IN SECOND CONCERT 


Brooklyn Organization Pleases Large 
Audience with Well-Performed 
Works for Women’s Voices 


Under the direction of M. Louise Mun- 
dell, the concert by the Students’ Glee 
Club, of Brooklyn, was given in Pouch 
Gallery, on May 25, before a large audience. 
The club was assisted by William Grafing 
King, violinist; Edith Milligan-King, 
pianist, and W. Paulding De Nike, ’cellist. 

The Glee Club, which is composed of 
about forty pupils of Miss Mundell, ren- 
dered its numbers expressively and with 
precision. The tone color was especially 
good, which is probably accounted for by 
the fact that many of the club are soloists 
of no mean ability. Spross’s “Will o’ the 
Wisp” and Shelley’s “Dreaming” were 
sung in an effective manner, the latter 
being repeated because of the insistent de- 
mand of the audience. 

Lucille D. Gaunt rendered her solos with 
fine style and good tone quality. She is 
one of Miss Mundell’s advanced pupils 
and gives promise of a brilliant future. 
Mrs. Anna E. Cozine, coloratura soprano, 
sang Arditis “Il Bacio” with clear technic 
and in fine style. 

The interpretations of Juliette Selleck, 
soprano, were interesting and her voice 
was under good control in high and low 
voice. She responded to an encore. Miss 
Beach, who has a pure lyric soprano of 
beautiful quality, delighted her avdience 
with an excellent rendition of her solos. 

Miss Mundell effectively demonstrated 
her method of voice production in her 
numbers. Goetz’s “Melisande in the Wood” 
was rendered with dramatic force, while 
Spross’s “Yesterday and To-Day” was at- 
tistically interpreted. 

Wm. Grafing King, violinist, played 
Wieniawski’s “Romance” and Massenet’s 
“Meditation” from “Thais” with a broad, 
smooth tone and with expressiveness fa- 
miliar to all who have heard Mr. King at 
his best. W. Paulding De Nike, ’cellist. 
performed his selections, Fischer’s “Ro- 
manze” and Casella’s “Chanson Napolli- 
taine,” in good rhythm and with a warm 
tone quality. The Sternberg trio for vio- 
lin, ’cello and piano was rendered with 
musical force. The violin solo in the first 
movement was broad and dignified, while 
the second movement was played with 
spirit. 

Edith Milligan-King’s work in the trio 
and in the accompaniments of the violin 
and ‘cello solos was in good taste and 





thoroughly in accord with the other players. 
Wilhelmina Muller, the studio accom- 
panist for Miss Mundell, assisted at the 











LUCILLE D. GAUNT 


piano for the Glee Club, as well as in the 
solo numbers. 





The Schubert Ladies’ Chorus of Wilkes- 
Barré, Pa., gave its final concert of the 
season May 25, presenting as the principal 
attraction the baritone, Albert Gregoro 
wich Janpolski, who sang folk songs of 
his native Russia. The chorus was heard 
in three numbers. Ruth Smith rendered 
violin selections and Amy Moss was ac- 
companist. 


or- 


1908, in 


Saphier String Orchestra, an 
ganization formed in February, 
Public School 188, New York, gave its 
first public concert May 29. The program 


included the overture to Gliick’s “Iphigenie 


The 


PORTLAND, ORE., HEARS 
NEW YORK ORCHESTRA 


Superb Interpretation of Wagnerian Pro- 
gram Under Damrosch Fairly 
Hypnotizes Audience 


PortLANp, Ore., May 21.—On Wednes- 
day afternoon and evening the New York 
Symphony Orchestra gave two concerts of 
rare merit. About forty-five hundred per- 
sons were present in the evening. The 
orchestra played superbly, especially in the 
Wagnerian offerings, the audience being 
fairly hypnotized by the sublimity of the 
music as interpreted under Walter Dam- 
rosch’s direction. 

That the Portland Auditorium Associa- 
tion is in earnest in its efforts to build an 
auditorium is shown by its energy in stag- 
ing the “American Beauty Minstrel Show,” 
which gave three performances at the Bun- 
galo Theater last week under the manage- 
ment of A. Lincoln Hart. About fifty 
women took part, Mrs. Herman A. Hepp- 
ner, president of the Monday Musical Club, 
acting as interlocutor. Excellent work was 
done in the topical songs and dances by 
Zeta Hollister, Maud Dammasch, Nona 
Lawler, Genevieve Coffey, and Mesdames 
Fred Olsen, E. E. Coovert, and Charles P. 
Elliott. 

The second part 
sisted of special 
Roxina Wommelsdorf, 
Block, pianist; George E. 





of the program con- 
musical numbers by 
violinist; Essie M. 


Evans, baritone; 


W. A. Coughlan, impersonator, and Louise 
Brandt and A. Lincoln Hart in operatic 
scenes. A special feature of the matinée 


performance was the introduction of Flor- 
ence Gilmore, a fifteen-year-old miss, who 
sang an Arditi waltz by request. Her 
voice is beautiful in quality, pure in tone 
and of wonderful flexibility, showing a 
finish seldom found in so young a singer. 


a 





“Oldest Piano in America” 


One of the greatest attractions on Boyl- 
ston street is an old piano resembling a 
clavichord, made in the year 1745, by Jo- 
hannes Christian Schreiber, of Amsterdam, 
Holland, which is displayed in the window 
of the Stieff piano warerooms, No. 122 
Soylston street. The instrument was once 
the property of the great composer, Bee- 
thoven, and was received from the late 
W. M. Balfe, the composer of the “Bohe- 
mian Girl,” and is now owned by Charles 
M. Stieff. It is not only the oldest piano in 
America, but the most perfect of its age in 


_ the world,and shows the wonderful progress 


made in manufacturing pianos during the 
last centurv. The case is »f solid mahog- 
any, inlaid with boxwood. Its compass is 
four and one-half octaves, one string to 
each note; length, four feet seven inches; 
width, twenty-two inches, and has a pedal 
which is in the left-hand compartment and 
is merely pulled by the hand.—Bosto»: 
Globe. 


PHILHARMONIC’S PLANS 








Manager Charlton Reports Great Inter- 
est in Next Season’s Concerts 


The early response which has followed 
the preliminary announcement of the Phil- 
harmonic Orchestra for next season indi- 
cated the widespread and very genuine in- 
terest in the new plans of this time-hon- 
ored institution. Loudon Charlton is now 
going ahead with arrangements for book- 
ing the orchestra in other cities during a 
limited period of the coming season, while 
the increased number of subscription con 
certs in New York will be supplemented 
by a Sunday afternoon subscription series 
in Brooklyn. 

Gustav Mahler has heartily endorsed the 
new plans, which call for sixteen pairs of 
Carnegie Hall concerts, to be given on 
Tuesday evenings and Friday afternoons, 
respectively, and a series of eight Sunday 


afternoon concerts. Especially gratifying 
has been the response from subscribers of 
the cheaper priced seats. Subscription 


prices for the balcony seats have been mad 
as lov as 38 cents per concert—a great in 
ducement to music students. 

The list of soloists already engaged in 
cludes Mme. Gadski, Mme. Kirkby-Lunn, 
Mme. Schumann-Heink, Francis Macmil 
lan, Theodore Spiering, Josef Hofmann, 
and Edouard Dethier. 





The Columbia Choral Society has been 
organized in Columbia, S. C., and adopted 
a constitution and by-laws. Since its 
formation a few days after the Colum 
bia festival, the greatest interest has been 
taken in the society and those at its head 
believe that, with proper training, there 
will be little difficulty in performing the 
most difficult music in a few months. 


Perley Dunn Aldrich, the Philadelphia 
vocal teacher, opens his seashore cottag« 
at Venturn, N. J., June 6. A number of 
his pupils follow him there for the sum 
mer. He teaches until he takes his va 
cation, August 8. 








Helene Noldi, the American soprano, was 
well received at her recent concert in Lon 
don. 














ARTHUR L. 
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Voice Production and English Diction 


in Aulis,” and numbers by Rubinstein, 
Godard, Handel, Bellini, Suppe, Rossini, 
Offenbach, and Auber. 
Studio: 
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NEW YORK 
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Sptemes successes season of two months in Russia, 
playing in Germany and Italy, April in France. 
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Soloist Metropolitan Opera Concert 
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Teacher of Kotiarsky 
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uuu SHERWOOD NEWKIRK 


TENOR 
ORATORIO-CONCERT-OPERA 


Kuester Concet Direction, 25 W. 42d St. 
Telephone 3789 Bryant 
Lt Y 


Personal Address: 215 W. 116th st. 





Director 
On Tour with Caruso 
NEW YORK 


SOPRANO — Voice Culture 
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MUSICAL 

















Dear Musica AMERICA: 

I have just played over the compositions 
of Erich Wolfgang Korngold, the thirtee1- 
year-old genius, who has filled Richard 
Strauss with “awe and apprehension.” 
Well! I don’t wonder. I am filled with 
awe and apprehension myself. ‘Lhere is 
no doubt about young Korngold being a 
genius of some sort, but I wish that the 
term were not falling into disrepute, as it 
seems to me that it is nowadays. A gen- 
ius, it appears, can be, and often 1s, some- 
thing less than a man, and only too often 
does the genius give up something of his 
character as a man in order to be a genius. 

It is too early to say about Erich Korn- 
gold’s character in the future, bit at the 
age of thirteen he has arrived at a sophis 
tication so diabolical as to shake the foun- 
dations of being, for me, as he did fo- 
the great Richard the Second. It is a 
subtle sophistication, such as one should, 
perhaps, be peimitted to arrive at late in 
his life, after he had witnessed and exper- 
ienced all that life could provide; but in 
a child of thirteen—well! awe and appre- 
hension overcome me too, for Mephisto 
must not be outdone on the score of 
sophistication. 

* * * 

I can picture the composer of “Elektra” 
picking up this sonata of Erich Korn- 
gold’s. ‘te looks at it—an expression of 
dismay spreads over his features. “Hor- 
rors!” he exclaims, “I have founded a 
school!” In that moment he must have 
come to the awful realization of the sailor 
in the “Arabian Nights,’ who uncorked 
the bottle and let loose the terrible genie 
upon the world. Or, if he was in a classic, 
instead of a romantic mood, he might have 
thought of himself as the opener of Pan- 
dora’s box, at the sight of all these ills 
which he had loosed upon suffering human- 
ity. There is no mistaking the hall-mark 
of this music; it is Strauss, Strauss, and 
again Strauss; Strauss for _ breakfast. 
Strauss for luncheon, and Strauss for din 
ner—and then some. 

This sonata movement begins allegro non 
troppo, ma con passione,—which is a pretty 
good starter for a thirteen-year-old. Oh! 
you kid! It plunges at once into a mass 
of motives and harmonies which one could 
incorporate in the wildest parts of “Elek- 
tra,” and no one would know the differ- 
ence. The motives—I refrain advisedly 
from saying melodies—are Strauss’s very 
own in character. Ditto the harmonies. 

The first period, which by the way, is 
of thirteen bars, takes one through all the 
keys that there are, not to mention a few 
others,- and tells you—but no, far be it 
from me to corrupt a comparatively in- 
nocent world by telling you what this 
music says. You are too young to know. 

o* * * 

Young Erich is no respecter of tonality; 
he simply plunges. Wagner laid it down 
as a law for absolute music, that the com- 
poser should not leave the key so long as 
he still had something to say in it; or at 
least, until he had some logical reason to 
quit it. Korngold makes a rule that he 
should not stay in one key for more than 
half a bar if he can possibly find a knot- 
hole to crawl out tnrough. 

Such extravagance of tonalities it has 
not been my lot to witness heretofore, ex- 
cept, perhaps, in something that I once 
saw of Max Reger—but then, that was 


not music, and it must be confessed that 
in many respects this is. Do not let me 
give you the impression that this music 
of Erich Korngold’s is merely something 
wild and impossible. One of its uppermost 
traits is what must either be regarded as 
the diabolical sophistication of which I 


spoke, or an a priori instinctive logic 
brought with him, perhaps, from some 
earlier incarnation. 


In his wildest harmonic orgies, the har- 
monies still seem to fit together by a logic 
that is curiously felt within, even if it is 
not apparent to the eye. In his mussy and 
choppy rhythms—he never sticks to one 
rhythm for more than a bar or so—there 
is also something which links them in a 
sort of brotherhood in crime. In _ short, 
there is something authentic about this 
music as a whole; but, shades of Styx! I 
am glad that I did not compose it. 

I will say that there is what the Ger- 
mans call Aufschwung in this music, a 
youthful exaltation of the spirit that sends 
the young composer leaping from earth to 
sky in some of his themes and motives, 
and, it may be added, from sky to earth 
in others. Then there are little moments 
of Haydn, Mozart, and early Beethoven 
thrown in here and there. 

This sonata movement is not altogether 
well scored for the piano. Excess of emo- 
tional intensity leads Korngold up into 
the hightest register of the piano, where 
there is no effectiveness when it comes to 
real power. But here is what fills me with 
the greatest sadness over the work of this 
child genius: I cannot find a new or fresh 
word. or the faintest promise of one, in 
melody. With all the daringness of har- 
mony and rhythm, with all the magnif- 
icent emotional impulse, with all the zeal 
that has gone into this work, over it there 
hangs the shadow of a melody- depleted 
Germany. It is as if a builder of magnif- 
icent qualities and possibilities, and a 
splendid plan, were given only a lot of 
old rotten lumber to build his house with 
This is the tragedy of it as I see it. 

Richard Stravss began in a very aca- 
demic way and quickly develoned into 
what he has become. Erich takes this latter 
for his starting point, and where in the 
name of heaven he gets off. who can sav! 
T do not see anv further path in this direc- 
tion. He is bound tu bump into a reaction 
hefore he woes far, and T hope he will do 
it earlv. Unless his genius is nourished 
by influences from without, it will fall 
upon harrenness when the reaction comes: 
there is the danger. With Germany’s pres- 
ent tendency to exclude foreign influences. 
vounge Korngold should make the createst 
nossible effort to come in touch with the 
snirit of the younger countries in musical 
art 

Come to America, Erich, where you can 
get a perspective on the world, and where 
we have some mountains and sky that are 
not polezeilich verhoten. and we will make 
a real composer of you! 

* * * 


Quite apropos of all this, I hand you 
over a question proposed by the London 
Academy, and you can make what you 
want of it; here it is. 

“Are the times ripe for another true 
lyrist? Not the writer of mere ‘songs’ 
concerning vague ‘thou’s’ and ‘T’s’ and 
having no distinguishing trait beyond that 
of common feeling; but one whose work 
will stand the test of the critical crucible, 
whether as poetry or as songs—whose 
poems ‘gushed from the heart’ and well 
nigh sing of themselves: whose language 
is simple, yet contains an imagery that is 
bold and apt, and who stamps all his work 
with a new and individual temperament. 
Such is the singer for whom we look: one 
to give us that rarity. polisned lines on a 
basis of high feeling and poetry, and hav- 
ing on their face the winning charm ot 
spontaneity.” 

I found it in the “Always in Good 
Humor” column of the New York Evening 
Vail, and the “Always” editor aad headed 
it “How Our Ears Burn.” This spicy 
column is always good for ten minutes 
gratifying relaxation. It is a distinctly 
sulphitic column. It explains nothing. One 
must be in touch with the quins and jokes 
of the town to grasp what it is driving at, 
and to appreciate the Broadway phrase- 
ology. For instance, it has at present a 
little department of “Ideas of Nothing,” 
to which contributions of the following 
sort are made: 

“Maspeth: ‘To be 


shown—a_ post-card 


AMERICA 
album; to tell time by—a_ barber-shop 
clock.’ 

R. L. E.: ‘To write with—a post-office 
pen.’ 

Miss Gray: ‘To lose—a bet to a gentle- 
man.’ 


A. W. W.: ‘To receive—the 
musician’s mail.’’ 

And so on. 

In line with this, further down the col 
umn under the title “Considerable Defi- 


nition,” is the following: 


“Dear F. P. A. 

My idea of nothing of the kind is the 
following definition from the new volumes 
of the Century Dictionary: ‘Coon Song, 
a popular song such as is common among 
the negroes in Southern United States. 
So called because originally associated with 
coon hunting.’ E. M.” 

Apropos of “grand opera and music” 
the “Always” editor says that a publisher's 
catalogue has the caption “bibles and 


average 


Books,” and a twenty-third book-shop an 
nounces “Fiction, Biography, and Liter- 
ature.” . 


* * * 


Have you heard about this idea of doing 
away with “c” as superfluous to the lan- 
guage? The matter is being agitated. | 
have been wondering what this would do 
to music; certainly some queer things. 

Viktor Herbert comes easily. Brokway 
easier still, by the mere process of elim- 
inating the superfluous letter. Maklowell 
has a queer look, but no one would mistake 
the name. tNonverse goes very well, but 
there is a strange look about Mrs. Beatsh. 
But wouldn’t you think that Tshadwik was 
certainly a Russian? 

These things are all very well, but what 
are we going to do when we come to Bach? 
But I forget—that is Dutch, and doesn’t 
matter. We are concerned with Amerikan 
Musik. 

* * * 

IT am rejoicing in the thought that we in 
New York shall all have the opportunity 
of hearing “The Mikado” again. Modern as 
my sympathies are, I am vastly devoted 
to the comic operas of Gilbert and Sulli 
van. I don’t know that it is commonly 
recognized what a remarkable achievement 
is that of Arthur Sullivan. He voiced nis 
nation in what he did, in a way that only 
men of big calibre ever succeed in doing. 
He took the common music hall ballad, the 
music of the people, which was originall; 
derived from the folk-song of the nation 
This music-hall song he took and devel- 
oped still further, and used it as the unit 
of a comic opera form, fortunately having 
the collaboration of a genius of satire in 
verse. 

Arthur Sullivan did not spend his time 
and energies in giving expression to im- 
possible, morbid and erotic moods. He 
took something from his nation and gave 
it back beautified and heiehtened in mean 
ing. His achievement is distinctly national, 
and wonderfully wholesome for this age. 

I hone the comic opera writers in Amer 
ica will study the Sullivan operas more and 
more as models. I don’t mean that they 
should imitate them in stvle, but there is 
a lot that they can learn from them. 

* * * 


Halley's comet is outdone. Here is a 
New York Evening Sun-burst of recent 
date whick outshines it, and I will add, 
which fills me, as Erich Korngold’s com- 
positions did Richard Strauss, with “awe 
and apprehension,” for it almost outdoes 
me on my own ground. 

It was a fine vitriolic pen worthy of an 
Ambrose Bierce that wrote this paragraph 
in a little editorial on the Metropolitan 
Opera Company in Paris: 

“Instead of condemning the Paris top 
gallery for howling down a company be 
fore it has been heard, let us rejoice that 
there is one part of the world in which 
even the vulgar have such a strong art 
sense that they know in advance whether 
a thing is good or bad and have the cour- 
age to act accordingly, whereas we unfor 
trnate and undeveloped Western barbar 
ians have to wait until we have had the 
experience.” 

* * * 
beautiful 


Let us all now join in that 


song “My Spearmint Kiddo with the 
Wriggly Eyes.” 
Yours MEPHISTO. 


\lbert Coates, the English conductor at 
the Mannheim Opera, has received a call 
to the Imperial Opera in St. Petersburg. 


LONDON APPLAUDS 
RICCARDO MARTIN 


American Tenor Makes Successful 
Debut as “ Pinkerton” in 
“‘ Butterfly ” 


29.-—The London début of 
the American tenor, Riccardo Martin, last 
night earned him golden opinions from 
audience and critics. He sang Pinkerton 
Butterfly” at Covent Garden. 
(he audience applauded him delightedly, 
critics hated with gratitude the 
artistic beauties of his style, his spirited 
and graceful acting, and the excellent qual- 
ity of his tones. Here are excerpts from 
a few of the criticisms: 

The Mail: “He is the posssessor of a 
real tenor voice, which he used without the 
least trace of effort. The swell on the 
higher notes was employed with the most 
perfect artistry.” 

The Morning Post: “In the duet at the 
close of the first act he sang with immense 
fire, but without strenuousness and made 
his points by legitimate vocalization. H1s 
efforts throughout the opera were of the 


Lonpon, May 


in “Madame 


and the 


kind which shovld secure ready recogni- 
tion.” 

The Standard: “Martin has an excellent 
voice of range and strength and of the 


rich golden quality of the genuine tenor. 
He has temperament, too, and the warmth 
of feeling of his singing in the duet and 
his clear intelligent phrasing revealed a 
cultured style and artistic nature. There 
is no doubt about his success.” 

The Express: “Martin has all the power 
and compass of Caruso’s voice, and when 
he has had the experience of that great 
artist his name will become linked with 
those of the first tenors of the world.” 

Another American tenor, Ellison Van 
Hoose, also made a success last night. He 
sang the title part of Massenet’s “Werther” 
in Thomas Beecham’s production at His 
Majesty’s Theatre, and despite a trace of 
nervousness did extremely well. 

The Canadian soprano, Beatrice La 
Palma, made a favorable impression as 
Sophie 


Three and Three Are Six 
New York, May 26. 

lo the Editor of Musicat AMERICA: 
| had intended to drop the Grieg con- 
troversy, but I cannot allow Mr. Gilbert’s 
irithmetic in his contribution to your col- 
umns last week to go uncorrected. He 
writes that on p. 133 of my “Grieg and 
llis Music,” I said that there are only three 
of Grieg’s works in which Norwegian 
melodies were used by him. What I did 
say is that among his 74 works there are, 


besides three volumes of pianoforte ar- 
rangements of popular .tunes, three more 
(op. 30, 35, 64) in which he incorporated 


Norwegian melodies. 

When I entered Harvard I got three con- 
ditions in mathematics. Even now I nearly 
ilways blunder when it comes to figures, 
which is why I made the above statement, 


when, by looking at the list of Grieg's 
works at the end of my own book, I could 
have gotten within one of the real figure 


of works in which Grieg borrowed; which 
is ten. However, I always knew that three 
and three are six. Mr. Gilbert evidently 
does not, wherefore I intend to send him, 
besides Mill's “Logic,” an elementary 
arithmetic. Henry T, FINcK. 
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NEW OPERETTA HAS 
PREMIER IN OMAHA 


Jessie Gaynor’s “The Toy Shop” 
Produced Successfully—Recitals 
by Local Students 


Omana, Nes., May 28.—On the evening 


of May 27 occurred the first of three per- 


formances of “The Toy Shop,” an operetta 
by Jessie L. Gaynor and F. F. Beale, book 
by Alice C. D. Riley. About 200 Omaha 
children, with fifteen “grown-ups,” have 
been working for nearly a month under the 
direction of ..argaret Martin, of Chicago, 
who is widely known as the composer of a 
set of piano pieces called “Melody Pic- 
tures.” 

The music of the “Toy Shop” is melodic 
and brightly rhythmic throughout, while 


several of the solos, notably the song of 
the Tapanese maiden and the “Lullabye 
oat” (beautifully sung by Florence Lan- 
caster), are real gems. The operetta is one 
whicn deserves to be better known. 

On Monday evening, at the Lyric The- 
ater, Max Landow presented several of 
his advanced pupils in a program which 
was rendered with remarkable finish. The 
first movement of the Concerto in C Minor, 
by Saint-Saéns, was beautifully played by 
Frances Nash, while a group of shorter 
numbers by mrs, L. 1. Crofoot was de- 
lightful. Maitin Bush, whose playing is 
always most musicianly, played two num- 
bers, as well as a two-piano number with 
Eloise Wood, who also gave an exception- 
ally good rendition of the Mendelssohn- 
Liszt “Hochzeitmarsch und Elfenreigen.” 
Mrs. E. Lee McShane made her début in 
Omaha musical circles on this occasion, 
making a very favorable impression. Sev- 
eral of the numbers were accompznied at 
the second piano by Max Landow, whose 
excellence as a teacher, as well as a pian- 
ist, was proven on this occasion. 

A pupils’ recital given by Jean P. Duf- 
field, assisted by Mary McShane, mezzo- 
soprano, on Tuesday evening, attracted a 
large and appreciative audience. Mr, Duf- 
field’s jupils—Miss Cajori, Mr. Lotz and 
Miss Roebling—reflected much credit upon 
him by their artistic interpretation of 
works by Beethoven, Schumann, Mac- 
Dowell, etc. 

Mrs, Millie Ryan gave her annual con- 
cert on Thursday evening at the Lyric 
Theater, present.ng seventy vocal pupils 
in solo and choral works of importance. 
The work of this large class was excellent 
and full of enthusiasm, and reflected great 
credit upon Mrs. Ryan as a teacher. In 
addition to a number of standard solos 
selections from “Faust” and “Parsifal” 
were given, the choral numbers being sung 
by the Grand Opera Studv Club, ccmposed 
of pupils of Mrs. Ryan, under whose direc- 
tion it meets once a week for the study of 
representative works. EF. L. W. 








West Virginia University String Quartet 
in Début at Morgantown 


MorGantown, W. Va., May 30.—The 
West Virginia University String Quartet, 
Margaret Horne, first violin: R. G. Stock- 
hammer, second violin; B. M. Smith, viola, 
and H. L. Stilphin, ’cello, recently gave a 
concert in Commencement Hall. Louis 
Black, baritone; Rudolph Mertime, pianist, 
and Mrs. Louis Black, accompanist, as- 
sisted. 

The program contained, besides the solo 
numbers, the Grieg quartet, op. 27; a Haydn 
Largo; Schumann’s “Traumerei’; and the 
first movement of the Schumann Quintet. 
The quartet played with a good ensemble 
and fine finish. Its concert was an excel- 
lent one and should be the precursor of 
many more. The soloists, who were heard 
in several selections each, were cordially 
received. 





Cecil Fanning in Kentucky 


Cecil Fanning, the baritone, and his ac 
companist, H. B. Turpin, have, during the 
past week, filled their third return engage- 
ment in several of the cities of Kentucky. 
Mr. Fanning was received everywhere with 
so much favor as to have been forced to 
grant double and triple encores. These 
two musicians will be kept constantly busy 
until July 8, after which they will rest 
until September 3, when they will appear 
with the Olive Mead Quartet at one of the 
three concerts arranged by the Building of 
Arts Music Committee of Bar Harbor, Me 


Columbia Summer School Chorus 





Under the direction of the Summer Ses 
sion of Columbia University it is planned 
to organize a chorus of 300 voices for 
the public performance of important choral 
works, The dates arranged and works to 


be given are: Tuesday evening, August 9, 
the “Messiah,” Handel; Thursday evening, 
August 11, “King Olaf,” Edward Elgar, or 
some other standard work. Rehearsals will 
be held at Earl Hall, Columbia University, 
on Mondays, Wednesdays and Fridays at 
8 p. m. commencing on July 8 and ending 
on August 8 The conductor will try voices 
at Earl Hall on the evenings of June 2 
and June 4. 


CHILD GARDEN MUSIC SCHOOL 








Commencement Exercises of Successful 
Boston Institution 


s0sTON, May 30.—The commencement ex- 
ercises of the Child Garden Music School, 
Josephine A. Jones, principal, took place in 
Huntington Chambers Hall last Saturday 
afternoon, the program being varied and 
entertaining. The following are the grad- 
uates: John Harrington, Mary Hughes, 
Mary Boyle, Molly Lyons, George Lyman 
Paine, Jr., Pauline Teel, Gertrude Green, 
Martha Whittemore, Betty Lyons, Willie 
Marr, Mildred Williams, Katherine Brem- 
ner, Miriam Blair, Ethel Brady, Barbara 
Ballou, Agnes Carlson. Teachers’ Course— 
Williamena Glazbrook, Texas; Edith Fox, 
Connecticut; Frances B. Weir, Massachu- 
setts; Alice Wakefield, Massachusetts ; 
Gladys Gale, Vermont; Frieda-May Cran- 
dal, Vermont. 

The program included meter work by 
the first-grade class, class work by the sec- 
ond-grade pupils, and exercises in ear train- 
ing as well as solos by a number of the 
graduates. At the close of the program 
diplomas were presented by Miss Jones, 
who took the opportunity to say a few 
words of encouragement and compliment to 
the members of the graduating class. This 
has been one of the most successful years 
of the school, both in attendance and in 
quality and amount of work accomplished 
by the pupils. 

The commencement exercises were pre- 
ceded by a short recital by first, second and 
third-grade pupils. Agnes Carlson, who 
was graduated in the fourth grade, will 
give a recital in Dorchester Tuesday even- 
ing of this week. 

The Summer normal school conducted by 
Miss Jones has already opened three weeks 
earlier than usual and with a large regis- 
tration of pupils. i ee 


GEORGE DEANE TO GO WEST. 








Boston Tenor to Open a Studio in Kan- 
sas City 


Boston, May 30.—George Deane, who 
has been connected with the musical life 
of Boston for many years, will leave next 
week for Kansas City, Missouri, where he 
will open a studio for teaching and will 
accept engagements for concert work. A 
farewell dinner will be given to him at the 
City Club by his men friends and asso- 
ciates Thursday evening. 

For the past seven years Mr. Deane has 
been tenor soloist at King’s Chapel, where 
B. J. Lang was organist up to the time of 
his death about a year ago. Mr. Deane has 
sung with the Cecilia and other important 
musical organizations in Boston and has 
also appeared with distinction in opera, 
having created the tenor rdle in Converse’s 
“Pipe of Desire” during the musical sea- 
son of 1905-6. Mr. Deane received his 
opera training under the late Signor Bim- 
boni in the opera school of the New Eng- 
land Conservatory of Music. a. oa Ey 





Leon Sampaix to Give Recital 


May 28,—The entire 
faculty of the Metropolitan School of 
Music will participate in the Summer 
School, and a faculty concert will be given 
every Saturday afternoon from four until 
five o’clock during June and July. The 
first concert will be given June 18, and 
promises to be one of excellence, the two 
artists being Leon Sampaix, pianist, and 
Hugh McGibney, violinist. M. L. TF. 


INDIANAPOLIS, IND., 





Woodcliff Choral Society Concert 


The fourth annual concert of the .Wood- 
cliff Choral Society, of Woodcliff-on-Hud- 
son, N. J., was given under the leadership 
of Ralph E. Douglass on May 25. The pro- 
gram consisted of Kremer’s “Hymn to the 
Madanna,” sung by E. L. Watson. tenor, 
and Gade’s “Erlking’s Daughter.” The in- 
strumental part of the program was fur 
nished by Elsie M. Chandler, pianist, who 
played the Schubert-Liszt “Erlking.” 





Beatrice Wainwright to Hold Private 
Summer Classes in’ Voice 


Beatrice Wainwright, vocal instructor at 
the National Conservatory of Music, and 
who also has classes at her studio, No. 50 
West r1r2th street, announces Summer 
classes at that place. Miss Wainwright 
announces a recital of her advanced pupils 
at the Waldorf on May 31. This will be 
reviewed in the next issue of MusIcaL 
AMERICA. 


AMBITIOUS PLANS 
OF OHIO TEACHERS 


Well-Known Artists Engaged for 
Annual Convention of 
Musical Pedagogs 


Cotumsus, May 30.—Channing Ellery 
and his band are giving a short series of 
concerts at one of the parks here. The 
Ohio Music Teachers’ Association an- 
nounces the following artists for recitals: 
Mr. and Mrs. James H. Rogers, Wilson G. 
Smith, Katherine Pyke, Mrs. Wilbur T. 
Mills, Karl O. Staps, Henrietta Weber, 
Martin Salamis, Ethel Keating, Millicent 
3rennan, Dolores Reedy-Maxwell, Alfred 
R. Barrington, Mr. and Mrs. Amor W. 
Sharp, Felix Hughes and Mrs, Antoinette 


Werner-West. In addition to these recitals 
there will be concerted numbers, including 
a rendition of “In a Persian Garden,” by 
Edith Sage McDonald; Alice Speaks, The- 
odore Lindenberg, Oley Speaks, Thomas 
Callis, and the Ziegler-Howe Sextet Club 
will also be heard, and the Columbus Ora- 
torio Society of 250 voices will contribute 
@ capella singing. Charles Wakefield Cad- 
man, of Pittsburg, assisted by a singer, will 
give his interesting lecture-recitals on “In- 
dian Music.” The list of lectures includes 
William L. Hubbard, o1 Chicago; Dr. 
Washington Gladden (the first citizen of 
Columbus), who will lecture on “The So- 
cial Significance of Music”; Mrs. Ella May 
Smith, on “Appreciation of Music”; Hen- 
riette Weber, of Chicago, on “The Study 
of Harmony,” and Tod B. Galloway, on 
“Schumann.” The association will take 
note of the rooth anniversary of Schumann 
and give an entire program of his music 
in conjunction with the lecture. 

The Ziegler-Howe Orchestra furnished 
some very attractive music for the Pageant 
given at the Ohio State University last 
Thursday afternoon. The program includ- 
ed Elgar’s “Pomp and Circumstance,” Men- 
delssohn’s music from “The Midsummer 
Night’s Dream” and Grieg’s “Peer Gynt.” 
This organization is a most excellent one, 
and it has many engagements in this city, 
as well as throughout the Middle West. 
Messrs, Ziegler and Howe are both musi- 
cians of rare attainments. 

Mrs. Ella May Smith presented her pu- 
pils in recital last Saturday night. The 
program, which inciuded both vocal and 
piano numbers, was un‘que. It was styled 
“An Hour with Opera and Play.” Many 
interesting songs by Morley, Purcell, Han- 
del, etc., were heard. , oe 





Blind Girl of Alabama Makes Successful 
Début as Singer 


Montcomery,. Ata., May 26.—Florence 
Golson, a blind girl, of Wetumpka, Ala., 
made her début as a public singer before a 
large audience last evening, assisted by Mrs. 
Victor Armistead, pianist, and William 
Bauer, accompanist. The songs included 
numbers by Ronald, Willeby and German, 
and the entire program was given in an 


altogether satisfactory and artistic manner. 

Miss Golson has a beautiful stage pres- 
ence and a mezzo-soprano voice of splen- 
did timbre. She is about eighteen years’ 
old. ; 





CHICAGO’S NEXT SEASON 





A Few of the Attractions Already Booked 
by Manager Neumann 


Cuicaco, May 30.—According to current 
announcements the concert season up to 
date is not overpowering. 

F. Wight Neumann announces a song 
recital by Mme. Ernestine Schumann-Heink 
as the opening event of his season at Or- 
chestra Hall, Sunday afternoon, October 
23. He has also contracted for a concert 
by Mme. Nellie Melba, an operatic concert 
by Mme. Marcella Sembrich, also Alessan- 
dro Bonci, the tenor, and Mme. Rosa Olit- 
zka, the contralto. 

Violin recitals under his auspices will be 
given by Mischa Elman and Francis Mac- 
millen and his pianists are Josef Hofmann 
and Fannie Bloomfield Zeisler. Walter 
Damrosch, conductor of the New York 
Symphony Orchestra, will give one concert, 
and the Kneisel Quartet have been booked 
for four concerts. C. E.N. 





LEMARE’S IMPROVISATION 





English Organist Astonishes Columbus 
Audience at Recital 


CotumBus, Onto, May 28—Edwin H. 
Lemare, the English organist, gave a thor- 
oughly enjoyable recital of organ music in 
Trinity Protestant Episcopal Church last 
Friday night. A large audience enjoyed 
the very attractive program, which was one 
of the most artistic ever heard here. Mr. 
Lemare also improvised on a theme given 
by one of the audience. This proved to 
be most interesting. He used this theme 
of four bars with great skill, building it 
into almost every conceivable form and 
making of it a composition of more than 
five minutes’ duration. The audience in- 
cluded|. many prominent organists from 
Columbus and surrounding towns. 

S. 





Singer’s Tights in “Thais” Make Paris 
Operatic Sensation 


Paris, May 28.—The tights worn by Mlle. 
Kousnietzoff in “Thais” have furnished 
Paris its operatic sensation of the week. 
A prudish subscriber wrote a protest to the 
Figaro and the management in consequence 
asked the singer to make a change. She 
refused and is supported in her attitude by 
Mary Garden, who said her costume was 
beyond reproach. Mlle. Kousnietzoff, who, 
it is reported, may sing in Chicago and 
Philadelphia next year, says she used the 
same costume in St. Petersburg and Brus- 
sels without objections, and that, rather 
than make a change, she will break her 
contract. 





Sanchez Pupils in Church Positions 


Mignon Lindsay and Alice Ralph, so- 
pranos, and pupils of Carlo Sanchez have 
been engaged as soloists at the St. Luke’s 
Lutheran Church, Brooklyn, and the Dutch 
Reformed Church, Jamaica, respectively. 














Mme. Anna Granger Dow 


Anna Granger Dow is a name familiar 
to all old-time music lovers the country 
over, and her recent death in New York 
City removes one of the most talented and 


charming singers of her generation. Born 
in Hartford, Conn., in 1&42, she distin- 
guished herself in that city as a child sing- 
er of great promise. 

At the age of sixteen she made her pro- 
fessional début with the “Old Folks,” a 
noted singing society of that day, under 
the direction of Leonard Grover. Later, 
going to Europe, she studied wth the 
famous Vannucini, of Florence, Italy, and 
in Paris under Gilbert Duprez, who gave 
her the name “La Rossignol d’Amerique” 
(“The Nightingale of America’), and ded- 
icated to her a song so entitled. She was 
also a pupil of Mme. Rudersdorff, in Bos- 
ton. After her marriage in 1869 her career 
as a concert and oratorio singer was a bril- 
liant one. 

She was a member of the Mendelssohn 
Quintet Club and Oratorio Society of Bos- 
ton and soloist of the Philharmonic and 








Oratorio Societies of New York City, be- 
ing an especial favorite of Dr. Leopold 
Damrosch. 

She accompanied the great violinist, Ole 
Bull, on his trips throughout the United 
States and Canada, and sang in concerts 
with Pablo Sarasate. 

She also had the distinction of being the 
first vocalist ever permitted to sing with 
the Theodore Thomas Orchestra. 

She was one of the soloists of the great 
Peace Tubilee in Boston in 1860, and for a 
few years was prima donna of Italian and 
English opera. Mrs. Dow’s voice was so 
prano. 

She is survived by her husband, Colone! 


Edwin B. Dow, a famous veter 
Civil War. ' —— 





Karl G. Schneider 


Karl G. Schneider, for many years a 
Brooklyn musical director, died “May 29 in 
his home, No. 379 Grove street, Brooklyn. 
Mr. Schneider had charge of the following 
singing societies: Alpenrdéschen, Schneider 
Harmonic, Woodhaven Sangerlust, Aurora 
Singing Society, Hessischer Sangerbund 
Schwabischer Sangerbund, Brooklyn Lied 
erkranz and the Sturm Quartet. — 





Leroy N. Ruberg 


PROVIDENCE, May 30.—Leroy N. Ruberg, 
saxophone of the Seventh Artillery Band. 
better known as the Fort Adams Band, died 
suddenly May 17. He was . twenty-seven 
years old and had been a member of th: 
band for four years. G. F. H. 
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“IDEAL BRUNNHILDE” AN AMERICAN 


Saltzman-Stevens and Her Work at 
Arduous and Intelligently Directed Study of the 
Dramas the Explanation of Her Rapid Rise to the Foremost 
Ranks of Wagner Interpreters 


Garden— 
“cc Ring bP] 


Covent 








ONDON, May 14.—One of the princi- 
pal successes of the current season of 
grand opera at Covent Garden has been 
achieved in performances of Wagner's 
“Ring” dramas by an American soprano, 
Minnie Saltzman-Stevens, a _ native of 
Bloomington, Ill. Mme. Saltzman-Stev- 
en’s Briinnhilde ranks with the most artis- 
tic impersonations of that rdle in the three 
dramas, “Die Walkiire,” “G6tterdammer 
ung” and “Siegfried,” and her perform- 
ances here have furnished one of the few 
really brilliant features of the season. 

Mme. Saltzman-Stevens is the daughter 
of a French father and a German mother, 
but her father became a naturalized citizen 
of the United States. Her opportunities 
in youth were exceedingly limited owing 
to the death of her father and to financial 
misfortunes. Until five years ago her mu- 
sical education had consisted of not more 
than six months of piano lessons and a few 
vocal lessons. 

When she went-to M. de Reszke about 
five years ago, Mme. Stevens had not the 
slightest idea of voice placing, and at that 
time her voice was a contralto of limited 
range. Four years later, however, she was 
singing “The Ring” at Covent Garden. 
The public which heard her at the time of 
her début during the English season could 
not, of course, appreciate what a colossal 
thing she had accomplished, for her bril- 
liant high C’s bore no trace of contralto 
origin. In less than a year she had learned 
the entire “Ring,” the first opera she ever 
learned being the “G6otterdammerung.” 
Previously she had, of course, sung arias 
from leading French and Italian operas. 

Mme. Saltzman-Stevens’s method of 
study was most interesting. First, she 
committed the text, then she began the 
study of the Norse legend of the “Ring” 
drama, spending a Summer in Norway and 
listening to the legends which have been 
handed down there for centuries from 
father to son. Moreover, she studied all 
the old prints, for she said: “I shall ever 
aim to portray the ideal Briinnhilde in ap- 
pearance as well as in every other detail.” 

Then the singer went to Munich, hearing 
the work there for the first time and study- 
ing the dramatic points with Herr Fuchs. 
Returning to Paris she spent weeks read- 
ing the interpretation of the drama by 
various authorities, and then began the 
actual work on her own theories. Her first 
decision was that Briinnhilde was not a 
matron, but a young woman, lithe and 
graceful. It is true she was sent to battle 
—she was a warrior maiden—but she was 
first of all Wotan’s child—his favorite, a 
child of love. Immediately Madame Stev- 
ens began a systematic course of physical 
exercises and studied daily the print she 
had chosen—the Norse ideal—and, as she 
was convinced, the ideal of Wagner. She 
has often said it would be a very easy mat- 
ter for her to grow quite as large and 
shapeless as the ordinary Briinnhilde; in 
fact, the hard matter was to work steadily 
to keep the figure of her ideal. 


Anyone who has seen Mme. Stevens in 
the “Walkiire” can recall how faithfully 
she portrays her love for her father and 
performs the work he gives her to do; 
how beautifully her face lights up and how 
joyously she sings “Sweet to me are the 
fights of men. 

Mme. Stevens has never read a single 
criticism of her work. She says of a criti- 
cism: “What is it? The opinion of one 
man who may or may not be a competent 














may be beautiful, that the picture may al- 
ways be perfect. “I could sing tones both 
high and low that would almost raise the 
roof,” she once said, “and it would prob- 
ably win me applause. But it would not 
be real art and it would not be Briinn- 
hilde.” 

Mme. Stevens is absolutely sincere and 
supremely unconscious of self when play- 
ing a part. She seems actually to live 
Briinnhilde, and, after the last act of the 
“Gotterdammerung” is always to be found 
in a flood of tears. “I cannot help it,” she 
says. “I feel so sorry for myself, Briinn- 
hilde.” 

Isolde she has learned in much the same 
way as Briinnhilde, the first weeks being 
spent in committing the text and in the 
study of the legends. Every little detail 
receives the most careful consideration 
and, when two authorities do not agree, 
she will spend days looking up further in- 
formation and coming to a decision as to 
what Wagner had in mind. 
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Minnie Saltzman-Stevens in a Paris Taxicab 


judge. I may sing on a night when he has 
indigestion and he may say things which 
are absolutely untrue. I never read criti- 
cisms of any kind, but I always have some 
one in the audience, a person I know and 
on whom I can rely, to tell me frankly the 
value of my performance. With others I 
never wish to discuss my work in any way. 
I have my ideal; I have not formed it 
hastily or without authority back of me 
and that people understand and appreciate 
it I certainly believe.” 

One who was very close to Wagner dur- 
ing his lifetime and who probably knew as 
well as anyone aside from himself what his 
ideal Briinnhilde was, said to Mme. Stev- 
ens personally: “I think Wagner could 
have died happy had he only seen and 
heard your Briinnhilde; he never found 
his ideal in the matter of appearance, but 
that I know you are, and, as to interpre- 
tation, I always feel that his beloved spirit 
is speaking through you.” 

Like her famous teacher, Mme. Stevens 
believes in moderation in all things and 
never seeks to occupy the center of the 
stage to the exclusion of others. It is her 
desire that the performance as a _ whole 


Mme. Stevens’s actual stage experience 
has, of course, been small—the English 
season last year in London and two per- 
formances of “Walkie” last Spring, fol- 
lowed by. the “Ring” performances at Lis- 
bon and Berlin and this year’s perform- 
ances. Both at Lisbon and Berlin she was 
accorded an ovation. A Berlin critic wrote 
that she was the most ideal Briinn/iulde 
who had ever appeared on the German 
stage. 

Mme. Stevens’s voice has been pro- 
nounced by the very best authorities as a 
perfect organ from lowest to highest regis- 
ter. In fact, it may be said to be a voice 
without a register for every tone is equally 
beautiful and equally strong. Personally, 
she is a woman who, I believe, has not an 
enemy, yet her intimates are very few. 
She is eminently just with herself as well 
as with her acquaintances and her faith in 
herself never wavers. 

“I know that T was.born into the world 
to do certain things,” she declares, “and I 
shall eventually do them. No power on 
earth can prevent me; the Power which 
created the talent will see to that.” 

EMERSON WHITHORNE. 


QRGANISTS MEET AT 
ANNUAL BANQUET 


American Guild’s Dinner Brings 
Forth Plan to Establish 
Clubrooms 


The organists met and discusscd their 
achievements, hopes and troubles at the 
annual dinner of the American Guild of 
Urganists, which was held on Wednesday 
evening, May 25, at the Park Avenue Hotel, 
New York City. 

This dinner was the largest and most 
brilliant affair of its kind which has yet 
been given by the guild, there being about 
seventy members and guests present, these 
and the many decorated tables giving the 
banquet room a lively and gay appearance. 

The new Warden, Frank wright, pre- 
sided. After the excellent dinner was 
served the speaking was led off by Rev. 
George Ashton Oldham, who outlined the 
ideal relation between the minister and the 
organist. Arthur Farwell followed, and 
spoke of the future of organ music in 
America. A number of letters were then 
read from members who were unable to be 





present, among them J. Humphrey Anger, 
Arthur Foote, John Norton, Dr. Hanchett, 
Clarence Dickinson, Arthur Manchester, 


and others. 

Warren B. Hedden, the retiring Warden, 
expressed himself gracefully in a_ few 
words. Arthur S. Hyde outlined a plan for 
the acquiring of clubrooms, a present ne- 
cessity for the guild. He was supplemented 
in his ta.« on this subject by Dr. Gerrett 
Smith, who made a point of the fact that 
the society should look within its own 
membership, and not outside, for funds for 
this or other necessary purposes. Frank 
L. Sealy spoke on the examination system 
and the growth of the number of candi- 
dates, pointing out that, inasmuch as the 
candidate is required to pay a fee, this is 
likely to become a notable source of in- 
come to the organization. Miss Fannie 
Spencer spoke for the ladies and acquitted 
herself well, although maintaining it was 
the first time she had ever done anything 
of the kind. 

Standards of organ music and organ 
playing were discussed by Professor Leon- 
ard B. McWhood. The same topic was 
dealt with by Samuel Baldwin, who, among 
other things, defended the organist in play- 
ing orchestral works, pointing out the ar- 
tistic value of not attempting to imitate the 
orchestra, but o1 interpreting the music in 
the terms of the organ and its natural pos 
sibuities. 

Dr. J. Christopher Marks spoke on fel- 
lowship among organists, and John Hyatt 
Brewer gave a spirited talk, insisting on a 
more intelligent arrangement of programs, 
which he maintained should be arranged 
like the courses of a dinner, pointing out 
that beefsteak was not the first thing 
served. Mr. Lang, who is about to remove 
to Minneapolis, made the closing speech. 

There are now over 1,000 members of 
the guild, and the organization is growing 
both in numbers and effectiveness. 





Felix Weingartner, director of the Vi 
enna Court Opera, has completed two new 
compositions,‘one a symphony, the other a 
pianoforte concerto. Both will be per- 
formed at the Vienna Philharmonic con 
certs next season. 
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IMPERIAL RUSSIAN BALLET AND ORCHESTRA—60 PEOPLE 


The crowning feature of the season of 1910-11 will be the American tour of Mme. Anna Pavlowa, Prima Ballerina Assoluta, Imperial Opera House, St. Petersburg, 
and M. Michael Mordkin, Premier Danseur Du Theatre Imperial, Moscow, supported by the Imperial Russian Ballet, and orchestra (by special arrangement with 
the Imperial Russian Government and the Metropolitan Opera company). Pavlowa and Mordkin were seen for four weeks with the Metropolitan Opera Com- 
pany last season, and achieved a triumph. They will appear for six weeks with the Metropolitan this season. The tour, which will be confined to twenty weeks, 
is under the direction of Max Rabinoff and G. P. Centanini, 153 W. 46th St., New York. 











June 4, IgQI0. 





MUSICAL 


AMERICA 


11 








ECHOES OF MUSIC ABROAD 








Brussels Pays High Prices for Chaliapine and Metropolitan’s New 
Russian Tenor—Saint-Saens Advocates Definite Standard, 
Determined by Examinations, for Teachers—Celebrated Vio- 
linists Play at Wedding of Pugno’s Daughter—An Over- 
Rated Vienna Soprano and a Non-Americanized Munich 
Contralto as Heard by a New Yorker—Landon Ronald 
Rebukes Modern Composers for Excesses in Orchestration 
—When Jean de Reszke Sang “ Werther”? in London 








OR five performances with the Monte 
Carlo Company, at the lhéatre de la 
Monnaie, Brussels, Feodor Chaliapine, 
the Russian basso, and Dmitri Smirnoff, 
the Metropolitan’s new Russian tenor, were 
together paid the sum of $12,000. Chalia- 
pine’s share of the $2,300 for one evening 
was but little less than the $1,600 he ex- 
acted from Conried during his one Amer- 
ican season. 

The entire expenses of this visit of Di- 
rector Raoul Gunsbourg’s Company 
amounted to $19,000, but, despite the in- 
crease in prices—$4 was charged for a seat 
regularly $1.40—there was a large deficit, 
for the operatically well-fed Brussels pub- 
lic is neither able nor disposed to pay 
prices exorbitant, from their point of view, 
for guest engagements. Directors Guide 
and Kupperath, having had this truth 
brought home to them, have dropped their 
negotiations with Caruso for an engage- 
ment next season—$5,000 for a tenor for 
only two performances makes their blood 
run cold. 

Meanwhile, it is pleasant to note that an 
American soprano, Edith de Lys, won a 
significant personal success in the dual role 
of Marguerite and Helen in the revival of 
Boito’s “Mefistofele,” with Chaliapine re- 
peating the operatic characterization that 
first brought notoriety for him. Of the 
tenor whose acquaintance we are to make 
next Winter Le Guide Musical says: 
“Smirnoff possesses a_ delightful voice, 
which he uses like an accomplished artist; 
he has all the charm of an Italian singer 
bt without the straining after effects so 
frequently found in artists of that school. 
His singing of Faust’s air in the last act, 
colored with subtle nuances, with exquisite 
half-tints, was ravishing.” The caution 
is now superfluous that allowance must 
always be made for Gallic newspaper en- 
thusiasm. 

a ie 

ITH the passing of Edward VII, Lon- 
don’s historic home of opera loses 
a patron who displayed the keenest interest 
in its performances, an interest stimulated, 
undoubtedly, by Queen Alexandra’s critical 
knowledge of music, and the Referee finds 
the human touch when it notes that “the 
familiar white cuff, which was about all 
that could be seen of the King when he 
occupied his favorite corner seat in the 
onmibus box, will be missed by habitués 
at Covent Garden.” On the Monday even- 
ing preceding his death he went to hear 
Tetrazzini in “Rigoletto,” when the con- 
tinued indisposition of the Florentine so- 
prano made it necessary to substitute Lalla 

Miranda. 

With the Qreen he attended the London 
premiére of Strauss’s “Elektra” on the 
opening night of Thomas Beecham’s mid- 
winter season and he also encouraged 
kome talent by gracing one of the per- 
formances of Ethel Smyth’s “The Wreck- 
ers.” He has attended performances of 
every one of the Gilbert and Sullivan series 
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of operas from 1875 onwards, and it is re- 
called that one of them, “Utopia Limited,” 
was visited with his forceful aisapproval. 
Another feature of his reign gratitying to 
his musical subjects was the notable in- 
crease of British works in the musical pro- 
grams at Royal functions. His name 
headed the list of Patrons of the Royal 
Academy of Music, the Royal College of 
Music, the Philharmonic Society and the 
Royal Choral Society, all London institu- 
tions. 

Turning to the future, Queen Mary, re- 


should pass examinations and get diplomas 
like other people. It is particularly in the 
case of singing that this should be required! 
Bad lessons on instruments only cause the 
pupil loss of time; bad singing lessons de- 
stroy the voice.” We have all heard this 
before a few hundred times, and it will be 
interesting now to watch the progress of 
the standardization of teachers in Paris— 
a city that has exported some of the best 
singing and also, alas! a great deal of the 
most vicious of vocal torture. 
ok * * 
EW and far between are the brides 
whose marriage ceremony has a musi- 
cal setting such as that which formed an 
aureole for Renée Pugno, the daughter of 
Raoul Pugno, the French pianist, on the 
day, in early May, that she became the wife 
of M. Delaquvus, a Paris littérateur. Dur- 
ing the mass at the Gargenville Church 
the tonal beauties of rare violins in the 
hands of two master-players, Eugene Ysaye 
and Jacques Thibaud, intermingled in ac- 
companying the tenor voice of Rodolphe 
Plamondon, the Montreal tenor, while 
Madia Boulanger proved that her skill as 
an organist was consistent with her status 
as a pianist. Le Monde Musical adds that 
“the most extraordinary cortége of virtu- 
osi’ accompanied the bridal party to the 
Pugno home for the evening festivities. 
A few evenings before the wedding 
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THE MUNICIPAL OPERA HOUSE IN MAYENCE, GERMANY 


A peculiar interest attaches to the Mayence Stadttheater or Municipal Opera 
House for Americans from the fact that three of their compatriots have been 


prominently associated with its artistic life within recent years. 


Henry Hadley, 


now conductor of the Seattle Symphony Orchestra, was one of its conductors for 
several years, and Marguerite Lemon filled a long engagement there as leading 


lyric soprano. Since 


the American tenor, has continued to uphold 


home of opera. 


the return of these artists to 


this country Ellison Van Hoose, 
\merican standards at the Mayence 





marks the Musical News, is an accom- 
plished singer, having been trained by Sir 
Paolo Tosti, and, therefore, in three suc- 
cessive reigns Great Britain’s Queens will 
have been musicians of no mean order. 
Both Queen Victoria and the Prince Con 
sort were active musicians, as pianist and 
composer, respectively; Alexandra, the 
Queen Mother, holds the degree of Doctor 
of Music, and the late Duke of Saxe- 
Loburg-Gotha, the new King’s uncle, used 
to take a modest seat among the violins 
at orchestra concerts. The interest George 
V takes in matters musical is attested by 
the addresses he makes annually at the 
board meeting of the Royal College of 
Music, of which he is not only Patron but 
acting President. 
; 28 
HE agitation that has spasmodically 
stirred the musical waters in this coun- 
try and elsewhere for the institution of a 
definite standard for teachers has now 
transferred its activities to Paris. There, 
through the efforts of Le Monde Musical, 
a series of examinations for would-be 
teachers of the violin, the ‘cello and sing- 
ing will be held next season, the jury to 
consist of the most notable French mu 
sicians of the day. 

Gabrial Fauré and Theodore Dubois have 
warmly applauded the movement and now 
Camille Saint-Waens lends tne weight of 
his name with this letter to the editor of 
Le Monde Musical: “You are right, a 
hundred times over—teachers of music 
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Pugno and Mlle. Boulanger, with whom he 
has frequently given recitals of music for 
two pianos, appeared in a new rodle—as 
collaboraing composers. “Les Heures 
Claires” is the title of the work that has 
engaged their united talents. One day last 
Summer in Gargenville the reading of a 
poem by Verhaeren inspired in both the 
maestro and his young colleague a desire 
for a musical expression of its thought. 
They worked out their individual concep- 
tions together and the result is a composi- 
tion of the genre whose most noteworthy 
champion thus far has been Debussy—that 
decorative music which consists in a 
tonal embroidery of delicate harmonies 
woven around a vocal part. At the first 
public performance the text was sung by 
M. Plamondon and Rose Feéart 
* * * 
NE of the sanest of 
patrons, one who 
who and what’s what in 
both here and abroad 
writes to a New York friend that he has 
fallen under the spell of Preuse-Matze 
nauer'’s singing at the Munich Court Opera. 
His chronicle of matters operatic in the 
Austrian and Bavarian capitals incident 
ally provides enlightenment as to the ar- 
tistic status from a Metropolitan point of 
view of a certain liberally press-agented 
Viennese coloratura soprano: 

“Lilli Lehmann tried hard to be her old 
self as Donna Anna in a pleasing revival 
of ‘Don Giovanni’ in Vienna, and in the 
some town | heard Selma Kvrz as Violetta. 
This much-vaunted singer has a hard, bril- 
liant. unwieldy voice that labors conscien- 
tiously through fiorituri beyond its power 


music 
who’s 
world 


New York 
has known 
the opera 
for many years, 


to overcome. A more mediocre attempt 
at ornament I never heard; but the ladv 
has a charming presence and is a good ac- 
tress. 

“In Munich I had the joy of listening to 
a superb revival of Mozart’s ‘Titus,’ under 
Monl, who also directed a lovely ‘Orpheus.’ 
In both operas appeared one of the greatest 
singers’ | ever heard—Frau Preuse-Matze- 
nauer. This woman’s voice is simply 
grand in purity, breadth, power and. sweep. 
Why has she not been in America? I am 
not sure it is not the most beautiful con- 
tralto I have ever heard. And the method 
is as fine as the voice—hence, the wonderful 
purity of her tones. Her Orpheus was 
magnificent. 

“T had the pleasure, further, of listening 
to ‘Feuersnot,’ under the direction of the 
composer. There are actually charming 
passages in the score, including some 
dances! With Strauss it is evidently bet- 
ter to be earlv than late. Finally, Monl 
arranged a delightful three-part bill, ap- 
parently with an eye to educational values. 
This consisted of Gluck’s “Maienkénigin,’ 
Weber’s ‘Abu Hassan’ and Blech’s ‘Ver- 
siegelt.. Isn’t this about the history of 
operatic development? Imagine such an 
offering at the Metropolitan!’ 

* * * 

ONDON critics hail Thomas Beecham’s 
promised production of Massenet’s 
“Werther” at His Majesty’s Theater as the 
revival of a work that has never met with 
its deserts in their city. A reminiscence 
quoted by the Daily Telegraph from the 
late Sutherland Edwards’s “Personal 
Recollections” illustrates the apathetic at- 
titude of the English public towards this 
Massenet opera when it was first produced 
at Covent Garden. During one of Augus- 


tus Harris’s seasons Jean de Reszke was 
anxious to appear as Werther. Harris 
thought the English would not care for 


the work; the great Polish tenor was pos- 
itivé they would, so the manager gave in 
and produced it. 

The result was what the impresario had 
predicted. At the end of the performance 
Sir Augustus said to De Reszke: “Well. 


you have had your way. ‘Werther’ has 
been played, and for the present season 
this one representation will be enough.” 


Nevertheless, to oblige his star tenor, he 
consented to give a second. 

On the afternoon of the appointed day 
Harris was grieved to find that the seats 
were not selling, and that there would 
probably be only a beggarly $150 in the 
house. Suddenly a letter arrived from De 
Reszke containing a request for a couple 
of stalls “if there were any left.” “Come 
in here,” said Sir Augustus to the mes 
senger, and he took him to the box-office. 


Then he addressed the official there in 
charge: “Give me eighty stalls, twenty 
boxes and one hundred amphitheater 
stalls. Make them up in a parcel, please,” 


and, handing the parcel to the messenger, 
he instructed him to say that if M. de 
Reszke wanted twice as many tickets he 
could have them. Half an hour later he 
received a telegram informing him that the 
tenor was ill and would be unable to sing 
that night. 
xk * * 

U NDER the heading “Music and Shake- 

speare,” Dr. E. W. Naylor points out 
in the Musical Antiquary published in Lon- 
don, that the treatment of music in Shake- 
speare’s works is nothing short of aston 
ishing in its fulness and variety. A rough 
notion of the extent of this department 
of Shakespeare study may easily be arrived 
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CARL REINECKE AS A TYPE 





An article with the title, “Carl Reinecke 
as a Type,” appeared in the Berlin Signale, 
written by the editor, August Spanuth, 
after Reinecke’s death, which occurred re- 


cently in Leipsic. Mr. Spanuth brings out 
the fact that the type represented by Rein- 
ecke seems to have had its last important 
representative in the distinguished Leipsic 
composer, conductor and pianist. It is not 
meant that in Reinecke the last reaction- 
ary musician is gone, for this kind of musi- 
cian will never die out, but in Reinecke, 
while he was not without certain reaction- 
ary tendencies, he had as well what can be 
named a specialty; the type of the purely 
musical musician. True, there are a num- 
ber of moderns who would like to be in- 
cluded in this category, but that does not 
qualify them just the same. Their works 
are permeated by other influences; the vivid 
colors, the broad lines and peculiarly mod- 
ern effects found in them put them on an- 
other basis. True, too, there are passages 
in Reinecke that would hardly have been 
written as they are had there been no 
Wagner, but his influence was only skin 
deep. The fact that Reinecke wrote pro- 
gram music, that he gave poetical mottoes 
to his piano pieces, does not materially 


change his type, that of composer who was 
musician only. 

No doubts as to his being the truest 
manner of musical expression are said to 
have disturbed Reinecke’s mind. Even 
Joachim was momentarily troubled in his 
artistic convictions which were classical of 
the most pronounced type, when he was 
met by Liszt’s fiery ardor and new kind of 
genius. Reinecke kept away from all such 
“dangers,” and his childhood’s beliefs stood 
beside him throughout his long life. Such 
a type as his while not fully in accord 
with the ever-moving spirit of art and 
musical expression, is yet of valuable in- 
fluence in this world of warring elements. 
For one thing, the chaste taste inculcated 
by use of his works written for the young 
is of incalculable good in influencing the 
growing musician. No matter what is to 
follow, the most advanced of modern 
theories and practices in art, it is best that 
the adventures strange and new shall have 
been based on an acquaintance with purely 
classical lines and very often the higher 
talent is more easily approached and at- 
tracts a larger number of converts to the 
good than the burning fire of genius, which 
takes, as Schumann says, like genius to 
understand it.—Buffalo News, 


I Hear America Singing—W alt Whitman 


AMERICAN MUSIC 
NECRO 
INDIAN 

COWBOY 
SPANISH- 
CALIFORNIAN 


VOCAL and INSTRUMENTAL 
and many other compositions, 
not based on American folk 
music, by Edgar Stillman-Kelley, 
Henry Gilbert, Arthur Farwell, 
Campbell-Tipton, Harvey W. 
Loomis, Frederic Ayres, John 
Beach, and other composers. 


NEW CATALOGUE FREE 


containing pictures of composers 
and descriptions of their works. 
Send for it. 


THE WA-WAN PRESS 


Newton Center Massachusetts 


























A comic opera favorite, who prefers to 
be nameless, told this yesterday: “I have 
a colored maid who, like all her race, dotes 
on big and unusual words. When I got 
home from rehearsal this afternoon, very 
tired, I made myself comfortable in a 
kimona. I had scarcely done so when a 
woman whom I had but recently met was 
announced. I told Dilsey to ask the lady to 
excuse me, as I was in negligée. As the 
message was delivered the visitor uttered 
a laugh that penetrated to my bedroom; 
therefore when Dilsey returned I asked her 
what she had said to Mrs. ——. With a 
most self-approving air she answered: 

“*T done tole her to please ’scuse you, as 
you was naked as a jay.’”"—New York 
Telegraph. 

: os 

Enrico Caruso was laughing over the re- 
cent Black Hand attempt to extort $15,000 
from him. 

“I like to see my _ fellow-countrymen 
make money,” said the tenor. “I even like 
to see them make money quickly and easily. 
But I insist on their playing the game. 

“They musn’t, like a wit I know, break 
the rules of the game even in jest. 

“This wit, in a bridge sitting at a Fifth 
avenue club, led, contrary to all precedent, 
a very small card. Yet this lead turned out 
well. The wit won all the tricks. 

“‘Well, my friend,’ sneered one of his 
opponents, ‘you won the game by that low 


lead. Yet there was no earthly reason why 
you should have made such a lead. And 
therefore you won accidentally, ever idiot- 
ically. Ha, ha.’ 

“*T had a very good reason for leading 
the low card I did,’ the wit replied. 

“*Bosh! What was it?’ his opponent de- 
manded. 

“*We’ll have a bet,’ said the wit. ‘Supper 
for the party—champagne and little birds. 
Will’ you bet that I hadn’t a good reason 
for my queer lead?’ 

“*VYes, I take the bet,’ was the reply. 
‘Now give your reason.’ 

“*Well,’ said the wit, ‘I saw your hand,’” 
—Boston Traveler. 

* * * 

Miss Screech—Yes, mamma has kept the 
wolf from the door for years by her sing- 
ing—— 

Professor Diggs—Hem—no wonder! 

* = 8 

“Well, John, what is your favorite song?” 

“My favorite song, Tom, is ‘Somewhere 
the Sun Is Shining.’ It always reminds 
me of my dear son, who left me years 
ago, and, you see, he’s a poor shoeblack.” 

+ + 


“What do you suppose is the song of the 
desert ?” 

“T don’t know, but I should think it 
would be ‘The Camels Are Coming.’”’ 
Baltimore American. 

x * * 

Third Floor Tenant.—See here! I’m 
one of a committee of men in this apart 
ment, and I’ve called to ask you to sell 
your flute. 

Second Floor Tenant.—Delighted to see 
you. I’m one of another committee, and 
was ‘about to go up and ask you if you'd 
sell your baby.—Lippincott’s. 

* + * 


“How did Jones get such a reputation 
both as a singer and an artist?” 

“He sang before the Painters’ Club and 
painted pictures for the Musicians’ Union.” 
—Cleveland Leader. 





Schoen-René Hostess at Berlin 
Musical Tea 


Bertin, May 21.—Mme. Schoen-René was 
hostess this afternoon at a musical tea 
which was attended by about one hundred 
people prominent in society and music. 
American singers furnished the program, 
which was enjoyable in every number. 
They included Louise MacKay, of New 
York: Mrs. Timmons, of Los Angeles; 
Miss Hart, of Mankato, Minn.; Mrs. Lil- 
lian Wiesike, formerly of Indianapolis, 
now of Berlin, and George Meader, of Min 
neapolis, the tenor. Mrs. Cornelia Rider 
Possart was at the piano. 

Among the guests were Emil Paur, of 
the Pittsburg Orchestra; Florence Easton 
(Mrs, Francis Maclennan), Dr. Hermann 
Possart, Mrs. August Spanuth, Mrs. Ru- 
dolph Ganz, Mrs. William Steinway, Jr., 
and Julius Casper. 


Mme. 


Curled Maple for Violin-Making 
The sources, cost and demand for curled 
maple for use in German violin construc- 


‘tion are interestingly treated in a com- 
munication by Consular Agent W. Bruce 
Wallace, of Markneukirchen: The wood 


principally used in the manufacture of vio- 
lins is the so-called “flamed” or curled 
maple. Birdseye maple is used only to a 
slight extent, being employed more in the 
manufacture of guitars than violins. This 
flamed maple is now obtained from the 
mountainous districts of Eastern Austria. 
It is found growing in rugged places, the 
flame seemingly being all the better the 
more rugged the soil. The prices for the 
wood vary according to its character and 
the flame, ranging from $250 to $750, 
freight to Markneukirchen prepaid, for ten 
metric tons, or 11 tons 46 pounds avoirdu- 
pois. 





New Haven String Orchestra Concert 

New Haven, Conn., May 20.—New Ha- 
ven demonstrated the extent of its appre 
ciation of genuine musical art by packing 
the College Street Hall when the New 
Haven String Orchestra gave the recent 
concert which closed its season. This or- 
ganization, of which Professor Isidore 
Troostwyk, of Yale, is director, numbers 
forty musicians who have attained a marked 
proficiency in ensemble playing. They in- 
terpreted a severely taxing program with 
entire adequacy. 


MARCUS 
On Tour with New 
York Symphony Or- 
chestra, April |- 
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A NEW CONTRALTO WINS FAVOR 


Mrs. Kendall Banning’s Vocal At- 
tainments Heard to Good Ad- 
vantage in New Haven 


New Haven, Conn., May 30.—The harp 
concert given by Maud Morgan in Unity 
Hall, on the evening of May 18, served to 
bring into prominence a singer whose voice 
has been declared by Isidore Luckstone to 
be one of the best contraltos he has ever 
trained. The artist is Mrs. Kendall Ban- 
ning, who has been heard several times dur- 
ing the past year in concert work in New 
York and New England, and who on every 
occasion has met with the marked approval 
of her audience and of the press. Her voice 
has an exceptionally full and powerful 
natural contralto tone, that is so seldom 
found as to be conspicuous. Under the 
training of Mme. von Niessen-Stone, of 
the Metropolitan Opera forces, and later 
of Mr. Luckstone, she has developed it 
into an organ of unusual power and finish. 
Mrs. Banning’s program included Liszt's 
exquisite love song, “O Lieb so lang du 
lieben kannst,” and for an encore the “Irish 
Love Song,” by Margaret Lang, accompa- 
nied by Mr. Charles Lee Tracy at the piano. 
Later she sang Handel’s “Care Selve,” the 
famous “Die Lorelei” of Silcher, and 
“Aennchen von Tharan,” with a harp ac- 
companiment by Miss Morgan. 

The Hartford Globe, referring to Mrs. 
Banning’s voice, stated that it is distin- 
guished for its “remarkable power and MRS. KENDALL BANNING 
range, and is particularly noteworthy for 
its unusuaily rich contralto quality.” The in the middle and lower register because 
Courant and the Times both gave special broader and fuller of tone, but pleasing 
praise to her lower register notes, the lat- throughout.” 
ter stating: “Mrs. Banning’s voice is of Mrs. sanning will be heard in concert 
high range, a liquid quality of tone, richer several times during the Summer. 














BEECHAM’S NOVELTIES had few or no hearings here. At the open- 
ing of the season, with “Tales of Hoff- 


Introduces Version of Ouida Novel and ™4"0," the critics found much to admire, 
not only in the infrequently heard work, 


Irish Opera at His Majesty's but in its presentation. ‘They found the 
Lonpon, May 26.—Several novelties for division of the parts of Olympia, Giulietta 
London audiences have distinguished and Antonia among three singers instead 
Thomas Beecham’s season of the lighter of giving it to a single artist a decided 
operas at His Majesty’s Theater. Last novelty, and Nora d’Argel, Zélie de Lus- 
night there was presented under his con- san and Ruth Vincent, who played the 
ductorship, for the first time in England, parts, as well as Frederick Austin in the 
Edmund Missa’s “Muguette.” This is an three disguises of the Devil, and John 
operatic version of  ~uida’s novel, “Two Coates as Hoffmann, earned their approval. 
Little Wooden Shoes,” differing from the 
book chiefly in its happy ending. [he work Pupils of Frederick Wodell in Recital 





was received without much enthusiasm, the Boston, May 28.—At a recent class re- 
music being a bit monotonous. cital at the studios of Frederick W. Wodell, 
On Tuesday evening Sir Charles Stan- jn the Pierce Building, Copley Square, his 


ford’s Irish opera, “Shamus O’Brien,” was pupils gave the following , rogram: 
taken from the shelf, where it has lain un- 
molested since its production fourteen years on ~_ <" meatiey, sees “The Secret” 
' Cie rh robe . RE Gladys olger, Mozart’s “Dove Sono”; Agnes 
ago. Mr. Beecham revived it principally,  y¢ enter, Weenerdich’s “Lave Ovesie” ‘aad 
no doubt, as a curiosity, but it developed Neidlinger’s “Little Girl’’; Katie Jamieson, G. 
some features that made it worth while.  Borch’s ‘Meditation’; E. A. Lahey, Coates’ 
[he music 1s essentially Celtic, and much “Gwenny’; Marjorie O'Neill, Purcell’s “Nymphs 
es ‘ : . pe | a and Shepherds’; Carrie Curtis, Ashford’s “Dreamy 
of it is exceedingly pretty. The spirited Days”; Bertha Boyd, Oley Speaks’ “The Hills 
and sweet-toned singing of Joseph O’Mara, o’Kerry” and Hawley’s “Woodland Love Song’; 
the tenor, in the principal role, was greatly |. F. Jackson, Fabian Rose’s “Rose of My Life’; 


Bertha P. Edgar, Hesselberg’s “If I Were a 
Rose”; Lottie C. Kimball, J. C.  Bartlett’s 
“Phyllis”; A. F. Moreton, Oley Speaks’ “On the 


Road to Mandalay’; Mabel L. Reinhard, H. L. 


Sims’ “Sweetheart, My Song Is Come”; Etta R. 
McMurtrie, Walthew’s ‘“‘May Day”; Edgar i. 
McGill, Nessler’s “It Was Not So to Be” : Mrs. 
M. Frances Brady, D. D. Slater’s “May Day 


Morn”; Catherine Schwamb, A. Hervey’s “Veil- 
chen”; Bertha P. Edgar and F. W. Wodell, Gor- 


— 








ing Thomas’ “*’Neath the Stars.” San Francisco Report Says She 
Mr. Wodell closes his Boston season Will Return There During 
June 1 and opens a six weeks Summer 
school at Montreal, after which Mr. and Long Tour 
Mrs. Wodell will make a two months’ trip : ; : 
to England and the Continent. San Francisco, May 14.—According to 
newspaper authority here, Luisa Tetrazzini 
is coming back to Sx ‘rancisco, the cit 
CANANDAIGUA’S FESTIVAL 18 iene b ick to in Francisco me cl y 


that first recognized her as a singer of the 


“Ruth” and “Golden Legend” Sung by highest rank. Here is what the report 


Big Chorus—Director a County states: ; 
Judge William H. Leahy, the impresario who 


- , ro - for many years before the fire controlled 
> Ti gg -_ 7 the Tivoli Opera House and who will soon 
Methodist Church, gave pleasure to large re-establish the San Francisco home of 
audiences, and fittingly crowned the mu- music, has engaged the diva for a Cali- 
sical year in Canandaigua. It was con- 
ducted by Robert F. Thompson, who is 
Judge of the County Court, and who, like 
Harry I. Dunton, president of the associa- 
tion and an attorney, gives his time and 
services for the love of music and the ad- ia dd shes at hee os —— oe 
vancement of oratorio in the community. realy Te er bg ygernapad vac aha 
A fine chorus, exceptional soloists and ac- hon » beeen a4 again og me 
companists and an attendance of 1,800 per- aa nage test nsapeeew a Ri 4 that a Bem 
sons at the evening concert, with abour “GC engagements in a Pang Janeiro and 
half as many at the matinée, made sure th: other South American cities, the City of 
success Of the event, Mexico and New Orleans. St, Louis, Kan- 

On the program were Gaul’s “Kuth” and °45 City and Denver may be visited during 
Sir Arthur Sullivan’s “ihe Golden Leg- the tour, and there will be a brief season 
end.” In “Ruth” theesolo parts were cast in Los Angeles, but whether these engage 
as follows: Ruth, Mrs. Henry C. Mutsch- ments will be filled prior to the Sar, Fran- 
ler; Naomi, Marjorie Frances Page; Or- cisco engagement or at the close of the 
pah, Mrs, Ward Mosher; Boaz, Harry | "* Pivoli season has not been announced. 
Dunston. The soloists in “The Golden , Mr. Leahy, the impresario, has returned 
Legend” were: Elsie, Mrs. Harriet Welch from his trip to Europe, and in his pos- 
Spire, of Buffalo; Ursula. Mrs. Maurice S¢SSi0n are contracts with various singers, 
Macfarlane, of Detroit; Prince Henry, a a that he could engage in Italy and 

ohn Young, and Lucifer, Henry Mozea!- og: at ae ve 
a a singer who is ults blind. Addi It is the intention of Impresario Leahy 


to make the revival of Tivoli opera so not- 
ional songs were sung by Mrs. Mz . . 
t pom ere sung by Mr lacfarlane able that it will be talked about all over 
and Messrs. Mozealous and Young. 


The singing of Mr. Young was by all the United States. Tetrazzini will be one 
odds the most gratifying feature of the of numerous great singers, and it is con- 
poco fidently predicted by the friends of the 

The chorus sambered mote than 190 impresario that the productions will be up 
singers, who exhibited the results of long to the standard of the Metropolitan, A 

strong, big orchestra is to be organized. 
and earnest training. Although the immediate construction of 
— a new Tivoli opera house is contemplated 
Alice Ralph in Brooklyn Recital in the Leahy plans, the building will prob- 

Alice Ralph, a pupil of Carlos Sanchez, ably not be ready in December, and it 1s 
was heard in a song recital at Memorial expected that a temporary home for the 
Hall, Brooklyn, on May 11. Her program CO™Mpaly will be found in the Columbia or 
comprised works by Verdi, Kubinstein, the Van Ness. 

Stange, Massenet, Gounod, Handel, Grieg, . = 
Ware and Chaminade. Miss Ralph pos- Macmillen Engaged by Toronto Or- 





fornia season and an extended tour of 
North and South America. The singer will 
be here next December, when Leahy hopes 
to have Composer Mascagni personally to 
conduct some of the operas. 


sesses a brilliant and flexible soprano that chestra 
is excellently trained, and was heard to The Tor 7 
especial advantage in such difficult florid 1¢ Toronto Symphony Orchestra, the 


numbers as Handel’s “O Sleep, Why Dost  !a@rgest musical organization in Canada, has 
Thou Leave Me2” and the “Caro Nome” ¢ngaged Francis Macmillen, the violinist, 


from “Rigoletto.” She received much ap- '°F one of its soloists for next season. 
plause after these, as well as after the Ru- = 

binstein and Grieg songs, in which she Ysaye and east will play the complete 
showed that she could be equally effective cycle of Beethoven’s ten sonatas for vio- 
in music of a more emotional and less orna- lin and piano at their series of three re- 
mental design. citals in London this Spring. 





enjoyed, and so, too, was his zesttul act- 








ing. The audience received the piece cor 
dially. 

The critics in general have warmly en- me. 
couraged Mr. Beecham’s season. Londoa if | 
has had no theater devoted to opéra co- 


mique, and many pieces which have de- 








lighted audiences on the Continent have SOPRANO Oratorio, Concert, Rectal Direction, Charlotte Babcock, Carnegie Hall, New York 
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WHAT DALMORES SAYS: 








Dear Muir: What splendid results follow from your treatments! I always feel better and sing better with less effort after spending that reposeful, pleasant time in your little 
cabinet. I am delighted to hear of the great success you are achieving, for I know it is deserved. I am deeply grateful for all your care, skill and ee 7 and the freedom you 


give me to exercise my art. Ever yours most sincerely, 


HARLES DALMORES. __ 
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BOSTON STUDENTS 
SING IN “FAUST” 


Arthur J. Hubbard’s Pupils Give a 
Noteworthy Performance 
of Opera 


Boston, May 30.—Last season pupils of 
Arthur J. Hubbard gave an excellent per- 
formance of “Faust” and last Wednesday 
evening the opera was again performed 
in Jordan Hall by the same cast with one 
exception. On both occasions Willard 
Flint, a former pupil of Mr. Hubbard, took 
the part of Mephistopheles. The others in 
the cast last week were: Caroline Hooker, 
Marguerite: Marie Kilcoyne, Siebel; Anna 
Cambridge, Martha; Charles F. Hackett, 
Faust; Wadsworth G. Provandie, Valen- 
tine; Vincent F. Hubbard, Wagner, Sam- 
uel L. Studley was musical director, James 
A. Gilbert, stage director, and John C. 
Mullaly, concert master. 

In some respects the performance last 
week surpassea that of last season. The 
chorus was effective, both in singing and 
in stage business. The performance, as a 
whole, lacked the ear marks and atmos- 
phere of an amateur performance; in fact, 
for many reasons it ueserves to be viewed 
from a professional standpoint. The clear- 
ness of enunciation was remarkable and 
the performance was infinitely better in 
this respect than performances recently 
given in this city by a professional English 
opera company. Miss Hooker made a 
charming Marguerite. The part gave full 
play to the natural beauties of her voice. 
Mr. Hackett sang the music of Faust 
gracefully and effectively. He is a very 
young man and the future, unquestionably, 
holds much in promise for him. Mr. 
Flint’s Mephistopheles was peculiarly virile. 
He possesses true dramatic instinct and 
made the most of the music and the his- 
trionic possibilities of the part. Mr. Pro- 
vandie lost no opportunity in singing and 
acting as Valentine and Anna Cambridge, 
who took the part of Martha in place of 








Miss Roche, and Vincent F. Hubbard, as 
Wagner, were satisfactory. The orchestra 
played well and Mr. Studley deserves a 
word of praise for his conducting. Mr. 
Hubbard has produced remarkable results 
with his pupiis in operatic and choral work 
and such a performance as that of last 
Wednesday evening reflects credit of the 
highest order upon the master whose pupils 
have thus given an account of ae va age 
i Sp Te 





GIVE SONATA RECITAL 





Carolyn Beebe and Edouard Dethier 
Play in Englewood, N. J. 


Carolyn Beebe and Edouard Dethier gave 
one of their sonata recitals on Thursday 
afternoon of last week at the residence of 
Mrs. Frederick Martin Burr, in Englewood, 
N. J. Their program included Handel’s 
Sonata in D Major, two movements from 
Schumann’s Sonata in D Minor, two move- 
ments from Bernard’s Sonata in E Flat 
Minor, and the Grieg Sonata in C Minor. 

The Beebe-Dethier Sonata recitals prom- 
ise to become a distinctive feature of met- 
ropolitan musical life. Under Loudon 
Charlton’s management it is proposed to 
extend the field of these two talented art- 
ists and a series of appearances has been 
arranged in Boston and Chicago in addi- 
tion to the three concerts scheduled for 
Mendelssohn Hall. 

Miss Beebe and Mr. Dethier will accept 
individual engagements, but it is Mr. Charl- 
ton’s purpose to have them heard jointly 
so far as possible in the Sonata playing, 
which they have made uniquely their own. 





and Bonci Aid Washington 
Tenor 


WasuHincton, D. C., May 26.—Edward 
Hines, a lyric tenor of this city, left last 
week for Europe, intending, with the aid 
of the two Italian tenors, Caruso and Bon- 
ci, to study in Naples. Both these artists 
have taken much interest in tne young man, 
who may possiblv be heard with the Metro- 
politan Opera Company next season. 


Caruso 





Edmund von Strauss, formerly one of 
the conductors at the Berlin Royal Opera, 
has been appointed conductor of the Bliith- 
ner Orchestra of Berlin. 
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AMERICAN TOUR OF 
CELEBRATED DANCERS 


Pavlowa and Mordkin, with Rus- 
sian Ballet, To Visit Many 





Cities 
Announcement has been made that the 
Mme. Anna Pavlowa and M. Michael 


Mordkin, the world-famous dancers, who 
were brought over by the Metropolitan 
Opera Company last March, will again 
be seen for six weeks at the Metropolitan. 
Moreover, and what is far more important 
to the average music lover, these renowned 
artists will make an American tour. 


In this they will be supported by eight 
Russian character dancers of almost equal 
note at home, and by a complete ballet 
from the Imperial Opera House of St. 
Petersburg and Moscow. An ensemble of 
sixty will be carried, including a full or- 
chestra selected from the membership of 
the Metropolitan Opera House orchestra. 

When Pavlowa and Mordkin were 
brought over to this country last season, 
New York monopolized their performances, 
with the exception of one given to Boston. 
Nevertheless, their fame spread from coast 
to coast. They proved the great feature 
of the opera season and every effort was 
made to prolong their engagement of four 
weeks. It could not be done, however, as 
the leave of absence granted by the Russian 
government was limited to thirty days. 

Negotiations were at once undertaken 
for their return next season, with the re- 
sult already outlined. In consequence, 
many cities that have heard much of these 
great artists and have longed to see them 
will be given the opportunity. Many 
dancers of note have visited America of 
late years, but none so widely heralded as 
this remarkable pair. Russia, the home of 
dancing, has conferred upon Mme. Pav- 
lowa the title prima ballerina assoluta, as 
the greatest exponent of the national art. 

Mordkin is the premier danseur of the 
Imperial Opera House, Moscow, while 
Pavlowa is from the Imperial Opera House, 
St. Petersburg. They were sent by the 
Czar to entertain the late King Edward 
on the occasion of the wonderful dinner 
party given by the Countess of Londes- 
horough at St. Dunstan’s Lodge last year. 

The fame of Pavlowa and Mordkin 
spread throughout England, and so favor- 
able was the impression created that they 
were brought to London after the brief 
American engagement, and were dancing 
at the Palace Theatre when King Edward's 
death brought the amusement season to an 
abrupt close. They are now dancing in 
Paris with the Metropolitan Opera Com- 
pany, having been recalled there after set- 
ting France aflame with enthusiasm early 
last winter. 

Keen interest naturally is manifested in 
the Russian ballet, as it is a department of 
art in which the land of the “Little Father” 


excels all the world. Of the many great 
artists who emerge from the famous Bal- 
let Institute of St. Petersburg to gain re- 


nown, none has had the success or at- 
tained the distinction of Pavlowa and 
Mordkin. Their names have becom: 


synonymous with the best in dancing the 
world over. 

The coming of Pavlowa, Mordkin and 
the Imperial Russian Ballet was made pos 
sible through a special arrangement with 
the Russian Government and the Metro- 
politan Opera Company. Their American 
itinerary contemplates ten weeks of tour- 
ing from New York to the Pacific Coast 
and back before their first appearance with 
the Opera Company, which will be at holi- 
day season. They will then dance with 
the Metropolitan for three weeks, after 
which a tour of ten more weeks will fol 
low. This second tour will be devoted t 
the South and Southwest, Mexico an: 
Cuba, and will close on March 5, when the 
dancers again return to the Metropolita: 
for three weeks, after which they will sai 
for home. 

The visit, involving twenty-six weeks 
will constitute the longest leave of absence 
the government ever had granted thes 
artists. In fact, past departures from Rus 
sia have been limited to a very few weeks 
in the great capitals of Europe, and the: 
at the urgent request of governmental dig 
nitaries. 

The American tour is under the directio 
of a management closely identified with th« 
Metropolitan Opera Company—G. P. Cen 
tanini, its secretary, and Max Rabinoff 
who was Oscar Hammerstein’s Wester: 
representative at Chicago. Ben H. Atwell, 
who is associated with Mr. Rabinoff in 
the concert field in Chicago, is in charge 
of the promotional work and _ publicity 
campaign for the tour, and Harry G. Snow, 
formerly Hammerstein’s road representa 
tive, has the booking in hand. 

The greater part of both tours has been 
booked under large guarantees in each in 
stance. 


Folk Songs and Dances in the Schools 


The performance of folk dances in the 
public schools and the singing of folk tunes 
is one of the sanest things that has ever 
been done for the spread of good musical 
taste. Folk tunes are the very genius of 
a people expressed in song. The man who 
loves “Annie Laurie,” “Aileen Aroon,” 
“Drink to Me Only with Thine Eyes,” 
“Ah, vous dirai je?” “Ach, wie is’t moglich 
dann,” “Schone Minka,” and the like may 
not be learned in the classics, but he has 
in himself the germ of true classic taste. 
For that reason it is greatly to be rejoiced 
that they are taking up the Scandinavian 
dances and songs in the schools. Think 
how it must warm the hearts of Norse 
men and Swedes to hear their beloved airs 
sung in America. It will do more to make 
them kindly disposed toward the country 
of their adoption than any amount of po 
litical platitudinizing.— Rochester Post 
Express. 








Adeline Genee, the Danish dancer, wil! 
be married in London June 11, to Frank 
S. N. Isitt, a lawyer and legal adviser to 
many members of the nobility. 





Miss CLARA MUNGER 


177 Huntington Ave., Boston 


Tuesday and Friday at 
N. BE. CONSERVATORY 





mOnOmO | & 





arnPze 


HARRIS, JR. 


136 W. 44th ST., NEW YORK, N. Y. 


ANTHONY 


MISS KATHERINE LINCOLN 
New York Representative 


conjunction with BOSTON OPERA SCHOOL 2 “The Broadway,” 1425 Broadway, cor. 40th Se 





TENOR 








RECITAL 
CONCERT 
i __ , ORATORIO 
PIANIST 
Aadress: HENRY L. MASON 


492 Boylston St., Boston, Mass. 
Mason & Hamlin Piano 





THE GUCKENBERGER SCHOOL OF MUSIC 


THEORY, HARMONY, COMPOSITION. 
30 HUNTINGTON AVENUE, BOSTON 


PIANO, VOICE, ALL ORCHESTRAL INSTRUMENTS. 
B. QUCKENBERGER, Director, - - 


Mrs. MARGARET GERRY 
GUCKENBERGER 


Contralto Soloist 
CONCERT, RECITAL, ORATORIO 





Fz Ww. WODELL } fey ay Sa.) . 


UMMER Te RM, Montreai, Canada, June 1, For Six Weeks 
VOICE PRODUCTION, ART OF SINGING. 


.ss PIANISTE ER 
-essie DD A VV di oa TEACH Teacher Errepa’Pertey (Montreal Symphony Concerts), Maset E. Braprorp (Boston Ladies’ Quartcs 
Studio: 407 Pierce Bidg., BOSTON | on Tour). Conductor Boston People’s Choral Union, 400 voices. Write for particulars. Author \ 
Ghe Mason and Hamlin Piane & C. Voice-Book, soc. 





EARL CARTWRIGHT 


TEACHER OF SINGING 
BARITONE 
SONCERT, 


LANG STUDIOS, 6 NEWBURY ST., BOSTON 


RECITAL AND ORATORIO 





? KATHERINE RICKE 


CONTRALTO 
Concert, Oratorio and Recital 
Studio, Trinity Court, Boston 

Telephone, Back Bay, 4030. 








Miss 
Anna 


MILLER WOOD 


Mezzo-Contralto, Soloist and Teacher 
Soloist; Boston Symphony Orchestra 
Theodore Thomas Orchestra 
Kneisel Quartet, etc. 


Studie: Pleres Bidg., *y Seuare, BOSTOR 





JOHN HERMANN LOU 


FELLOW AMERICAN GUILD OF ORGANISTS 
ASSOCIATE ROYAL COLLEGE OF MUSIC, LONDON 


CONCERT ORGANIST 
and TEACHER 


Address 154 Oaki Road, Newton, Mas. 
Telephone, 798-4 Newton, North 





JOSEPHINE KNIGHT 


Persosal Address, 4 Haviland 8t., Bostoe 


SOPRANO SOLOIS!I 


Boston Festival Orchestra, 1907-8-9 


Mr 'sgement, G. W Stewert 








. 


rreat 
Bal- 
| re- 
at- 
and 
‘ome 
the 


and 
pos- 
with 
etro- 
rican 
our- 
oast 
with 
holi- 
with 
after 

fol 
d t 

an 
l the 
lita: 

Sai 


eeks 
ence 
hese 
Rus 
eeks 
the: 
dig 


ctio1 
1 the 
Cen 
noff 
ster! 
well, 
ff in 
large 
licity 
now, 
enta 


been 
1 in 


ools 

the 
unes 
ever 
sical 
s of 
who 
on,” 
yes,” 
glich 
may 

has 
aste. 
viced 
ian 
‘hink 
orse 
airs 
nake 
intry 
po 
Post 


wil! 
‘rank 
er to 


R 


th Se 


R 


.T 
RIO 


SON 
ass. 


BERRY 
SER 


ist 
JATOR!O 


x Weeks 
NG. 

uartcs 
ior \& 





June 4, rgIo. 


MUSICAL 


AMERICA 


15 








WODELL CHOIR STIRS 
BOSTON ENTHUSIASM 


An Excellent Program Well Presented 
by Pupils of Well-Known Vocal 
Teacher and Conductor 


Boston, May 28.—Jacob Sleeper Hall, 
Boston University, was crowded with an 
audience of nearly a thousand music lovers 
Monday evening, assembled to hear the con- 
cert of the ..odell Choir, an organization 
of the pupils of Frederick W. W odell, the 
vocal teacher and conductor. 

The program brought forward the Wai- 
ter E. Loud String Quartet in numbers by 
Dittersdorf, Dvorak, Tschaikowsky and 
Boccherini. The members of the quartet, 
with the piano, also furnished accompani- 
ments to the choral numbers. The soloists, 
all pupils of Mr. Wodell, and each a young 
professional, were remarkable for the thor- 
oughly musical quality of tone and musi- 
cianly style which they exhibited. 

The vocal solos were: “An Open Secret,’ 
R. H. Woodman, Florence Payne, soprano, 
“The Voice of Spring,” Stimpson, May E. 
Bews, soprano; Recitative and Air, “Hope 
Thou in God,” from the recently composed 
oratorio, “A Song of Faith,” by the con- 
ductor, F. W. Wodell, sung by Louise 
Carmody, of Providence; and “riybreas, 





the Cretan, by Elliott, sung by St. Clair 
A. Wodell, basso. ; 
Miss Bews took the solo part in “Hear 


My Prayer,” Mendelssohn, in which her 
pure, high soprano and devotional style did 
justice to the fine part. Miss Payne was 
the soprano soloist in the “Spring, from 
Haydn’s “Seasons,” and here her brilliant 
soprano voce shone out resplendently. Mr. 
Keefe, tenor, was heard to good advantage 
in the solo partseof the Haydn number, and 
St. Clair Wodell sang the bass solos in that 
work with a nobility of delivery most pleas- 
ant to listen to. Miss Carmody has a fine 
dramatic soprano, and she made much of 
the excerpt from Mr. Wodell’s work. The 
chorus, numbering more than forty voices, 
sang with spirit and remarkable finish. 

The audience became enthusiastic as the 
program proceeded, and encores were in- 
sisted upon. Particularly insistent was the 
applause in the case of the trio by the bari- 
tone, A. F. Moreton, and Messrs. Wodeil 
and Edgar J. McGill, in “The K\avanagh,” 
a splendid number by Fred Field Bullard. 
It was altogether a brilliant occasion in 
every way and one reflecting great credit 
upon Mr. Wodell as vocal teacher and con- 
ductor. Bertha C. Wright and Marion Lane 
were the accompanists. 





CLARENCE EDDY’S RECITAL 


Three Thousand Listeners for Him at 
the College of the City of New York 


An organ recital of more than passing 
interest was the one given by Clarence 
Eddy on May 16 at the College of the City 
of New York. An audience of 3,000, which 
numbered many prominent organists, list- 
ened delightedly to a program of excep- 
tional merit, all of it rendered in masterly 
fashion. Mr. Eady’s skilful registration 
commanded constant admiration, as it al- 
ways does, and his management of the re- 
sources of the organ was effected in a 
manner that obviated all blurred effects 
due to any echo such as might well be ex- 
pected in this particular auditorium. There 
was considerable enthusiasm after each 
number. btollowing was the program: 
Johann Sebas- 


Alfred Hollins; 
Choral and 


Toccata and Fugue in D Minor, 
Bach; (a) “In Springtime) (new), 
(b) “Autumn” (new), James Lyon; 


Fugue (Fifth Sonata), Alex. Guilmant (dedicated 
te Clarence Eddy); “Benediction Nuptiale” (new), 
. Frank Frysinger (dedicated to Clarence Eddy) ; 


Concert Piece in C minor. Louis Thiele; -“‘Consola- 
tion’”’ (new), Arpad Laszlo (arranged by Clarence 
Eddy); “Wedding Chimes,” Lucien J. Chaffin 
(dedicated to Clarence Eddy); (a) Nocturne in 
B minor (new), Arthur Foote; (b) Scherzo in E 
major (new), Charles M. Widor; Concert Varia- 
tions, op. 1, Joseph Bonnet (dedicated to Clarence 
Eddy); Berceuse, William Faulkes; Festival March 
(new), M. Enrico Bossi. 








MUSICAL WUNDERKIND 
DEVELOPS INTO WOMAN 
OF STRIKING BEAUTY 














WANDA RADFORD 


Paris, France, May 21.—Paris music- 
lovers have been much interested in the 
reappearance of Wanda Radford, of Ade- 
laide, who, entering the Conservatoire as a 
child a couple of years ago, has emerged 
from its portals a charming woman. For 
years little \Wanda was regarded as un- 
questionably the most beautiful girl in 
Australasia. When she left her Adelaide 
home she was totally unknown in Europe, 
but she soon created a furore in Berlin, 
where she was promptly named the Won- 
der-child. After one of her performances 
Mme. Melba wrote: “you have interested 
me enormously; I am sure you will have 
a very brilliant career.” Just prior to en- 
tering the Paris Conservatoire Miss Rad- 
ford made a brief appearance in London 
at the Steinway Hall, and the enthusiastic 
notices she then received from the critics 
now fill a good-sized album. 





Van Yorx to Summer in Italy 


Theodore Van Yorx, tenor, sailed on 
May 24 for Florence, Italy, where he will 
spend the Summer in study with Maestro 
Lombardi. He will return to New York 
in September to resume his classes. 





Katharine Goodson, the English pianist, 
gave a recital in Paris recently. 


SOME REMINISCENCES OF LAMPERTI 





One of His Pupils Recalls His Methods of Getting Results—Would 
Throw Books at Those Who Failed to Follow His Instructions 


Vocal students of this blessed age, where- 
in a study period of six months or a year 
serves to let loose upon the world a host 
of “stars” glistening apparently with the 
concentrated radiance of the first magni- 
tude, may well read with internal shudder- 
ings of the medieval ordeals imposed by 
those worthy professors of the olden days, 
who felt no scruple in keeping their dis- 
ciples chained to the most elementary exer- 
cises for four or five years before deeming 
ing their vocal capacities worthy of inter- 
preting real music, 

It now appears, however, that the late 
Giovanni Lamperti was not too thoroughly 
imbued with the spirit of modernism to dis- 
dain the practices of his forefathers as re 
gards arduous labor, or even physical vio- 
lence as punitive measures whenever his 
temper got the upper hand. In regard to 
these matters some interesting details were 
recently furnished AMERICA by 
Howson, one of Lamperti’s most 


MUSICAL 
Emma 
esteemed pupils, whose impersonations of 
the coloratura heroines of Bellini, 


Donizetti 


Rossini, 
once delighted 
Italy and England, and whose Josephine in 
“Pinafore” won her the friendship of 
the late King Edward and the present King 
G corge. 

“Was Lamperti ex: wcting | ? Well, exacting 
is not the word for it,” declared Miss How 
son. “You may get some idea of his meth 
ods when | tell you that, although I had 
been singing for a number of years, and 
with the greatest success in several coun 
tries before I came to him, and, although 
he expressed himself at the outset as thor 
oughly delighted with my voice, he insisted 
on holding me down to scales, solfegii and 
vocallizz1 exclusively for more than an 
entire year, just to satisfy his craving for 
thoroughness. ‘We shall do nothing but 
this the first year,’ he told me, ‘and next 
year we shall take up opera.’ And practice 
I did, not once or twice a week, as most 
young folks do now, but every solitary day. 
10 be sure, he did not insist upon too much 
work. Some twenty-five or thirty minutes 
sufficed. But for nothing under the sun 
was I allowed to forego that practice. 

‘Gradually, as time progressed, he seemed 
to become more and more pleased at what 
[ had accomplished. He finally prevailed 
upon me to take the beginners in hand, as 
it relieved him of drudgery, and as I un- 
derstood his methods completely to his sat 
isfaction. At first this rhade me dreadfully 
nervous. There I was obliged to sit at the 
piano illustrating every little point to the 
pupil, while he sat by, listening, taking keen 
note of my abilities, but saying nothing. 
The only way I was able to learn that he 
was satisfied was by his ays the room 
for a smoke. These ‘smokes’ began to last 
longer and longer, and after a time the 
pupil and I occupied tue room alone. 

Sut woe to any one with whose work he 
was displeased. At such times he thouglit 
nothing of catching up a heavy book or any 
other object and hurling it at the unfortu- 
nate offender. More than once I narrowly 
prevented him from seriously hurting some 
one. It was quite immaterial whether or 
not visitors were present. His art was the 
only matter under consideration, and none 
might slight that with impunity. 

“I myself often had occasion to 


and Meyerbeer 


weep 


under such treatment. To give only one 
instance: He was in the habit of making 
me sing for eminent artists and professors 
who visited the studio. On this particular 
day I was feeling ill, and I knew that I 
could never do as well as I had done at my 
rehearsal witn the master on the previous 
day. I had sung but a few bars when, with 
a savage growl, he banged the top of the 
piano down on my fingers. I burst into 
tears, and our visitors, in great indignation, 
rushed up to Lamperti, exclaiming angrily 
at such an indignity, and when the enraged 
Lamperti told him that my singing was bad 
he insisted that he had seldom heard better. 
He might as well have sat quiet and kept 
still. My teacher knew that I was capable 
of better things, and nothing but the best 
was good enough for him. In this, as well 
as in every other respect, I maintain that 
there exists to-day no other like him.” 

Previous to her work with Lamperti Miss 
Howson had scored one success after an 
other in the United States, where she ap- 
peared in a number of Engtish operas, such 
as “Maritana” and the “Bohemian Girl.’ 
Perhaps the scene of her greatest triumphs 
at that time was the Grand Opera House, 
in this city, one of the managers of which 
was George Gould. After leaving Lam- 
perti's studio she filled an engagement in 
Malta, where her singing of such works as 
“Sonnambula’ and “Dinorah” provoked 
scenes of enthusiasm fully comparable to 
those attendant upon the début of Jetraz- 
zini in this city a few years ago. 


Union to Run Milwaukee Concerts 


May 30—The Milwaukee 
Musicians’ Association, No. 8, composed of 
tnion bandmasters, will have full charge 
‘f the park concerts to be given this Sum- 
mer. The action of the city park commis- 
sion in asking the Musicians’ Association 
to direct the expenditure of $8,000 tor the 
‘oncerts is regarded as the greatest conces- 
sion to organized labor ever made by a 
department of the Milwaukee city govern- 
ment, and it is supposed that the new 
Social Democratic régime is responsible. 
While the right is reserved by the park 
board to approve or veto the actions of the 
Musicians’ Association, the direction of the 
concerts is turned over to the bandmasters 
for a trial of management. M, N. S. 


MILWAUKEE, 
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most important component part of 
the piano is the action. Without 
a good action the best musical ef- 
fects are impossible. This essen- 
tial is supplied in all pianos con- 
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JINGOISTIC? NOT A BIT 


People who think that the cry for a more thorough- 
going Americanism in American musical and artistic 
matters is the crass expression of a crude, jingoistic 
and ignorant nation, a stand unworthy of the older na- 
tions of art, are simply in ignorance of the facts. 

Henry Brown, in his answer in Musica AMERICA 
(May 21) to a letter on “Music and Patriotism” by 
Paul Schwartz-Wagner, intimates this, although he 
does not sufficiently develop his theme. “As for pa- 
triotism,” he says, “can you imagine Mahler elected 
conductor of the Colonne Orchestra of Paris? Why, 
there would be a revolution in twenty-four hours!” 

There is not a nation in the world that has accom- 
plished anything in art which has not brought organ- 
ized force, governmental or otherwise, and patriotism 
to the aid of its artistic capacity, in the promoting of 
its art-life and products. Witness Germany’s devo- 
tion to German art, both in its noble aspect and its 
misguided one of excluding the art of other nations. 
Consider the extraordinary devotion of France to. its 
own musical art, and the labors of the great orchestra 
conductors in their work of pioneering for unknown 
French composers. Norway stands high in the mat- 
ter of governmental awards in the form of pensions to 
its artists and writers. One of the most remarkable 
phenomena of the modern musical world has been Rus- 
sia’s patriotic solidarity in its musical propaganda. 

America has a primary advantage over all these na- 
tions in its unprecedented receptivity to the world’s 
artistic achievement. America would be culpable and 
behind the times if it did not bring to the promotion 
of its musical and art life a patriotic devotion equal 
to that which the countries of Europe have brought 
to theirs. 

Jingoistic? Pshaw—not a bit. It means merely get- 
ting into the normal swing of things, and doing things 
at least equally as well as Europe, and hopefully, in 
the end, better than in the old world. 

Patriotism is in itself a thing absolutely apart from 
art, but that does not prevent it from being a force 
capable of being directed by artistic intelligence to 
great and worthy artistic ends. 





FREE MUSIC FOR THE PEOPLE 


In a recent issue of the New York Cal] there is an 
article headed “Day of Subsidized Music Nearing,” and 
signed “Plummer,” which presents significant thoughts 
and goes to show the existence of a trend of things to- 
wards governmental interest in music. “The realization 
of such support,” writes Pl mmer, “is a hope very sen- 
ously entertained by those who have followed the trend 
of recent events in the American musical field.” 

The experiments of free concerts under the direction 
of Henry T. Fleck, at the Normal College, is cited, as 
well as a proposition coming from quite other sources 
that these concerts should be subsidized. 

“Plummer” finds it significant that a genuinely se- 


rious discussion arose as to whether or not Father 
Knickerbocker should add to his present troubles those 
of an impresario; also that without any one in partic- 
ular to lead such a movement, a numerous and earnest 
element of the people urged the application of city 
money to the giving of free concerts. Significant and 
also strange he finds it that the opponents of the idea 
did not take the stand which might have been ex- 
pected of them, to wit, as he says, “that the subsidizing 
of concerts violates the sternest principles of a re- 
publican government; that it will be unconstitutional, 
radical, and socialistic.” Instead of this, the question 
advanced was not whether or not such money should 
be applied to free music for the people, but whether 
it had not better be applied to certain needed school 
houses. This argument was met by those who felt that 
a truer balance would be struck if whatever propor- 
tion of disbursements was made, some quota shvuuld 
go to the performance of the masterpieces of music for 
the masses. 

The entire circumstance went to show that there is a 
definite proportion of the population which feels the 
desirability of governmental devotion to music for the 
sake of the people. 

“Plummer” finds that there is less tendency to em- 
phasize the “danger of paternalism” in such a move- 
ment than there would have been in the past in New 
York City. This was shown by the nature of a dis- 
cussion which arose concerning the giving of opera for 
the people in the public parks of New York—a plan 
which has been carried out with much success in Paris 
and elsewhere in Europe. 

As to paternalism, there is always great value in 
letting the younger generation work out many things 
for itself. This, however, does not do away with the 
value of fatherhood. At a time when the Government 
as a whole gives little or no recognition to the place 
of music in the life of the people—where the Govern- 
ment has not yet even considered the idea of inaug- 
urating a musical fatherhood—it is scarcely the time 
yet to bring up the question of the danger of paternal- 
ism. That might well be left until the time when 
Father becomes too officious in his role. 





ORCHESTRAL CHANGES 

The recent operatic cataclysm in New York will 
bring about some changes in the orchestral situation, 
which will possibly be of advantage to national orches- 
tral conditions generally. 

The Metropolitan Opera House will preswmably 
maintain two orchestras as usual, and the Philadelphia 
Opera House will have the services of the Chicago or- 
chestra for the season which the Chicago company is 
to give in Philadelphia. The two Manhattan Opera 
House orchestras, one of which served for Philadelphia 
last year, both go out of existence. The seeking of 
the members of these orchestras for employment af- 
fords an opportunity for Western orchestras requiring 
good players. 

The disbanding of these orchestras will mean to 
some extent a migration of orchestral players, and it 
is such events that go toward the general upbuilding 
of American orchestral conditions. Orchestra players 
seek operatic engagements in preference to those with 
symphony orchestras, because of various reasons which 
make such engagements more advantageous. In the 
present instance, however, since the number of oper- 
atic orchestras is being diminished, and since there is 
such a strong growth of symphony orchestras through- 
out the country, the latter are apt to benefit by the 
change. 





A WORD TO THE YOUNGER GENERATION 


A correspondent writes that he has been looking 
over some back numbers of MusicaL AMERICA and 
has noticed a letter on the value of theory to the music 
student. From the city of the United States in which 
he lives he writes as follows: 

If conditions here are any indication of conditions in 
America generally, the subject is worth an editorial—for 
there are here a number of people teaching piano, singing, 
etc., who do not even know what a diminished seventh 
chord is, and they naturally do not encourage their pupils 
to try and learn anything about the music they play and 
sing. And this ignorance is, of course, an obstacle in the 
way of the acceptance of all music of the better sort, 
including American music. This does not apply to all the 
music practitioners here, but I am much afraid it applies 
to a majority. 

There is no doubt but that this expresses a general 
condition, and to better or uplift general conditions is 
one of the most difficult and hopeless tasks to which 
one can set himself. There is without doubt an enor- 
mous number of music teachers in this country who 
teach music merely because, knowing a few notes, they 
can make a living that way. Such persons do not want 
to learn, so far as any native intellectual eagerness is 
concernhed,:and it is of little use to speak to them of 
progress amd growth, for they are too sound asleep to 
be awakened. 

More chéerful is it to think of the vast army, a whole 


generation, of bright, eager and intelligent boys and 
girls, of young men and women, who have not yet 
sunk into any such slough of stagnation. They are 
capable of learning, of becoming, anything, but they do 
not know altogether what they want because they do 
not yet know what there is to want. It is to these 
young people that one may speak, with the hope that 
he may awaken some of their number to the possibility 
of bigger and better things. Ignorant teachers are 
not willing to encourage their pupils to learn more 
about the music they give them than they know them- 
selves; that would be suicidal. On the other hand, 
they will keep them in ignorance. 

Every earnest young student of music, whatsoever 
his branch of the art, therefore should know that if he 
is getting no knowledge of the theory and history of 
music he is cramping his future musical life, nature 
and prospects—is unfitting himself for eventual prog- 
ress, for the acceptance of the world’s new musical 
creations as they appear and for the holding later on 
of positions of musical command and influence. He is 
allowing himself to be outfitted with a musical equip- 
ment which is behind the times, and which will ham- 
per his musical growth throughout life. 

Every aspiring student of music should look and 
reach beyond the boundaries of his present circum- 
stance. Above all, together with the mere learning of 
notes, he should not rest content until he is getting 
a foundation knowledge of both the history and che 
theory of music. 





What’s this? A President of the United States sug- 
gesting the devotion of a part of the public revenue to 
the advancement of music! The world do move. 





“Is there a yellow peril in music’ asks a con- 
tempotary. We did not know that Richard Strauss 
had Mongolian blood. 








PERSONALITIES 























A Great Tenor in His Home City 


‘ 


The photographer “caught” Leo Slézak as he was 
coming from the stage door of the Royal Opera House 
in Vienna, where for ten seasons he was the idol of 
opera lovers, and where he has been appearing this 
Spring as “guest.” Because of his contract with the 
Metropolitan Opera Company, Vienna now hears Mr. 
Slézak in opera but twelve times a year. 

Whitehill—It was by driving an express wagon by 
night and studying singing by day that Clarence White- 
hill, baritone of the Metropolitan Opera Company, ob- 
tained his start in music. Whitehill went to Chicago 
from his home in Jowa at the age of fifteen, and 
utilized the spare time and money left him by his job 
as expressman to cultivate his voice. 

Spalding—The hands of Albert Spalding, the violinist, 
are uniquely fashioned for violin playing, in the opinion 
of French violinists who have studied him. In one of 
his photographs which has fascinated Paris the hands 
form a conspicuous feature. His fingers are long and 
muscular—‘“fingers of iron,” according to Ysaye, and 
“soft as velvet,” adds one of the first violinists of the 
opera orchestra. 

Finck—Henry T. Finck, the eminent music critic of 
the Evening Post, and the author, among other things, 
of the standard biography of Wagner, relates amusingly 
the unconventional manner in which he made the ac- 
quaintance of the master at the first Bayreuth Festival, 
in 1876. Anxious to attend some of the rehearsals, and 
absolutely unable to gain admittance by appeals to the 
doorkeeper, he bravely accosted the composer himself 
as he was entering the theater in company with the 
violinist, Wilhelmj. Declaring that he represented a 
New York and a Boston newspaper, he asked to be 
numbered among the privileged few. Wagner would 
hear nothing of it at first, but finally yielded when he 
learned that the speaker “had come such a long way.” 
He even made it a point to inquire on the following 
day whether his young admirer had succeeded in gain- 
ing admittance without any trouble. 
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ANNOUNCE SOLOISTS 
FOR MAINE FESTIVAL 


All Will Be New to These Concerts 
with the Exception of 
Cecil Fanning 


PortLanp, Me., May 30.—W. R. Chap- 
man, director of the ]Aaine Music Festivals, 
has just announced the details of the four- 
teenth annual series of concerts, to be given 
here and in Bangor early in October. 

The orchestra, which has become so im- 
portant a factor, has been increased t9 
fifty instead of forty musicians, thus giv- 
ing opportunity for greater effects in the 
orchestral numbers. The list of artists in- 
cludes Mme. Marie Rappold, soprano, of 
the Metropolitan Opera in New York; 
Mme. Alma Gluck, soprano; Estelle Har- 
riss, soprano; Mary Desmond, contralto, 


from the Manhattan Opera House, and 
Pearl benedict, contralto. i. 

A special attraction will be Signor Luigi 
Samolli, a Russian tenor from the Royal 
Opera House, Moscow. He will appear 
at the Metropolitan Opera House next sea- 
son. John Barnes Wells, the New York 
concert tenor, has also been engaged. 

The list of baritones includes Giuseppe 
Pimazzoni, of La Scala, who will sing at 
the Metropolit:n Opera House next sea- 
son, and Cecil Fanning. Harry L. Eustis, 
of this city, will sing basso roles. 

The programs this year will be made up 
largely of grand opera selections. Among 
the works to be produced are “Samson and 
Delilah,” by Saint-Saéns; tne finale and 
climaxes from “Lohengrin,” by Wagner; 
“Carmen,” by Bizet; “Mefistopheie,’ by 
Boito; “Queen of Sheba, by Goldmark; 
“Inflamatus,” by Rossini, and the two prin- 
cipal scenes from the opera of “La Gio- 
conda” and many other popular numbers. 
The orchestra will be composed of selected 
solo players, the best men from the Met- 
ropolitan, Manhattan and New York Phil- 
harmonic Orchestras, and Mr. Chapman has 
selected some new and novel numbers for 
the orchestra to render. 

The soloists this season are all new, 
with the exception of Mr. Fanning. The 
festival will open in Bangor on Thursday, 
October 6, and close in Portland on 
Wednesday, October 12. 








MRS. KUESTER’S SONGS HEARD 


American Composer’s Works Enjoyed at 


Mr. Heffley’s Musicale 

Helen Treat, pianist, assisted by Beatrice 
Wainwright, soprano, gave a recital at the 
studio of Eugene Heffley, in Carnegie Hall, 
New York, on May 25. Miss Treat played 
a program consisting of Schumann’s C 
Major Fantasy, a Rachmaninoff Prelude, 
Arensky’s “By the Seashore,” Brahms’s E 
Flat Rhapsody and a Chopin Ballade. 
Her playing was characterized by rather 
an excess of vigor and an absence of the 
more poetic qualities, especially in the 
Schumann work. Her sense of rhythm, 
too, was occasionally questionable. She 
was very well received and warmly ap- 
plauded after every number. 

Miss Wainwright sang three songs from 
Edith Haines Kuester’s “In Helena’s Gar- 
den,” and also her “Springtime of Love,’ 
which is a vocal adaptation of the well- 
known waltz by Moszkowski. Later she 
contributed an air from “Madama But- 
terfly.” 





Miss Wainwright is gifted with 
a voice of comparatively small volume for 
any but a small room, but of unmistakable 
sweetness of quality, and she generally 
uses it with skill. It is not a voice calcu- 
lated to cope successfully with heavier 
music, but in such dainty songs as those 
of Mrs. Kuester it made a distinctly favor- 


able impression. Miss Wainwright read the 
texts of the songs before singing them. 
This was an unnecessary precaution, as her 
enunciation is excellent. She was much ap 
plauded, as was also Mrs. Kuester, who 
played the accompaniments effectively. The 
songs themselves are very charming melo 
dically, and their harmonies are piquant. 


EDITH CHAPMAN GOOLD’S 
SUCCESS THIS SEASON 


Oratorio Singer Has Met with Favorable 
Recognition Throughout the 
Country 

One of the most conspicuously successful 
oratorio singers now before the public is 
Edith Chapman Goold, whose work this sea- 
son has aroused unstinted praise from every 
quarter. Mrs. Goold is soprano soloist at the 

















EDITH CHAPMAN-GOOLD 


Lenox Avenue Church in New York, but 
nevertheless manages to fill many import- 
ant concert and oratorio engagements 
throughout the year. She has been one of 
the brightest lights at recent Cincinnati 
festivals and at the entertainments of the 
Chicago Apollo Club and has been heard in 
recitals at each of the large universities. 
She has sung with the New York Oratorio 
Society, and has interpreted the soprano 
roles in such works as the “Messiah,” Bach's 
B Minor Mass, Mozart's Mass, Parker’s 
“Hora Novissima,” and many ofhers, each 
time calling forth applause from her hear- 
ers and praise from the most exacting 
critics. Not the least of Mrs. Goold’s suc- 
cesses have been achieved at the White 
House musicales. 





Tentative Program Submitted for North 
American Sangerbund of 1911 


MitwauKeke, May 30.—Plans for the 
North American Sangerbund, which is to 
be held here in June, 1911, were reviewed 
so far as they have been arranged, and for 
the most part approved at a recent meeting 
of the officers and representatives of the 
association. The session was attended by 
twenty-seven representatives from German 
singing societies in all parts of the United 
States and Canada. Herman Zeitz, of the 
Milwaukee Musical Society, and Albert S. 
Cramer, of the Milwaukee Mannerchor, 
were selected as musical directors. Dr. Leo 
Stern, who is at the head of the Milwaukee 
Executive Board, submitted a_ tentative 
program to include, besides the opening 
concert, four large concerts covering a 
large field. A matinée concert for children 





[Continued from Musicat AMERICA, 
May 21] 

To those who live away from mu- 
- sical centers what a joy the Pianola 
may be! And, even supposing that 
our amateur is within reach of a 
town where he can attend a local 
series of orchestral concerts, what 
happens? He perhaps, a 
repertory of half-a-dozen symphonies 
and concertos in the course of the 


hears, 


season, ¢:; e, and once only, 

Then he is no better off than would 
be the lover of pictures who walked 
once in five years through the Louvee 
or the Pitti, and had to live in the 
interval without any reminder of the 
masterpieces they contain. But he, 
more fortunate, may turn to his 
walls, his bookshelves, his photo- 
graphic album for reminiscences of 
beautiful things seen. The Pianola, 
then, may supply the deficiency of the 
music lover by helping him at any 
moment to recall the memories of 
beautiful things heard. 

It is foolish, therefore, to suppose 
that a wider introduction of the 
Pianola would do away with the con- 
cert, the interpretative artist or the 
teacher, any more than photography 
or color-reproduction has superseded 
the pictorial exhibition, the painter, 
and the school of art. Its mission 
is not to destroy musical life, but 
rather to form a vast and discrimi- 
nating public, who will have learnt 
something of the delicate art of ap- 





The Pianola, the Future Educational 
Force in Music. 


By HENRY J. WOOD 
Conductor of Queen’s Hall Orchestra, London 


(To be continued.) 


There is but one PIANOLA made only by THE AEOLIAN COMPANY 


preciation in the only possible way: 
by constant and familiar intercourse 
with the masterpieces which hitherto 
they could only hear at long inter- 
vals. 

Everyone knows, without my add- 
ing my personal testimony to the 
statement, the great importance of 
hearing the best works of the great 
masters from eafliest childhood. 
Granting this, I have no hesitation 
in saying that had the Pianola been 
invented fifty years ago we should 
be a more musical race than we are 
to-day. 

All music teachers acknowledge 
the difficulties they have to contend 
with, thanks to our indiscriminate 
custom of setting nearly every child 
to learn the violin or piano, regard- 
less of natural tendencies or physical 
disabilities. 

What do these children really learn 
about music? Many of them after 
four or five years of drudgery ac 
quire a limited repertory of pieces, 
forgotten almost as soon as they are 
learnt, the execution of which can, 
one imagines, only give satisfaction 
to the most fond and unmusical 
parents. This is no reflection upoa 
their teachers, whose conscientious 
efforts to make executants out of the 
most unpromising materials involve 
a labor even more severe than that 
which is imposed upon the children 
themselves. And yet many of these 
young people, whose musical instruc- 
tion proves wholly sterile, will tell 
you that they are very fond of music 
when they can hear it. 











and another for competition by singing so- 
cieties were also provided. The last day of 
the fest will be given over to a public pic 
nic or “volksfest.” M. N. S. 





“TOSCA”’ IN DRESDEN 


Puccini Opera Revived with Success— 
Work of Some American Students 


DrespeN, May 16.—At the Royal Opera, 
Puccini’s “Tosca,” restudied and restaged, 
with Fraiilein von der Osten in the title 
role, has achieved a decisive success. The 
prima donna role in this opera is counted 
among the best representations in the ré- 
pertoire of Fraiilein von der Osten, and 
public and press are unanimous in her 
praises. Carl Burrian, Scheidemantel and 
others repeated former successes in their 
respective parts. 

Americans have been heard to much ad- 
vantage in recent pupils’ concerts of vari- 
ous teachers. At larry Field’s recitals the 
Misses Killmaster and Seward, both 
from Canada, played most artistically. 
Other pupils of great promise are the 
Misses Foster, of Boston; MacLachlan, La 
Fontaine and Korman, together with Gor- 
don Langlois, to mention but a few. 

At Mr. Field’s last concert | met Alvin 
Kranich, of New York, who had just re- 
turned from a successful concert tour to 
Mecrane. He conducted his own composi- 
tions in person, Mr. Field performing his 


piano fantasia. Mr. Kranich has completed 
a new symphonic composition, “Amy Rob- 
sart,’ which will be brought out in Dresden 
next Fall. } Re 5 


MacDOWELL’S PROTEGE 


Ernest Manning Will Devote Summer to 
Study with Composer’s Widow 


Ernest Manning, pianist, who has just 
returned to New York from a most suc- 
cessful tour in the South, plans to spend 
the greater part of the Summer at Peter- 
boro, N. H., where he will do interpretative 
work on the MacDowell music with Mrs. 
Edward MacDowell, 

He was for years a pupil and protégé 
of Edward MacDowell and it was through 
Mrs. MacDowell’s influence that he was 
able to study four years in Paris and Ber- 
lin from such masters as Philipp, Bauer, 
and Godowsky. 

Mr. Manning will start on an extended 
tour of the South and West about Novem- 
ber 1, under the management of Frances 
Sullivan, of Nashville, Tenn. 

Lillian Grenville, who is said to be en- 
gaged for the Chicago Opera Company, 
sang Olympia in a recent revival of “Tales 
of Hoffmann” at Nice. 


Aline van Barentzen, the Boston child 
pianist, is making a tour of the French 
provinces. 
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ADVOCATES LOCAL OPERA CLUBS FOR EVERY CITY 








DAS BISPHAM is heartily in favor 

a plan for the organization o1 
operatic clubs in the larger cities through- 
out the country. “I have had the idea in 
mind for some time,” said Mr. Bispham 
in a recent interview, “and I feel very sure 
that excellent results would follow its 
adoption. There is no reason why every 
city should not have a permanent operatic 
and choral organization along the lines of 
those maintained by the Metropolitan Opera 
Company and the Boston Opera Company, 
under Henry Russell’s management. Some 
years ago I outlined the plan to Mr. Dip- 
pel, and in a general way he endorsed it. 
With these auxiliary organizations through 
out the country, it would be unnecessary 
for the great opera companies to take 
other than their principal singers on tour. 
American appreciation of music has al- 


ways been notable, and this truth applies 
more largely at present than ever before. 
The spread of musical culture is due in a 
large measure to work done by women’s 
organizations. 

“American singers have now taken high 
rank in grand opera, and they are in pro- 
nounced favor in European opera houses 
The next step is for the American com- 
poser to assert himself, and this 1s bound 
to come. There is no such thing as ‘na- 
tional’ opera. Opera is opera the world 
over—and American composers should be 
encouraged to the utmost. I. myself, may 
soon sing in two American grand operas; 
one to be produced in California under 
the auspices of the Bohemian Club of San 
Francisco, the other in Cincinnati—and 
there is every promise of these events be- 
ing notable in American musical history.” 





THE ARTISTIC TEMPERAMENT 





Usually Conspicuous, Not in Artists, but 
in Would-Be Artists 


At an inquest held the other day upon an 
unfortunate opera singer who had died of 
blood poisoning while insane his insanity 
was said to have begun in a nervous dis- 
order which, in his doctor’s opinion, was 
due to his artistic temperament. The ar- 
tistic temperament is a very common com- 
plaint, or distinction, nowadays. Indeed, it 
is usually conspicuous not so much in ar- 
tists as in people who would like to be 
artists, but unfortunately are incapable of 
producing works of art. The artist him- 
self, if he has an artistic temperament at 
all, can relieve himself of it in his art. The 
famous chorus in “Atlanta in Calydon,” 
“before the beginning of years,’ is a very 
complete expression of the artistic temper- 
ament. That is just how many a batfled 
nonentity feels about life. But Swinburne 
cannot have felt baffled when he made such 
music of his quarrel with the gods. He 
must uave felt that life was worth living as 
soon as he began to write those lines. In- 
deed, the artist, as soon as he begins to ex- 
press himself in his art, becomes repre- 
sentative; that is what distinguishes him 
from a club bore. 

Great artists, no doubt, are often un- 
happy; but it is seldom the unhappiness of 
the artistic temperament that they express 
in their art. For when great art expresses 
unhappiness it never seems to be causeless 
or irrational. Beethoven, we know, suffered 
many things; but how full his music is of 
joy and the passion for joy; and when he 
expresses sorrow it is always as if he ex- 
pected some great thing t» come of it. So 
it is with the figures cf Michael Angelo. 
Chey may be “majestic in their sadness at 
the doubtful doom of human kind,” but 
that is not the sadness of the artistic tem- 
perament. Yet many would take Michael 
Angelo and Beethoven as signal examples 
of the artistic temperament, because they 
were often irritable and capricious, tull of 
suspicion and despondency. These are only 
the weaknesses of overworked men—the 
effect, not the cause, of their art, and weak- 
nesses which they did not express in their 
art. they performed mighty feats and suf- 
fered from them, just as a man of business 
may suffer from overwork; but the weak- 
nesses of the artistic temperament are 
usually not the result of overwork, but the 
cause of an incapacity for any good work 
whatever. The artistic temperament ‘s 
weary not because it has done too much, 
but because it does not know what to do. 
The artist may be dissatisned with what he 
has done; but the artistic temperament 1s 
dissatisfied with what it has to do. In fact, 
we ought rather to call it the inartistic 
temperament.—London Times. 





Spokane Pianist Playing in New York 


Willis, a pianist from Spokane, 
has been studying and playing pub- 
New York with considerable suc- 
Miss Willis has been o% 
various occasions congratulated by Pade- 
rewski, Joseffy, Max Spicker and other 
eminent authorities for whom she has 
played. She has studied for some time 
with Mrs. A. M. Virgil and Eugene Bern- 
stein, and expects to do a great deal of 
concert work during the Summer and Win- 
ter. 


Vera 
Wash., 
licly in 
cess this season. 





Lilli Lehmann has been making guest 
appearances again at the Vienna Court 
Opera as /solde, Donna Anna and Fidelio. 


MME. MULFORD’S TOUR 


Audiences in Various Cities Applaud Her 
Art and Voice 


Florence Mulford, the mezzo-soprano, 
has returned from her concert tour through 
the Southern States, where she sang with 
the New York Symphony Orchestra. At 
the Spartanburg Festival Mme. Mulford 
charmed her hearers at every one of her 
appearances. After her singing of “Jeanne 
d’Arc” she received what might fitly be 
called an ovation, and was compelled to 
respond to an encore. She was also heard 
by a large audience in Bristol, where she 
sang a program consisting of arias from 
Mozart’s “Figaro,” Meyerbeer’s “Hugue- 
nots,” “Faust,” “Samson and Dalila” and 
“Mignon,” while she also disclosed her 
vocal charms in songs by Strauss, Schubert, 
MacDowell and others. She was heard re- 
cently in the title rdle of “The Blessed 
Damozel” in Ithaca, N. Y., and her rich 
and warm voice has seldom been heard to 
finer advantage. 








Another Tour for Nathan Fryer 


Nathan Fryer, the American pianist, is 
announced for another American tour by 
M. H. Hanson. His talents asserted them- 
selves early. As a child he was hailed as a 
phenomenon, but after a short period on 
the concert stage tus parents withdrew him 
for study and further development. Hear- 
ing him abroad, Leschetizky accepted him 
as a pupil, and for six years this young 
American pianist had the inestimable priv- 
ilege of being the personal pupil of the 
great master. His introductory concerts 
were given under Leschetizky’s personal 
patronage, and the maestro strongly en- 
dorses Mr. Fryer as a representative pup! 
and disciple. Liszt, Brahms, Chopin, Saint- 
Saéns and Tschaikowsky are some of the 
composers who figure most frequently upon 
Fryer programs. 





Atlanta’s Immense New Pipe Organ 


_Some idea of the size of the immense 
pipe-organ that is being erected in Atlanta’s 
auditorium armory may’ be formed, says 
the Atlanta Journal, from the fact that it 
requires six of the largest type of modern 
60,000-pound capacity furniture cars to 
transport it to Atlanta from the factory. 
Atlanta will, upon the completion of the 
erection of the organ, possess the most re- 
markable and elaborate musical instrument 
anywhere in the United States, if not in the 
whole world. Played by electrical means, 
the keyboard may be placed at any desired 
point, the elaborate and delicate device 
making the pipes and stops respond to the 
most delicate shading of expression and 
touch, producing the most beautiful music 
imaginable with the greatest variety of 
tone and volume. 





Musical Service for Nightworkers 


At the regular weekly Sunday morning 
service for night workers, held at 2:30 
A. M. in St: Paul’s Protestant Episcopal 
Church, New York, May 22, an interesting 
program was rende red by a quintet of well- 


known singers. They were: Edna May 
Romaine, soprano; Gene Hazel Bennett, 
contralto; William H. Gleim, James A. 
Mulvihill, tenors, and George Valentine 


Ellery (director), baritone. Herbert D. 


Hodgson was organist. 


The indefatigable Leoncavallo is now 
said to be working on an opera more pre- 
tentious than any of his previous works, 
which will be called “Prometheus.” 
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A WORTHY SCION OF A FAMOUS HOUSE 


Compositions of Arnold Mendels- 
sohn Are Gaining Him Wide- 
spread Recognition 


Bertin, May 18.—One 
teresting figures among 
composers is Professor 
sohn, who bears the same 
great philosopher and the famous composer 
of “Elijah.” Moses Mendelssohn is the 
forefather of Felix Mendelssohn-Bartholdy 
and Arnold Mendelssohn. Like Felix, Ar- 
nold Mendelssohn has a special taste for 
the peculiar beauty of the form, and, like 
him, he distinguishes all his works by re- 
finement of expression. 
breathe modern life and are full of moderr 
spirit, yet they remain free from all the 
exaggerations and extravagances of the 
present day. Moreover, he can easily dis- 
pense with show, for he is ever inspired 
with truly musical ideas, which work thei- 
own effect without having to borrow ex- 
terior enhancements. 

For a long time Arnold Mendefssohn has 
been well known and highly appreciated as 
a composer of songs, but latterly he has 
attracted the attention of wider circles 
through two large compositions—" aria 
and “Pandora,” set for choruses and 
founded upon the works of Goethe. They 
rank with the very best that has been pro- 
duced in German music after the Wagne- 
rian epoch. The composition of the first 
work corresponds with the deep philosoph- 
ical spirit of Goethe’s powerful ballad. 
Just as skilfully. as unobtrusively, the com- 
poser introduces into his music the mystic 
and Eastern element so peculiar to the old 
Indian legend. A truly masterly part is the 
musical description of the condition of the 
oppressed people, who in their suffering 
hearts crave a miracle from Heaven. 

Over the second work, “Pandora,’ found- 
ed on a festival play of Goetne’s, there 
hovers the spirit of serene classical beauty. 
The work opens with solemn harmonies, 
followed by merry dancing rhythms, dra- 
matic scenes, lyrical episodes and powerful 
choruses represent all that is most beaut, 
ful in Goethe’s poem. Through this work, 


most in- 
modern German 
Artrfold Mendels- 
name as the 


of the 


His compositions 





ARNOLD MENDELSSOHN 


Mendelssohn has set down three 
chorus for men’s voices, 
besides the music for orchestra, he has 
added to the very scanty literature of this 
kind of composition a work which we may 
venture to term as without an equal. 
Recently Mendelssohn has occupied him- 
self with setting English texts to musi-, 
and his last work in this line, called “A 
Dirge” (Robe rt Burns), is composed for a 
chorus of men’s voices and written for the 
Mendelssohn Society in Toronto, 
Mendelssohn is living at the 
his mental and physical powers, at Darm- 
stadt, the charming residence of the Grand 
Duke of Hesse, and from there the mu- 
sical world may expect many a charming 
composition to issue from his pen. 


in which 
solo parts and 


height of 





Baltimore Composers Get Hearing 


BALTIMorE, May 30.—The sixth concert 
by the Music Lovers’ Association, Fritz 
Gaul, director, was given at Lehmann’s 
Hall recently. A particular feature was 
the presentation of works of local 
composers by the orchestra and_ soloists. 


The offerings of Elizabeth Leckie, contral- 
to, included two numbers by Marguerite W. 
Maas—“When Thou Art Night” and 
“Cradle Song’’—with the composer at the 
piano. The violin solo numbers by Director 
Fritz Gaul included “Chant Sans Paroles,” 
by W. G, Owst. Director Gaul’s composi- 
tions—‘Memory” and “Thinking of You,” 
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two songs without words—were played by 
the orchestra and cordially received. J. 
Harry Deems was represented by Linden 
Waltzes, played by the orchestra and re- 
peated. A. H. Bailey, baritone, sang. 

W. J. R. 


YORK CHOIR GETS DIPLOMA 


Receives Reward for Taking First 
Honors in Philadelphia Competition 


York, Pa.. May 25.—The diploma award- 
ed the Schubert Choir for securing first 
honors at the Wanamaker Competition 
Choral Festival in Philadelphia, March 30 
last, has been received by Chester H. 
Thomas, president of the society. The 
medals, which are being made in Paris for 
distribution among the members of the 
choir, are expected within the next several 
weeks. 

The diploma is headed: “Tne Wana- 
maker Competition Choral Festival—Greet- 
ing,” and contains the following inscrip 
tion: 

“This will 
whose signatures 
clare and by these 


certify that the adjudicators 
are affixeu do hereby de- 
letters do testity that 
the Schubert Choir, of York, Pa., in fair 
and open competition with all other cho- 
ruses of its class, is adjudged the best cho- 
rus of Class A, choruses of mixed voices, 
Henry Gordon Thunder, musical director, 
in the Wanamaker Festival of 1910, and is 
therefore awarded this diploma of honor.” 

ithe diploma is signed by the five judges 
of the competition—Horatio Varker, G. W. 
Chadwick, Arthur Foote, John Philip Sou- 
sa and J. Lewis Browne. 





The Teutonic Glee Club 


“We .have no idea in our country,” writes 
an American from Bucharest, “what the 
gesangverein—glee club is the nearest word 
we have for it—is in German-speaking 
countries. | was reminded of this yesterday 
when I witnessed a public reception here 
of the gesangverein composed of Austrian 
railway employes. They are on a trip to 
Constantinople, and stop at all the impor- 
tant points as guests of their fellow-sing 
ers, for there is no place so small that ‘t 
has not its singing organization, at the ses- 
sions of which there is always a joyful 
blending of mirth and beer with the music 
Bacchus, Gambrinus and aArion are good 
companions. When one sees these meetings 
he believes in the saw to which all German- 
speaking people subscribe: 

“Tarry where you hear the song— 
Singing people do no wrong.’ 


” 





Barrel Organ for Church Music 


A curiosity in church organs is now in 
use at Brightling Church, England. It is a 
barrel organ, which has been in use there 
since the early part of the eighteenth cen- 
tury, possessing an exceptionally good tone, 
declared equal if not superior to that of 
the average pipe-organ, which it closely re- 
sembles from the point of view of the on 
gregation. Considerable skill is required to 
play it, for it has six stops, which have to 
be manipulated witn the left hand, while 
the right is turning the handle, and the 
wind is being pumped in with the left foot. 
—Exchange. 


The Power of Music 


The marvelous effects that are sometimes 
produced by music may eventually receive 
a scientific explanation. It has _ recently 
been pointed out that, while the intricate 
connections of the auditory nerves are only 
just being unraveled, it is probable that the 
roots of those nerves are more widely dis- 
tributed and have more extensive connec 
tions than those of any other nerves in the 
human body. Researches on the auditory 
nerves indicate that there is scarcely a 
function of the body which may not be af- 
fected by the pulsations and harmonic com- 
binations of musical tones.—New York 


Herald. 








To Play Music of the Air 


Paris, May 25.—Music inspired by avia- 
tors and aviation is to be presented here 
soon by a German orchestra. Waltze:, 
polkas and marches devoted to the conquest 
of the air will make up the concerts. 








TO TOUR SPANISH AMERICA 


Lambardi Opera Company Gets Big 


Bonus for Panama Engagement 

SAN | Secon May 7.—The Lambardi 
Opera Company concluded its engagement 
at the Columbia Theater sunday night, and 
to-day sails for Panama in the steamship 
Peru. The Government of Panama _ has 
offered by cable a bonus of $10,000 in 
United States gold for twenty perform- 
ances, giving the company all the box office 
receipts in addition, with free theater, free 
lighting, free advertising and printing. This 
is a remarkable thing for a little republic 
to do, and it shows how thoroughly music 
is appreciated down where they are dig- 
ging the canal. 

From Panama the Lambarai company 
will go to Bogota for a ten weeks’ season, 
under another bonus of $10,000, and with 
other inducements similar to those offered 
by Panama. At Bogota the opera com- 
pany will first appear on July 20 to cele- 
brate the anniversary of Colombian inde- 
pendence, and the opening night at 1 Gran 
Teatro Colon will be something like a State 
function. 

Impresario Lambardi says 
mala is especially a musical 


Guate- 
and 


that 
country 


“appreciative of the best opera, but his com- 


pany will not visit there this season. In- 
stead, it will go from Colombia to Havana 
for two months and then to the City of 
Mexico for two months. 


Society for Aid of ‘Needy Musicians 
Elects Officers 


Boston, May 30.—The recent annual 
meeting of the Oliver Ditson Society for 
the relief of needy musicians, held at No. 
233 Commonwealth avenue, resulted in the 
election of the following officers: Presi- 
dent, Arthur Foote; trustees, A. Parker 
Browne, G. W. Chadwick; clerk and treas- 
urer, Charles F. Smith; assistant treasurer, 
Arthur R. Smith. There were many calls 
upon the fund during the last year, and it 
has been of great service in relieving cases 
of distress. The fund is the result of a 
bequest of the late Oliver Ditson, and is 
used for cases of great destitution of per- 
sons connected with the musical protession, 
but 1s not intended to help in any educa 
tional purposes. 





Télémaque Lambrino, the 
resident in Leipsic, 


Greek pianist 
who was prepared for 
the concert stage by Teresa Carrefio, is to 
make his London début soon. He is well 
known on the Continent. 
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THE FRENCH RIVAL TO STRAUSS’S “ SALOME” 





LONDON critics discourse interestingly 
of the French “Salomé,” the work by 
Antoine Mariotte which has been running 
coincidently in Paris with the Richard 
Strauss drama in which Mary Garden ap- 
pears. M. Mariotte, explains the New 
York Evening Sun, is a young composer 
who was formerly an officer in the French 
Navy and who left the service in order 
to devote himself to the study of music. 
Ever since 1895, when Mariotte, who was 
then stationed in China, first read Wilde’s 
“Salomé,” he had cherished the ambition 
of setting it to music. According to his 
own account he began to execute fis proj- 
ect several years before Strauss’s version 

was first produced at Dresden in 1905. 

“Unfortunately the young French com- 
poser,” says the London Times, “had neg- 
lected to apprise Oscar Wilde’s publishers 
of his intentions; and the protracted nego- 
tiations which he was subsequently com- 
pelled to conduct with his German rival 
before he was able to secure Herr Strauss’s 
consent to the publication of a French 
score, were long regarded by M. Mariotte’s 
friends as aquerelle allemande. 

“M. Mariotte’s version, which is of un- 
even merit, is the antithesis of the German 
composer’s work. The system of represen- 
tative themes which Herr Strauss has car- 
ried to such an extraordinary pitch and 
the differentiation between the dramatic 
situation and the character are mysteries 
into which M. Mariotte has not penetrated. 
5 enfant—emerges from the 
Tetrarch’s palace into the moonlight of 
the courtyard with the stateliness of some 
queen of Arthurian legend. In the court- 
yard, which is bounded by dark cypresses 
and cedars, soldiers mount guard over the 
Baptist’s underground dungeon. With a 
stately slow surprise she hears the sound 
of the prisoner’s voice invoking judgment 
upon the revellers in the palace. Yielding 
to a sudden impulse she orders the guards 
to lead him out into the upper air. 

“After she has, with disconcerting 
change of manner, ‘set her cap at him’— 
the music suggests no other phrase— 
Jokanaan bids her go forth into the 
wilderness in a passage which, if it stood 
alone, would be fine enough in its Gregor- 
ian intensity and simplicity. But the scene 
between Salomé and the Tetrarch is 
treated in far too grand a manner, and the 
‘Slippery Blood’ motive as indicated in M 
Mariotte’s score does not inspire the req- 
uisite sense of mournful foreboding. The 
dance of the Seven Veils is executed not 





by Mlle. Lucienne Bréval, who sings the 
title part, but by Mlle. Natacha Trouha- 
nowa. Meritorious as is this perform- 
ance, it is perhaps a shade too suggestive 
of the dancer’s nightly ‘turn’ at the Folies- 
Bergéere—‘Le Vampire.’ 

“When Mile. Bréval returns to claim the 
reward which Mlle. Trouhanowa_ has 
earned for her, and the executioner holds 
out to her from the mouth of the dungeon 
the Baptist’s head, she takes it and, plac- 
ing it on the parapet of the oubliette, pros- 
trates herself before it and sings, not with 
fierce exultation, but in a monotone of 
ecstasy, the words, ‘J’ai baisé ta bouche, 
Jokanaan, j’ai baisé ta bouche.’ M. Mari- 
otte, who has worked up to this passage 
not without temporary effect, here lapses 
into a musical disquisition which is inter- 
rupted rather than ended by the clash of 
the bucklers of the soldiery under which 
Salomé is crushed at the Tetrarch’s com- 
mand. * * * For the rest, this very 
French ‘Salomé’ leaves those who have not 
remained merely detached spectators under 
the influence of a note of elegiac regret 
which has nothing akin to the spontaneity 
of the German opera.” 

More briefly a correspondent of Lon- 
don’s Pall Mall Gazette disposed thus of 
“The Second ‘Salomé’”: 

“Though not lacking in originality, the 
music is far from the splendor of the 
Strauss score, with its floods of harmony 
and tremendous effects. One needs to be 
transported on the waves of sound to toler- 
ate the poem with its strange and exotic 
atmosphere of perverted passion. The 
music of the French composer lets us down 
to earth, and we realize the poverty of the 
theme, as well as its unpleasing qualities. 
It was the genius of Strauss that had made 
it possible before. 

“The shortcomings of the second edition 
of ‘Salomé’ are particularly noticeable in the 
dance of the veils, which was*a real piece 
of inspiration in the hands of Strauss. M. 
Mariotte, however, fails to give either mys 
tery or magic to the performance. All his 
musical ideas seem to be exhausted by the 
overture and the first two or three scenes. 
It is an instance of the danger that besets 
the composer who follows in the steps of 
another and a greater than he. 

“Still, the work is well produced, and 
well sung and acted by Mlle. Lucienne 
Bréval as Salomé. The management of 
the new lyrical theater is to be congratu- 
lated on its encouragement of a new musi- 
cian.” 





MRS. NEWKIRK’S PUPILS 





Their Concert at the Waldorf Reveals 
Effects of Admirable Instruction 


Pupils of Luilian Sherwood-Newkirk 
were heard in concert at the Waldorf- 
Astoria, New York, Tuesday evening, May 
24, performing in a well-arranged program 
before a fashionable audience, with great 
credit to themselves and their teacher. 
They were assisted by Florence Austin, 
violinist, with Mrs. Chester Selleck, Mrs. 
Newkirk and Marion Austin at the piano. 

The program included several numbers 
by the Chorus Club, formed of pupils, who 
sang such selections as the “Soldiers’ Cho- 
rus,” from “Faust”; Brahms's “In Stilly 
Night,” Ethelbert Nevin’s “The Rosary,” 
van der Stucken’s “Laughing Song,” and 
others. Principal soloists among the pupils 
were Alice Smith, Florence Austin, Grace 
Burnes, Mary Cassidy and Lucy Gray. All 
by their thoroughly capable work reflected 
the excellent methods of Mrs. Newkirk as 
a vocal teacher. 

The following composed Mrs. Newkirk’s 
class for the season of 1909 to 1910: Mes- 
dames W. G. Krieghoff, W. W. Stone, Karl 
A. Dolge, Oscar A. Turner, Frank Dayton 
and Sterling Atwater; Misses Annie An 
drews, Frances Holmes, Elsie Hull, Arline 
Belden, Mary Cassidy, Frances Parks, 
Laura J. Pollard, Natalie Mitchell, Anna 
Curtis, Ella J. Byxbee, Katharine Knapp. 
Ethel ‘todd, Ethel Knapp, Willa Miller, 
Grace Burnes, Clara M. Jaeger, Alice E. 
Smith, Beatrice Lefkonts, Lucy Gray and 
Jennie Gray; and Messrs. Charles L. Wing, 
W. J. Taylor, John Foster, E. S. Austin, 
D. H. Pollard, J. Wesley Semple, W. W. 
Dann, Lwellyn Turner, H. O. Pollard, 
Archer Bainbridge and Russell Turner. 

Jacques Goldberg, at one time of the Met- 
ropolitan, has been made stage manager of 
the Royal Opera, in Stockholm. 


BECKER’S SUMMER CLASSES 


Special Course for Teachers and Ad- 


vanced Students in New York 

Gustav L. Becker will conduct a special 
course in piano playing for teachers and 
advanced students this Summer. 

Many busy teachers come to Mr. Becker 
for a short course every year to keep in 
touch with new methods, and to refer to 
him special problems in their work. The 
Summer season will be, of course, most 
convenient for them. Mr. Becker has had 
the opportunity of giving special instruc- 
tion to former pupils of a number of 
famous teachers during the past fifteen 
years of his work as a technic specialist. 

Instruction is given either in classes or 
separately, according to whether the sub- 
ject treated is of general or special in- 
terest. Mr. Becker gives his personal at- 
tention to every pupil, employing no as- 
sistants in this Summer course. 





A Fairy Play from Grimm’s Tales 

Mrs. Enid M. S. La Mont directed a 
performance of the fairy play of “Rumpel- 
stiltskin,” which was given by the children 
at the Collegiate School at Willard Hall, 
Passaic, N. J., on Friday afternoon, May 
20. 

The play is taken from the familiar 
story in Grimm’s Fairy Tales, and the dif- 
ferent parts, including many songs, were 
well sustained by the children. The suc 
cess of the presentation was due in great 
part to the preparatory work of Mrs. La 
Mont and Mrs. W. DeMott Marsellus, ac- 
companist. 





The Prague critics, who have lately heard 
the “Quo Vadis” of Jean Nougués, which 
the Metropolitan is to produce next season, 
agree that the absorbing interest of the 
subject obscures many weaknesses in the 
score. 
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The Distinguished Diseuse 


**She touches greatness.’’"—New York Evening World. 


H. JOHNSON, Secretary 
New York 


534 Fifth Avenue, 


HANNA BUTLER 


SOPRANO 


Exclusive Management: 


Concert Direction Max Rabinoff 
Kimball Hall, Chicago 


FRANK X, DOYLE 
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Oratorio—Concert—Recital 


Personal Address: 


362 State St., Brooklyn, Mt. ¥. 
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BY DAVID C. TAYLOR 
Most original and stimulating"’—Henderson in the N.Y. Sun. 














.“May mark the of @ new epoch’’—Finck in the 
ou Y. Ev’ng P 
Ha py H. W. GRAY CO., 21 East 17th St., N. ¥. 
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BASS BARITONE 


Studio, 605 Carnegie Hall, New York City 
Concert Direction, A. J. BERNHARDT, 102-4 W. 38th St., Hew Vert 
Tel. 5312 Murray Hill. __A Few Pupils Accepted 


LEON SAMPAIX 


BELGIAN PIANIST 


Metropolitan School of Music 
Indianapolis, Indiana 
Chicago Address: 
246 Michigan Ave., care of George R. Eckert 


aw THIELE 


Sole Violinist and Teacher 


1902-6 PHILADELPHIA ORCHESTRA 
1906-10 N. Y. SYMPHONY ORCHESTRA 


211 WEST 137th ST., NEW YORK, W. Y. 


o TEMPLE 


R SOPRANO 
O In Rome until June, 1910 


T Available for Oratorio, Concert 
and Recital in America 
H after that date. 


Y Address: Winchester, Mass. 
CHESTER 


a. BEEBE 


Concert Organist 
INSTRUCTION 
Address: 








No. 272a Halsey Street, Brooklyn 
AMERILAN 


AMY RAY CONTRALTO 


Management Eugene Kuester, 25 W. 42d St., Ni. Y. 
Telephone 3789 Bryant 
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Studio, 70 West 89th Street 
Telephone, 7794 River 
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CONCERT, RECITAL 
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In Europe, season of 1909-10. « 
Steinway Piano used. Exclusive Management: 
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SUCCESS OF A BERLIN VOCAL TEA CHER ough a teacher as Mme. Litsner, this singer STARTS BRAVELY ON 
promises to win a prominent place in the y 
concert field. At the close of her se " 
. number she was presented with a huge 
Pupils of Franz Proschowsky, For- bouquet, and in scapaun to the applause HIGHWAY T0 FRAME i 
merly of New York, Do Him was obliged to grant an encore. id 
Great Credit TRENTON’S FESTIVAL Denver Boy Violinist Gains Funds ft 
Bertin, May 10.—Franz_ Proschowsky, —— in Farewell Recital to Study 
the singing teacher of Berlin, formerly of Marie Zeckwer Leading Soloist in an ‘ 
New York, has been meetine with aston- Artistic P in East 
ishing success in his teaching, the results rustic Srogram ca ' 5a 
of his work being reflected in the careers Trenton, N. J., May 25.—Trenton’s DENVER, May 23.—Remem er the name— 
of a number of his pupils who have entered music festival, the first it has had in years, Avraham Greenfield. It belongs to a Den- wl 
the professional field. News of the achieve- came last night. It was a distinctively ver Hebrew lad who is starting upon the 
ments of several of these pupils has come Trenton event, for the musicians of the artistic highway via New York. Abraham, 
to the European office of Musicat AMERICA, evening were Trentonians either by birth e his leek wait te diudille a diel 
and always the account nas been of a most or adoption. The Contemporary Club con- "OW 1 Als sixteenth year, 1s already a V1 
gratifying nature. ducted the festival, and it took place in the _ linist of parts, and he aims to become a ; 
In Pola, Austria, Maria Korff, the Vi- Trent Theater. Albert T, Stretch led the master upon his instrument. Several hun- 
enna opera singer, one of his pupils, sur- orchestra and William Otto Polemann di- dred of his Denver friends and well-wish- | 
prised those of her audience who nad not rected the Arion Glee Club. Both brought 2, gathered at Central Presbyterian Church ty 
heard her before in tne Vienna Volks Oper out exceedingly artistic work. The orches- te “ea Agee ee ‘ 
by the artistic quality of her work. Her tra played the first movement from Schu- Friday evening ror his farewell concert, 
concert numbers included the Ballad, “Fly- bert’s “Unfinished” Symphony, and did it with the proceeds of which he goes to New 
ing. Dutchman”; Prayer, “Tannhauser,” and in a most creaitable manner. The Glee York for further study, meanwhile hoping 
other pieces. Generous applause followed Club sang with admirable intonation and _ ¢,, the opportunity to finish in Europe i 
her renditions, her hearers seeming en- balance of voices. late ta teed pinkie eons he jad 
chanted by her wonderful voice and clear _The Monday Musical Club, under the ater on. in last nignts concert the tai 4 
vocalization. In Schumann’s “Fruhlings- baton of Paul Ambrose, also participated, played Vieuxtemps's “Iantasia Appassion- . 
nacht” and in Brahms’s “O liebliche ,Wan- to the pleasure of all concerned. Its di- ata,” the Mendelssohn Concerto and the ay 
gen” and “Der Schmied” the artist proved rector was represented on the program also arasate “Gypsy Airs,’ not to mention sev- 
her possession of remarkable vocal technic as composer, and was warmly applauded eral encore offerings. [hese items were li 
and artistic feeling. for the work he is doing in the cause of  Sufficiently diversified to reveal the strength 
Margaret Viering, of Berlin, another pu- music in this city. The fourth organization and the weakness in the lad s talent. He \ 
pil of Herr Proschowsky, sang the soprano to participate was the Trenton Quartet proved that he has ty vl a wide : 
part in the “Messiah,” which was produced Club, which likewise did itself proud. — of a oe yt a i 
in Bielefeld on Sunday under the auspices Marie Zeckwer, soprano, was leading so- and the basis of a good technic. There a 
of the Musikverein. Her diction, voice loist, and a thoroughly charming one sne W€re crudities, of course, but, remember- iy 
placing and musical rendition were de- was, too. She was in her best voice, and me Se ycieehe pmciagrang me nom yer sea ; 
scribed as faultless. Miss Viering has been sang her solos so beautifully that her aud:- ee © Fig wi ons e — believe a il 
re-engaged for several concerts and ora- ence could not get enough of them. Mrs. me wi | se Meenas exghonng sah gg rig ie ’ a 
tovioe. Decker-McCune was another soloist. The me —- “se - hac or of the Say lif 
Still another pupil, Belle Forbes, was chairman of the program committee was Gri Saks. — por: ye sage a Mrs. if 
I ( Bis Mrs. William A. Clark iriffey, soprano, who sang several songs i 
highly honored recently by being chosen charmingly, and Frederick Schweikher, if! 
from among many in place of Frieda Hem- Franz Proschowsky, the Berlin Singing ~~ - who played piano accompaniments for the ul 
pel, who was indisposed, to sing at the din- Teacher; and His Pupil, Belle Forbes ” PSYCHOLOGY OF SINGING " singer in masterful style, and pleased by He 
ner given by the ‘or te choos omer in solos on the great organ. ad 
ferlin, in honor of former President York and his teaching there have made , ‘ . cure £ = | 
Roosevelt. him well known to a great many Amerti- David C. Taylor’s Much Discussed Work Patt on lig Renta ot Mag coe Ke 
Herr Proschowsky’s residence in New cans. ie Ae Translated into German tra will be inaugurated within the next few i 
David C. Taylor’s “Psychology of Sing- days. The committee appointed at the close ¥ 
’ , ah we ing” has just been translated into German Of the festival last month for the purpose {y 
ea slant “Gakiens td, aicomeons, by the famous throat specialist, Doctor of caceng, Sunde Ras jhe yen ated : 
, ; and the manner in which each of the wait. F. B. Stubenvoll, of Munich, and published der the State laws, so that it may legally i. 
Miss Singerman Appears at Concert of “'“ a peerage “ent oe d ; is by Schuster & Loeffler, of Berlin. contract with donors to_the three years hh 
Abt’s Plectrum Society — pce ono poner ay Vr Abe to oa aled Professor Ernst Wolff, of Cologne, in subscription fund. The Chamber of Com ty 
, ; india = coe eee ele ts his original lengthy review of the book merce has endorsed the movement, and it af 
A good-sized audience attended the con- sere, ig ate’ = his rendition of said: “The “Psychology of Singing” 18 expected that some very substantial sub- i 
cert given in Carnegie Chamber Music Hall Schueker's Mazurka had to be supplement- ce oms destined to put a speedy end to the scriptions will be made by leading business fy 
bv the Plectrum Society, under the direc- ed with another number. Mr. Foster dis- a)ominable confusion of modern methods. men of the city. When the “big fish” have 1 
tion of Valentine Abt, on May 24. In ad- closed commendable skill on the mando- Let us hope that this work will soon ap- been landed a popular list for small sub- Ht 
dition to the work of the Plectrum Society cello, and the work of the quartet was sat- pear in a good German translation.” scriptions will be started. as 
Orchestra, solos were furnished by William isfying to a devree. ‘ ‘gp It appears that this remark of Dr. Our musical season will be brought to a if 
Foster, mandocellist; Jennie Whitelaw Miss Singerman, who Is a pupil of Mme. wolf's was a factor in leading the pub- brilliant close this week, Walter Damrosch } 
Singerman, soprano, and Valentine Abt, A. Litsner, sang Musetta’s waltz from “La jishers to undertake the German edition. and his New York Symphony Orchestra i 
mandolinist and harpist. The instrumental Boheme,” Von Stutzman’s “Vainka’s Song ache tll appearing to-night and at a matinee to fi 
program consisted of a “Spanish Dance” and Whitelaw’s * ‘Du Bist Wie Eine Blume” ae : ; morrow, assisted by Sara Anderson, Ne- i 
by Moszkowski, a “Cavatina” by bohm, « and “That’s What the Robin Told Me.” Paur and Spiering in Berlin vada Van der Veer, Reed Miller and Mar- r 
Cnopin ‘.,octurne,” Godard’s “Berceuse,” She is gifted with a voice of fine quality Bertin, May 21.—Emil Paur, conductor’ cus Kellerman. . a. I 
.-ot’s “Valse Brilliante,” and several other and volume, and possesses a genuine tem- of the Pittsburg Orchestra, is in this city - — H 
numbers. Between the orchestral and man perament. She phrases with much taste, to visit his sons, who are living here. Strauss’s new opera, “The Rose Cava- i 
docello numbers the Abt Plectrum Quar- and handles her voice generally with in- Another recent arrival is Theodore Spier- ier,” is scheduled for its Dresden premiére i 
tet, composed of Messrs. Abt, Bickford, telligence and skill. With somewhat less ing, the New York Philharmonic concert- in the early part of next season, immedi- if 
Berthoud and Foster, played a Dittersdorf  stridency in tone emission, a defect which master, who has returned to his home in ately after which it will be produced at the 4: 
“Minuet” and an Allegro by Mozart. she will undoubtedly lose under so thor- Berlin. Munich Court Opera. , 
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CHICAGO MUSICAL COLLECE 


Now In its NEW HOME Facing the Lake Front Park 


ALESSANDRO 


BONCI | | 


= 


The finest building of its kind in the world. Valuation 
1,000,000.00. Housing the largest of all institutions of Musical 
ng. 


Containing ZIEGFELD HALL 
An Ideal Auditorium—offering unsu sed facilities for re- 
hearsals and public a of students in Concert, Opera 
ble for a limited number of first-class 





and the Drama. Avai i 

pte oth aie All branches of the greatest living illustrator 1 

Schoo! of Act School of Expressi , 4 ie 
Opera MUSIC Modern Languages of ‘bel canto” will make an f 

IRE ‘. il 

Dr. F. joa Or. Te Poe m 4 von Schiller extensive concert tour through fi 

aa oe ro Sa paurige Devries the United States and Canada, \4 

Acquisitions to the faguity. season of 1910-11. i} 

The Eminent Pianist and Instructor of Berlin. | 
ALEXANDER SEBALD . 





The Famous Hungarian Violinist. + .rehbie ‘ritic of e 
amous Hungarian Vic H. } . Krehbi I, critic of th 
“ac Renowned Vocal Instructor. henge, Leading Baritone, New York Tribune wrote 
Paris Grand Opera and Metropolitan Opera Co., of N. Y. . 
Founded 1867, DR. F. ZIE D, Pres. recently:—‘‘Mr. Bonci sang 


NEW CMCAGO MUSICAL COLLEGE BUILDIBG NOTIN Anplicttions for tine 45 free and 15g Heaitet Free last night the rdle of Faust 
—_— cations for the ree an rti olarships S rn e role o ‘aus 
246-1-8-9 Michigan Boulevard, Chicage will be received until Segtember ist. . -_ - 


at the Metropolitan as it has 


























1 not been sung for a score 
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(The Metropolitan College of Music) 212 WEST 59th STREET, NEW YORK CITY —Photo Copyright by Mishkin, N. Y. 
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BASSO CANTANTE 


— Opera, Concerts, Oratorio, Recitais — 
Menageneess: WALTER R. ANDERSON 
© West 8th St.. New York 
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THE ANNA GROFF-BRYANT 
INSTITUTE 


A School devoted exclu - 
/J sively tothe Artistic Train- 
Pring «f Singers and \ocal 
= Teachers. 


»‘‘The Three Portals:’’ 
Culture, Art, Science— 
A new system of rounded out 
Feducation; new American 
school of vocal art; new system 
of vocal therapy. A new dis- 
covery, product of 18 Be 
FY of independent scienti 

* search work in vocal matters 
® by Anna Groff-Bryant. 


Send for new booklet, giving 
full particulars, Address 


ANNA eben: INSTITUTE, 522- mt nog Arts Bidg., Chicago 


Marion G. Groff 


‘FOERSTER 


N PIANIST 


1024 Lawrence Ave., Chicago, Ill. 
EVELYN C. 


PHILLIPS 


Concert 
Soprano 
EASTERN TOUR ROW BOOKING 
Direction: 

J. €&. FRANCKE 
24 Ww. 3Sist St., N. Y. 


HERBERT F. 


SPRAGUE 


Concert Organist 
Organist and Choirmaster Trinity Episcopal Church 
Studio and Residence, Trinity Parish Building 
TOLEDO, OHIO 


FISK TEACHERS’ AGENCY 


Furnishes ORGANISTS, CHUROH SINGERS, 
and TEACHERS, Also Artists for Ora 
Festival, Opera, Lyceum and Recital in Solo, Quar- 
tette and Chorus. 


autho SOS Tine, 4yte ates 
one. 
Mrs. Kate Jordan He . Mgr. Musto Dept, 


























Tel. 3778 Mad. 























MRS. KARL 


FEININGER 


PIANIST,—ACCOMPANIST—TEACHER 
COACHING 
Stup1o, 2469 BROADWAY, NEW YORK 







EDWARD 


WALKER 


Dramatic-Lyric 
Tenor 


6230 ELLIS AVENUE 
CHICACO 


CARL BERNHARD 


PHILIPSEN 


PIANIST 
BERLIN-W KESTR 7 


TOLLEFSEN TRIO 


Mme. Schnabel-Tollefsen Cari Tolleisen 
Viadimir Dub 
CONCERT To TOUR BOOKING 
WALTER R. ANDERSON S West 38th St., New York 


SUMMER TERM FOR 
SINGERS 4x» TEACHERS 


Five weeks, July 7 to August 11, inclusive. Twenty 
private lessons with MR, J.C. WILCOX, weekly lec- 
tures, pedagogic discussions and song recitals. Tuition 
$50.00. Only 12 students received in this course, of whom 
10 are already entered. I} interested write at once. 


The WILCOX STUDIOS, Wolfe Hall, Denver, Colo. 

















GEORGE NELSON HOLT 


LYRIC BASS 
Authorized Pupil of Jean De Resske 
CONCERTS, ORATORIO, TEACHING 











HOW THE RUSSIAN IMPERIAL BALLET IS RECRUITED 





“The basis of the ballet in Russia, which 
is at present the hobby of the Czar and his 
own personal undertaking, is,” said Anna 
Pavlowa recently to an interviewer for the 
Pall Mall Gazette, “tnat every year any 
fathers or mothers may send their children 
between the ages of ten and eleven to the 
big hall of the famous sauet Institute in 
St. Petersburg to enter the necessary ex- 
amination. It is usual to have a gathering 
of about 500 peope, out of whom 250 wili 
be children, to witness these preliminaries. 
At the top of the hall there is a large, 
round table, at which there sit the ballet 
masters and the high directors of the Ballet 
Institute. 

“Each child in turn is brought before 
them and requested to walk up and down 
and go through various exercises to show 
whether the body is lithe, supple and suit- 
able for dancing. Tnose who are consid- 
ered suitable have to go to another room 
to be examined by a doctor. It is not usual 
to choose more than twelve. 

“The selected children are placed under 
special tuition at the institute, and while 
being taught the rudiments of education 
have the ambition to attain proficiency in 
dancing quickened in them by the constant 
sight of all the famous ballerine, whose 
pictures appear in the central court, where 


the children are daily taken for exercise. 

“In a year’s time the children are ex- 
pected to go through an examination, and 
if they have improved and suggest that 
they are likely to become efficient ballet 
dancers they are taken inside the institute 
and become inmates. 

A little dramatic sketch is subsequently 
given in the theater of the institute, and 
the Emperor makes a point of seeing the 
candidates go through their exercises. Those 
who pass are allowed to enter the ballet, 
which is in three degrees—the ballet, the 
soloists, the ballerina. The Emperor’s keen- 
ness for the ballet was so great that until 
five years ago he never missed attending a 
Sunday performance. I should have ex- 
plained that the ballets are given every 
Sunday and Wednesday. 

“We members of the ballet are well con- 
sidered in Russia. After twenty years’ ser- 
vice we are awarded a pension. Often the 
Czar, after a performance, will come on 
the stage and personally compliment any 
member of the ballet whose work he thinks 
calls for congratuation. 

“My idea of the requirements for pro- 
ficiency in dancing,” added Mme. Pavlova, 
“is that one must first have an intense liking 
for the art and have real musical dramatic 
talent, and, of course, abnormal suppleness 
of body.” 








BEATRICE WHEELER’S PLANS 





American Mezzo-Soprano to Spend 


Summer in Paris 


Boston, May 30.—Beatrice Wheeler, the 
young American mezzo-soprano, who has 
been singing for the past two seasons in 
opera in Italy, and who has just signed a 
contract for a four months’ season at the 
Royal Opera in Madrid, to begin next fall, 
will spend a portion of the spring and early 
summer in Paris, and will then go to the 
country for rest until the opening of the 
opera season in November. Miss Wheeler 
has been singing during the season at the 
Costanzi Theatre in Rome, where she sang 
in several new operas, including Giordano’s 
“Mese Mariano” and “Gioconda,” and Fi- 
no’s “Festa del Grano.” Miss W heeler had 
important parts in these works, particularly 
in “Festa del Grano.” 

Miss Wheeler sang for the director of 
the Madrid Royal Opera early in May, and 
signed the four’ months’ contract imme- 
diately. Among the rdles which she will 
be prepared to sing during the season will 
be “Aida,” “La Favorita,” Page in “Hugue- 
nots,” Page in “Lucrezia Borgia,” Mar- 
gherita in “Damnation of Faust,” Siebel 
in “Faust,” Laura and Cieca in “Giaconda,” 
“Fra Diavolo,” Erda in “Siegfried,” Rhine 
Maiden in “G6tterdammerung,” “Wal- 
traute,’ Queen in “Hamlet,” “Hansel und 
Gretel,” Afra in “Wally,” Brangdne in 
“Tristan und Isolde,” Lola in “Cavalleria,” 
Marta and Pantalis in “Mefistofele,” 
“Samson et Dalila,” Suzuki in “Butterfly,” 
“Orfeo,” and “Trovatore.” 

During the summer Miss Wheeler’s 
mother, who has been with her during the 
past season, will visit America and will 
return to be with her daughter during the 
season at Madrid. Ok L. 





Edward Falck Joins Faculty of Brooklyn 
Master School of Music 


The airectors of the Master School of 
Music in Brooklyn announce tnat, at the 
request of Mme. Amelia Jager, they have 
secured the services of Edward Falck, 
assistant conductor and coach at the Met- 
ropolitan Opera. Mr. Falck is the intimate 
friend of Felix Mottl and has had many 
notable connections in European centers. 
For two years he assisted Jean de Reszke 
as coach for his professional pupils of dis- 
tinction. He will act as coach, chorus mas- 
ter and teacher of the literature ot music, 
etc. 





A lady sitting by an open window listen- 
ing to the katydids. A choir rehearsing 
in a nearby church. A gentleman stopping 
in front of the window to speak. 

He (referring to the choir)—They are 
making a good deal of noise to-night. 

She (referring to the katydids)—Yes; 
and do you know it is claimed they do it 


VON WARLICH TO RETURN 





Russian “Lieder Singer” Will 
Visit America Next Season 


Reinhold von Warlich, a 
whose art has been compared and co-- 
trasted with that of Dr, Wiillner, is to 
return to the United States for next sea 
son. Mr. von Warlich, a Russian by birth, 
has lived and studied in all of the greuit 
capitals of Europe. His voice is a basso 
cantante, of beautiful quality and _ reso 
nance, capable of the most delicate sha: 
ings; and his diction, phrasing and en n 
ciation, in the several languages which 
speaks and sings, are declared by critics tv 
be a model for students. Mr. von War- 
lich possesses a répertoire that is perhaps 
the most varied of any singer. The great 
song cycles of Schubert and Schumann; 
old English, French and German ballads: 
the best modern song literature in Eng 
lish, German, French, Italian and kussian; 
and in each of these languages he has made 
an especial study of diction and clear enun- 
ciation. His English was the subject of 
especial commendation by critics during his 
very short visit here a few months ago, 
ind his German and French diction received 
equal praise. 

Mr. von Warlich’s répertoire includes ali 
of the basso parts in standard oratorio, 
while in both classic and modern opera al! 
»f the basso roles are equally at his com- 
mand. In fact, Mr. von Warlich deserted 
the operatic for the concert stage, finding 
that the roles assigned to the basso gave 
but little scope for his forceful and varied 
interpretative powers. 


Again 


young singer 





Suggested Program for a Comet 


Musicale 


“Rise, Glorious Comet, Rise !” 
dini; “I’m Thinking Now of Halley (“The 
Mocking Bird”); “The Lost ‘‘ail,” after 
Arthur Sullivan; “Hail to the Brightness, 
after Lowell Mason; “Halley in Our AI- 
ley,” old English; “Halley Kenicht,” old 
German hymn; “Halley lure yer” chorus, 
after Haendel. HARVEY PEAKE. 


after Gar- 





John W. Nichols Engaged for July at 
Chautauqua 


John W. Nichols, 
gaged as soloist by the 
tauqua, Chautauqua Lake, N. Y., for the 
month of July. Among other works he 
will sing in Handel’s “Messiah,” Cowen’s 
“Rose Maiden,” Haydn’s “Creation” and 
Lehmann’s “In a Persian Garden.” 


tenor, nas been en- 


New York Chau- 








The introduction to the third act of 
Engelbert Humperdinck’s new opera “K6- 
nigskinder,” was played by the Queen’s 
Hall Orchestra in London, Henry Wood 
conducting, at a recent concert. 

Ossip Gabrilowitsch will make an ex- 


She 


National Institute 
of Music 


ALL BRANCHES TAUGHT 


39 East 30th Street 


New York 





Second American Tour, Oct., 1 910-May, 1911 
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Management: 
The Quinian international Musical Agency 
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(Steinway Piano) 1W. 34th St., New York 
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Management: 


JOHN E. PINKHAM, 1 West 34th St., New York 
Telephone, 2051 Murray Hill. 


ADAH HUSSEY 


Contralto 


122 WEST 114th STREET 
"Phone 5414 Morningside 


Management: HAENSEL & JONES, 1 E. 42d St., New York 


JOHN HYATT BREWER 


ORGANIST—INSTRUCTION 


88 South Ontord. Street Brooklyn, N.Y. 
Tel. 2279 Prospect 


Sol, 2Ks The Vision Glorious 


traite... 
Published by G SCHIRMER 


SIGHT SINGING 


MME. TROTIN 


Classes and Private Lessons 
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New Offertor 
Soprano and 


805 Carne Hall 
PHONE 6410 RIVER 


ERNEST CARTER 


Composer-Director 
Formerly Lecturer on Music at Princeton University 


The Alpine, 55 West 33d Street 
Tel. 6120 120 Murray Hill NEW YORK 


ELLIOT 


INTERPRETATIVE DANCER 
anagement Personal Representative : 
E. M. $. FITE 


Ma 
W. S. BIGELOW, JR, . M.S. FI 
Marbridge Bidg. Herald Square, N.Y. 102 W. S3rd St., New York. 


WARFORD: 


Lecture Song Recitals 
38 East 22d St., New York 
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Homer Norris 


Harmony Counterpoint Composition 
St. George’s Memorial House, 
207 East 16th Street, New York City 
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OHIO BUILDING, CHICAGO with their hind legs.—Circle Magazine. tended concert tour of Europe next season. 4@ BOYLSTON STREET, BOSTON 
| —_ — 
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A Musical Family in the Diplomatic 
Corps at Washington 


WasHinGcTON, D.C., May 30.—The musi- 
cal activity that has been brought about 
here largely through the influence of the 
musical wife of President Taft, has been 
fostered by the diplomatic corps, for its 
members are many of them Latin and 
therefore musical by birthright. The fam- 
ily of the Minister from Costa Rica form 
a musical company which would make its 
fortune on any vaudeville stage as singers, 
violinists, harpists and pianists. Mme. Cavo 
has instructed each of her two children in 
musical lore and has also composed music. 
Her chief work has been the simplification 
of opera themes, and her “Provincial Love 
Songs.” The Cavos junior range from 
four to twenty-two years old. Six of the 
children play stringed instruments, includ- 
ing the violin, the violoncello, the guitar 
and the harp, while the younger members 
of the orchestra play flutes and flageolets, 
the very tiniest playing the drum. And 
the musician of note in the diplomatic 
circle is Mme. Gude, violinist, who is the 
wife of the Norwegian Minister. 





Martha R. Clodius Gives Recital in 


Studio Hall 


Martha R. Clodius, a pupil of W. Francis 
Parsons, gave an interesting recital in Stu- 
dio Hall on May 21. The program con- 
sisted of three groups, namely, “Old Airs 
and Songs,” “Classical and Modern Ger- 
man Songs,’ and “Modern Song.” Mrs. 
Clodius has a soprano voice of good range 
and quality. Her interpretations were ar- 
tistic and musical, while her rendition of 
“Das Veilchen” was of marked dramatic 
force. Her enunciation of the German 
songs was good. 

Probably the least suited to 
was Schubert’s “Der Wanderer,’ which 
was too low for the singer’s voice. Of the 
modern group probably the most interest- 
ing were Parsons’s “The Gray Dusk” and 
“The Lonely.” The latter was rendered in 
a highly forceful and striking manner. 

Mr. Parsons’s work at the piano addel 
greatly to the musical finish of the recital. 


her voice 





Milwaukee’s Festival of Band Concerts 


MILWAUKEE, May 30.—Innes’s orchestral 
band of fifty-five instrumentalists has been 
engaged as the principal attraction in a mu- 
sical festival which will be held at the Audi- 
torium for two weeks, beginning June 12 
Frederick Neil Innes will personally direct 
the band, which will be the same organiza- 
tion that appeared as one of the leading 
musical attractions of the Alaska-Yukon 
exposition last year. Workmen have be- 
gun transforming the Auditorium, under 
the direction of the Associated Artists, of 
Milwaukee, who have prepared a decorative 
scheme, which will make the big building 
a most inviting summer amusement resort. 
In order that the Auditorium may carry 
out the plan of providing musical enter- 
tainment within the reach of all classes, 
popular prices wil prevail, M. N. S. 





Flonzaley Quartet Departs 


The members of the Flonzaley Quartet 
sailed last week for Europe, and will not 
return to America until early in Novem- 
ber. Their next season’s tour is already 
largely booked. 





American tenor, won 
concert he 
Mignon Ro- 


George Meader, the 
the favor of the critics at a 
gave in Berlin recently with 
maine, an American pianist. 


VIENNA STUDENTS 
IN PIANO CONCERT 


Commendable Exhibition by Godow- 
sky Pupils—The Modesty 
of Leschetizky 


ViENNA, May 16.—The second concert 
of the piano master school of the Vienna 
Conservatory brought forth an interesting 
array of concerted numbers, which were 
given with the accompaniment of the stu- 
dent orchestra. The program included tle 
Mozart Concerto in A Major (Koéchel 448), 
the first movement of the Beethoven G 
Major concerto, the Saint-Siéns Concertos 
in F Major and G Minor, the César Franck 
“Variations Symphoniques” and the Rich- 
ard Strauss “Burleske.” The pupils al! 
showed a most commendable mastery over 


the technical difficulties of the works 
played, and in this respect did all credit to 
the head of the master school, Leopold Go- 
dowsky. A uittle more healthy tone quality 
could have been wished for in one or two 
instances. The Franck “Variations” were 
sadly snowed under by the orchestra for 
the most part, and the Mozart concerto was 
completely audible only to those possess- 
ing favorable seats. ‘The most interesting 
performance of the evening was that of 
Antonie Geiger, who played the k major 
concerto of Saint-Saéns. Fraulein Geiger’s 
performance was that of a full-fledged ar- 
tist in every respect. She has temperament 
in abundance, an extraordinary technic, a 
distinctive personality, youth, and, in short, 
everything that would seem to point toward 
her becoming one of the big woman-pian- 
ists of the day. 

Theodor Leschetizky has learned of the 
various preparations which were being made 
for the celebration of his eightieth birth- 
day, on June 22, and has decided, rather 
than to run the gauntlet of the testivities, 
to leave Vienna for a fortnight beginning 
June 15. This very characteristic decision 
will be as great a disappointment to those 
who were expecting to journey to Vienna 
to have a part in the proposed celebration 
as it is to his Viennese circle of friends 
and pupils. Mme. Fannie Bloomfield-Zeis- 
ler and other former pupils of Leschetizky 
in America were planning to be in Vienna 
for the event, but have had to be apprised 
of the change in the plans of the chief pr- 
sonality concerned. Leschetizky will prob- 
ably go to Paris, accompanied by Mme. 
Leschetizky. 

The band of the “Hoch und Deutschmeis- 
r” Regiment, under the leadership of its 
genial director, Wilhelm Wajic, will soon 
leave Vienna for Buenos Ayres, where it 
will take part in the exposition in that city. 
This is the first time that an Austrian band 
will have crossed the ocean, and there is 
no doubt that the organization will be one 
of the greatest hits in the musical arrange- 
ments of the exposition. Wajic occupies a 
position in the hearts of the lovers of band 
music in Vienna similar to that of Sousa 
1 America, and he deserves, in fact, to ve 
classed among the greatest band leaders of 
the day. He is a graduate of the Prague 
Conservatory and a musician to his finger 
tips. 

With Selma 
at the Royal Court Opera, 


Kurz and Leo Slézak back 
and appearing 





MME. OGDEN-CRANE 





nearly every evening in a favorite role, the 
box-office at the opera house is doing a 
rushing business. Selma Kurz’s first ap- 
pearance after her leave of absence was in 
“La Traviata,” one of her best roles. 

The recent performance of Wagner's 
“Ring” brought back an old favorite to the 
opera in the person of Anna Bahr-Milden- 
burg. She appeared in two of the perform- 
ances, those of “Die Walkiire” and “Got- 
terdammerung,” singing the part of Briinn- 
hilde in each opera. Since leaving the Vi- 
enna opera Frau Mildenburg has devoted 
her time to “guest” appearances in other 
cities. 

Vernon 
after his 
Riga, where he 


returned to Vienna 
successful guest appearances at 
sang in “Lohengrin” and 
“The Huguenots.” Mr. Stiles’s engagement 
at Riga begins next September. Besides 
the two operas named, he will sing in all of 
the following works in Riga: Wagner's 
“Meistersinger,” “Flying Dutchman” and 
” Tannhauser”’ ; Verdi's “Aida,” “Il Trova 
tore” and “Ein Maskenball”; Gounod’s 
“Faust” and “Romeo and Juliet’; Meyer- 
beer’s “L’Africaine” and “Prophet”; Pue- 
cinis “Madama _ Buttertiv’; Goldmark’s 
“Queen of Sheba’; Mascagni’s “Cavalleria 
Rusticana”; Leoncavallo’s “Pagliacci” and 
Tschaikowsky’s “Pique Dame.” Although 
Riga ‘is within the Russian borders, Ger- 
man is the language of the city, and tne 
operas are sung in that tongue. On his way 
back to Vienna Mr, Stiles spent several 
days in Berlin. Epwin HuGHeEs. 


Stiles has 


Youthful Pianists in Recital 

A recital was given in Carnegie Cham- 
ber Music Hall on the evening of May 26 
by a number of the younger pupils of the 
Granberry Piano School. A large audience 
applauded enthusiastically the work of the 
youthful players, all of whom revealed a 
surprising degree of talent. Among those 
who appeared were the Misses Dudgeon, 
Jalkut, Reese, Howard, Spooner, Biggs, 
Paddock, Smith, and Messrs. Brereton, 
Johnson, Sparrow and Biggs. The program 
included compositions by Weber, Bach, 
Streadborg, Schubert, Mozart and Bellini. 


OGDEN-CRANE SCHOOL 
IN OPERATIC SCENES 


Acts from “‘ Rigoletto ” and “Caval- 
leria” Produced by Students 
at Carnegie Hall 


An act from “Rigoletto,” the whole of 
‘Cavalleria Rusticana” and a playlet, “A 
Bachelor's Dream,” were presented in Car- 
negie Lyceum by the Ogden Crane Opera 
Club on the evening of May 19. There was 
a large audience present, and the work of 
the performers was received with due ap 





preciation. 

The third “Rigoletto,” 
the first thing presented, had John Hesse, 
of the “Chocolate Soldier” company, as the 
Duke, Athos Leveridge as Rigoletto, Will- 
iam Brandon as Sparafucile, Nanette Wil- 
loughy as Gilda and Elizabeth Lent as 
Maddalena. Each of these singers dis- 
closed talent and voices of fine quality and 
training. In tne Mascagni opera the per 
formers were Lillian Eshner, Frank Ma- 
lone, Will Moore, Emma Rogers and Hazel 
Wubur. The latter sang the part of San- 
tussa, and proved bw all odds the star of 
the evening. She sings with the finish of 
a professional, possesses considerable tem- 
perament and a voice of much beauty. Mr. 
Malone as Turiddu and Mr. Moore as Alfio 
ably seconded the soprano, and the minor 
parts were carefully done. The chorus dis- 
tinguished itself, and Domenico Savino di 
rected the orchestra capaply. 

In “A Bachelor’s Dream” Helen Dickson 
and Edna Stoecker sang a couple ot songs 
with much taste, and Otto Weisel, who is 
stage manager for the Ogden Crane Opera 


act of which was 


Club, acted the leading role with muc 
skill. 

The choruses were composed of Elsie 
Dickson, Helen Dickson, Emma _ kbert, 
Jeannette Griffin, Mercedes Hankins, Jenny 


i.enna, 
beth 


Annette Jennings, Ivy Lynch, Eliza- 
McConnell, Eleanor O'Brien, Nina 
Pasquet, Elizabeth Lent, Ethel Rader, Ida 
Schulhof, Ethel Staub, Florence Staub, Ed- 
na Stoecker, Minerva Vanderbilt, Nanette 
Willoughby, Lina Magenta, Belle Bere’, 
Grace Winship, Ruth Dickson, James 
Amar, Charles Buckland, Lou Cudiry, 
William Brandon, Charles Brown, William 
Healy, Carl Heine, Albert Herman, Edgar 
Gildi, Edward Kling, Athos Leveridge, Os- 
car Olson, Bert Miller, Edgar reet, Robert 
Raymond, Hugo Schulhof, David Van 
Dam, Jack Blain, James Looram, Le Roy 
Roberts, John Strohbecker, Fred Carvey. 
Charles Winship and Dick Winship. 


Mme. Langendorff’s Tours Next Season 


Mme. Frieda Langendorff, who has been 
added to tne Charlton list for next sea- 
son, sailed for Europe last week, to re 
main until early in the Fall. Following 
an extended tour, already booked, in the 
Middle West, Mme. Langendorff wi!l re- 
turn to New York about the holidays, to 
begin her mid-Winter tour, for which Mr. 
Charlton is at present making arrange- 
ments. Shortly before sailing, Mme. Lang- 
endorff filled a highly successful engage 
ment in Scranton, Pa., and her singing 
was warmly praised, as it has been wher- 
ever she has been heard. 
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NEW.MUSICAL PUBLICATIONS 








In the midst of the mass of works 
brought out by the miisic publishers, there 
occasionally, at rare intervals, will appear 
one which stands out as an art work of 
high origin and destiny. Such a,work is 
the Sonata for Pianoforte, op. 28,* by Arne 
Oldberg. Mr. Oldberg has already made 
himself felt as a man of high achievement, 
despite the comparatively small circle in 
which his chief works have been heard. 
His wood-wind quintet and one of his 
piano quintets have been heard in Boston, 
and another of the latter, the one in C 
sharp minor, in New York. Frederick Stock 
has given his Paolo and Francesca” Over- 
ture with the Chicago Orchestra, and other 
orchestral works have been neard at the 
North Shore Music Festival in Evanston, 
[ll., where Mr. Oldberg is connected w.th 
the Northwestern University. 

The new Sonata in B Flat Minor marks 
a very high state of development in the 
sonata form, one where more attention is 
given to the development of subsidiary 
themes tha even Brahms gave them, an/l 
in which a more ample and more subtle 
use is made of the device of introducing 
the same theme into the different move- 
ments than in the case of any composer 
who has developed this idea. Like much 
of Mr. Oldberg’s work, the spirit of the 
music alternates between powerful sombre- 
ness and grave, sweet, melodious lyric 
beauty, with here and there greatly exult- 
ant moments. 

The first movement begins with a theme 
or motive as simple as one which might 
have been employed by Schubert, except 
that it has a tinge of modernity about it. 
This motive is an expressive one, of which 
vast use is made throughout the sonata. 
In the midst of graceful passage work 
this theme reappears in much bigger shape, 
when more passage work leads over to the 
second theme, which is one of those spon- 
taneous, gentle and beautiful melodies 
which characterize the quieter moods in 
all of Mr. Oldberg’s music. This also finds 
use in the later movements. The true melo- 
dic sense, coupled with a true instinct for 
development, form the best possible basis 
for writing in sonata or other extended 
forms, and it is these qualities in Mr, Old- 
berg which enable him to give such clear, 
logical and beautiful formal expression to 
his thoughts, as he does in this first, as 
well as in the subsequent movements of this 
sonata. The first movement ends bigly, but 
with a sense of incompleteness requiring 
satisfaction by other movements. 

The second movement is a Canzonetta in 
five-four time, in which a wholly beautiful 
and wholly unstrained use of this rhythm is 
made. The group comprising both the first 
and second themes of this movement is of 
the most enchanting beauty. Both of 
these themes are particularly eloquent and 
particularly appealing. The second is as 
wholly characteristic of Mr. Oldberg in his 
most exquisite lyric vein as any theme that 
one remembers in his many melodious 
works. After the statement of these themes 
he drops into a suggestion of the theme of 
the first movement. After this a consider- 
able period of fluent passage work leads 
over to another suggestion of the massive 
first theme of the first movement, which 
might be called the motto of the sonata, 
after which is repeated the lovely episode 
of the first and second Canzonetta themes. 

The third movement begins with wholly 
new material, strong and sweeping. This 
is quickly followed by a nervous modula- 
tory passage leading to a bigger statement 
of the theme. The composer does not ar- 
rive at his second theme for this move- 
ment without again hinting at the motto 
theme. The second theme of the third 
movement is very lyric in quality, but has 
a sense of rapid motion appropriate to a 
closing movement. The last three pages 
of the work are extraordinary in the way 
in which they sum up all the important 
themes of the sonata. While sweeping on 
to one powerful climax the various themes 
of the whole work assemble themselves and 
find their way into this remarkable passage, 
as if they were predestined to appear 
there. The lyrical second theme of the first 
movement becomes a powerful and sweep- 
ing force, and the tender motive of the 
Canzonetta rises to heights of passion, as 
does also the Canzonetta’s second theme. 
The climax comes to its height upon a ref- 
erence to the motto theme of the sonata. 


for Pianoforte, op. 
Summy Co., 


* Sonata tn B Frat MINorR 
28, by Arne Oldberg. Clayton F. 
Chicago. $3.00 net. 


This sonata is a wholly remarkable work, 
which no pianist can afford to overlook. 
While revealing no kinship with the mod- 
ern French school, the work is neverthe- 
less quite sufficiently of to-day. Deriving 
from the formal development brought 
about by Brahms, it finds a greater lyrical 
freedom, a greater song-like happiness; 
there is less of the formalist constructing 
a movement than of the singer singing his 
song. It might be called a lyric sona‘a, 
though it is not without its dramatic mo- 
ments. It bears a dedication to Mme. Fan- 
nie Bloomfield-Zeisler. 





MusiIcaL AMERICA is in receipt of several 
songs of Eleanor Everest Freer, with tne 
opus numbers 19 and 23.* No. 1 is a set- 
ting of the well-known words of Chris- 
tina Rossetti, “When I Am Dead, My 
Dearest,” a song showing both a genuine 
lyrical quality and an ability to arrange 
well certain modulatory harmonic effects. 
The modulatory scheme is both clever and 
interesting, and some of the harmonic 
effects are an obvious departure from the 
German system which so long dominated 
all music produced in America. Whether 
the original influence at work in this and 
other songs by Mrs. Freer is American 
or French, or perhaps something of both, 
might afford an interesting subject of dis- 
cussion. The treatment of the voice sug- 
gests the methods of French writers for 
the voice, and yet the song is by no means 
an imitation of prevailing French styles. 
Like other present-day American writers, 
Mrs. Freer is gaining her musical per- 
sonality through an American willingness 
to give due credit to many different styles 
of the past, and through the refusal to be 
dominated by any single one. ‘his song 
is published in two keys. 

Much more unusual as a composition is 
No. 2 of the same opus, “Love in My Heart, 
Oh, Heart of Me,” on the poem of William 
Sharp. This song is perplexingly inter- 
esting. The composer has set up a novel 
harmonic and melodic scheme and carried 
it through consistently to the end. While 
keeping the melody somewhat within the 
scheme of the folksong idea, Mrs. Freer 
uses some intervals which take it out of 
the folksong character. The excellent ideal 
of keeping originality and simplicity in 
combination is well carried out in this 
song, which is quite original and convinc- 
ing in its mood. It is of genuine interest 
to the musician, and might well be ev- 
pected to be so also to audiences. This 
song also is published in two keys. 

Opus 23, ..o. 1, “The Old Boatman,” is 
a sort of American folksong of negro 
character on an excellent negro dialect 
poem by Howard Weeden. A work must 
be carefully maue in proportion to its sim- 
plicity, and while this song will produce 
a good effect, it might produce a better 
if the composer had given more attention 
to the tonal arrangements of the chords 
of the accompaniment for the piano. 

No. 2, of the same opus, “Grace for a 
Child,” words by Elia W. Peattie, is simple, 
pleasing and well made, but less individual 
than other works by Mrs. Freer. 

Opus 23, No. 3, “You,” words by Agnes 
Foster, has more of Mrs. Freer’s charac- 
teristic harmonic quality, as well as much 
verve and buoyancy. It is fluent in melody, 
though not without some intervals diffi- 
cult of intonation. 

Throughout her work Mrs. Freer con- 
stantly manifests gifts of fancy, ingenuity 
and lyrical fluency, though not always in 
an equal degree. Singers will examine 
these songs with interest. 


19, and “Three Songs,” op. 


Bi. “Five Songs.”’ op. 
H. Willis & Co., 


23, by Eleanor Everest Freer. W. 
Cincinnati. 





Parts Nos. VIII and IX have heen issued 
of the edition of the Harpsichord and 
Organ Music* of Alessandro Scarlatti. of 
which J. S. Shedlock is the editor. These 
parts consist entirely of toccatas for the 
cembalo, Nos. 20 to 25 inclusive. 

This edition of Scarlatti should prove in 
teresting to piano teachers who wish music 
of excellent character in the style of the 
time of Bach, without the necessity of in- 
evitably resorting to the works of that 
master. 

All of the works in these two parts of 
the present edition are comparatively sim- 


ple, and in two or at the most three voices 
The edition is very carefully made and 
well printed. 
*Alessandro Scarlatti, Harpsichord and Organ 
Music, Parts VIII and IX. Bach & Co., London. 


5 sh. each. 
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SWEDES OF NATION 
IN SONG FESTIVAL 


Six Hundred Voices in Thrilling 
Chorus at Convention 
in New York 


Swedish singers of the nation had their 
big quadrennial song and music festival 
in New York, beginning Saturday, May 28, 
and concluding Tuesday, May 31. Six hun- 
dred picked male voices furnished the cho- 
rus at the opening night concert in Car- 
negie Hall and a huge audience applauded 
each song of the «atherland with patriotic 
vehemence. ithe Swedish Minister to 
Washington, Herman de Lagercrantz, wel- 
comed singers and audience, and Charles 
K. Johansen, president of the American 
Union of Swedish Singers, opened the 
festival. He read a letter of greeting from 
President laft, and Mr. de Lagercrantz 
brought a message from former President 
Roosevelt from Sweden. Cheers for the 
King of Sweden were given with a vim 
that made one of the most stirring inci- 
dents of the evening. 

More than twenty glee clubs from vari- 
ous Eastern cities and a half dozen from 


the Middle West, including three clubs 
from Chicago, two from Minneapolis and 
two from Moline, Ill, took part in the 
opening nights entertainment, and were 
heard again Sunday night. John Forsell, 
baritone; Anna Case, soprano, and Martina 
Johnstone, violinist, were the soloists Sat- 
urday night, and the chorus singing was 
under the direction of Arvid Akerlind, di- 
rector-in-chief of the American Union of 
Swedish singers. All the singers were in 
evening dress and each wore the white cap 
of his society. It is seldom that New York 
hears chorus singing of such _ splendid 
volume and balance as these men displayed. 

After the introductory formalities the 
chorus sang, in Swedish, “Hear Us, Svea,” 
a patriotic song by G. Wennerberg, which 
was followed by the “Song to the Swedisn 
Colors,” by the same composer. Individual 
societies then sang and the united choir 
followed with the ‘“Bjorneborgarnes 
March,” the soldiers’ chorus from “Faust,” 
in Swedish, and “America,” with which 
the program was concluded. 

Mr. Forsell, the Swedish baritone of the 
Metropolitan Opera Company, was chief 
soloist, and sang the Prologue from “Pag- 
liacci” and several Swedish songs, conclud- 
ing with the Swedish national anthem, 
“Thou Ancient, Thou Glorious, ~Thou 
Fjell-Crowned North,’ with chorus accom- 
paniment. He and Miss Case, who sang an 
air from “Mireille,” besides Swedish songs, 
were very warmly applauded. Nahan Fran 
ko’s Orchestra furnished the accompani 
ment for some of the chorus singing, and 
Anna Calleberg accompanied on the piano 
for the soloists. 

At Sunday night’s concert in the same 
hall the soloists were the same, except that 
May Corinne sang the soprano solos. The 
Swedish Glee Club, of Worcester, Mass.:; 
the Singing Society Norden, of Bridge- 
port, Conn.: the Swedish Glee Club, of 
Boston; the Arpi Male Chorus, of Minne- 
apolis, and the Svithiod Singing Society, 
of Chicago, together with the picked cho- 
rus of the American Union of Swedish 
Singers, furnished the chorus songs 


Memerial Day was occupied in sight- 
seeing and entertainment of the visitors 
from other cities by the local societies. 


Mayor Gaynor addressed the organization 
at its dinner in the evening. The singing 
bv a giant chorus of Swedish singers at 
the Memorial Day services at General 
Grant’s tomb was another feature of the 
day. On Tuesday the union held its con 
vention and an all-day folkfest at Dream- 
land, Coney Island. At night the chorus of 
600 sang in Dreamland’s ballroom. 


Early this month a chorus of fifty sing- 
ers from the union goes to Sweden for a 
concert tour of thirty cities. 

A farewell dinner to John Forsell was 
given Monday night at the Hotel Astor. 
Mr. Forsell sailed for Europe Tuesday, to 
return to the Swedish Royal Opera in 
.tockholm, where for many years he was 
the leading artist, holding the title of 
“Royal Court Singer.” 

The American Union of Swedish Sing- 
ers was organized on Thanksgiving Day, 
1892, in Chicago, to cultivate Swedish male 
chorus singing in America through the 
medium of song festivals. To-day the 


union numbers more than 1,000 members, 
belonging to more than fifty different sing- 
ing societies in various parts of the coun- 
try. The first festival of the association 
was held in Chicago in connection with the 
three official Swedish days at the World’s 
Fair. The second festival was held in New 
York in 1897. At this convention the Sing- 
ers’ Union for practical purposes organized 
subdivisions for the East and West, with 
biennial festivals for each and quadrennial 
festivals to be held jointly. Singing con- 
tests are not engaged in bv the various 
societies of the union, as their tendency 
to create disrupting factions is feared. 





HAS WON POPULARITY 
AS ORATORIO SOLOIST 


Oscar Huntting, Basso, of Boston, 
Closing a Season of Many Notable 
Engagements 





OSCAR HUNTTING 


Boston, May 30.—Oscar Huntting, the 
young bass soloist, returned a week ago 
from the Spring tour of the Boston Festi- 
val Orchestra, during which he sang in con 
certs in Brockton and Newburyport, Mass., 
and Geneva, Ithaca and Albany, N. Y., and 
is now filling the closing engagen.ents ot 
his most successful season. This is Mr. 
Huntting’s third season as an oratorio solo 
ist, and ne has made friends everywhere 
with the conductors of the choral societies, 
not only because of his beautiful voice and 
intelligent interpretation, but also as a re- 
sult of his absolute dependability. These 
facts are attested by his many return en- 
gagements. During the last two seasons he 
has appeared with the Handel and Haydn 
Society twice, Cornell Music Festival, Itha- 
ca, N. Y., twice; music festival, Concord, 


N. H., twice: music festival, Rochester, 
N. Y., twice; Oratorio Society, Lynn, 
Mass., four times; Choral Union, New 


!uryport, Mass., four times; Choral Union, 
Taunton, Mass., twice; music festival, Al 
bany, N. Y., twice, and has already booked 
many return eneacements for next season 
with societies with which he has appeared 
this year for the first time. 

Mr. Huntting has been in music practi- 
cally all his life. When he was eight years 
old he was soprano soloist in one of the 
Boston Episcopal churches, and at the age 
of fourteen was soprano soloist at the 
Church of the Advent, Boston, at that time 
the leading position of tne kind in the coun- 
try. He studied piano, harmony and the 
languages as a boy. 

During the last three seasons Mr. Hunt- 
ting has sung in most of the important 
music festivals in the East, and his circle 
of friends is rapidly extending westward. 
He has appeared in the leading oratorios 
and modern works which contain bass 
parts, including “The Messiah,” “Stabat 
Mater,” “The Creation,” “Aida,” “Tann 
hauser,” “Golden Legend.” “Children’s 
Crusade,” “Walpurgis Night,” “Caracta 
cus,” “Samson and Dalila” and “The Re 
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demption.” His voice is ideal for the bass 
part in “The Messiah,” possessing not only 
the breadth reauired for “The People That 
Walked in Darkness,” but the extreme flex- 
ibility which makes it possible for him to 
sing the aria in the same work, “Why Do 
the Nations?” a third faster than it is 
written with ease and charm. 

In addition to his oratorio work Mr. 
Huntting has appeared in many concerts 
and recitals, and in company with his tal- 
ented young wife, who plays the ’cello, has 
given many special vesper services at vari- 
ous churches in and around Boston. Mr. 
and Mrs. Huntting each give a solo in 
these services, and Mr. Huntting also sings 
a number with ’cello obbigato. Mr. Hunt 
ting and his wife will make a tour of the 
White Mountains this Summer in their 
automobile, and will also give some atten 
tion to the new home the are building in 
Watertown, one of the attractive suburbs 
of Boston. i 


ADAMOWSKI’S PUPILS 
IN ENSEMBLE PROGRAM 


His ’Cello Students Appear to Good Ad- 
vantage at the New England Con- 
servatory of Music 








Boston, May 30.—Advanced students of 
the ensemble classes of Josef Adamowski, 
the ‘cellist and teacher, gave a concert in 
recital hall, New England Conservatory of 
Music, last Friday evening. The program 
and those who took part follow: 

Herbert Seiler, Carrie L. Aiton, Josephine T. 
Durrell and Helen J. Moorhouse, First Movement 
of Pianoforte Quartet in G Minor, No. 1 (Peters), 
Mozart; Julius L. Chaloff. Robert T. Berne and 


Virginia Stickney, First Movement of Trio in B 
Major, No. 8, Brahms; Ellen S. Stites. Annie L. 
Haigh, Misses Aiton and Stickney. First Move 


ment of String Ouartet, No. s, in D Minor, Chad 
wick; Sam Charles, Misses Durrell and Stickney, 
Last Movement of Trio in E Flat, Op. roo, Schu- 
bert: Marion L. Tufts and Miss Stites, Allegro 
Molto and Scherzo from Sonata in A Maior for 
Pianoforte and Violin, Op. 13, Faure: Barbara 


Bates. Miss Durrell and Mildred Ridley, First 
Movement of Trio in B Flat Major, Op. 52, 
Rubinstein: Misses Aiton, Haigh, Durrell, Stick 


ney and Ridley, First Movement of String Ouintet 
in C Major, Op. 163, Schubert. 

Although those who participated in the 
concert were students, the performances of 
the various works were professional in 
character and were creditable alike to the 
students and their teacher. The nature of 
the- program gave excellent opportunity to 
display the work of students in various 
combinations of instruments. The move- 
ments from Chadwick's String Quartet and 
the Schubert Trio were particularly well 
played. The Allegro and Scherzo from 
Faure’s interesting Sonata for piano and 
violin gave Miss Tufts and Miss Stites an 
opportunity to display their sound musician- 
ship. Miss Stickney is one of Mr. Ada- 
mowski’s most successful pupils and is now 
really a professional in her playing of the 
‘cello m oe oe 





JANPOLSKI’S ART APPLAUDED 





Wilkes-Barre Audiences Enjoy His De- 
livery of Russian Folksongs 


Witxes-Barre, Pa., May 30.—Albert Jan- 
polski, the baritone, appeared on May 26 at 
a concert given by the Schubert Ladies’ 
Quartet of the Y. M. C. A. 

He sang a highly interesting program in 
every respect, but it was especially in the 
folk songs of his native Russia that he ex- 
celled. He delivered these with a voice of 
great richness, emotional understanding and 
clarity of enunciation that were altogether 
delightful, and it is noteworthy that his dic- 
tion is equally good in every language in 
which he undertakes to sing. He was re- 
ceived with much favor. 





Yale Music School Awards 


New Haven, Conn., May 28.—The Yale 
Music School prize awards and scholar- 
ships for the year were announced yester 
day. The Lockwood scholarship was 
awarded to Irving Goodspeed Beebe of 
New Haven, in vocal music, and to Pauline 
Voorhees of Westville, in organ playing 
The Steinert prize of $100 for the best 
original composition was awarded to Wal- 
ter Earl Hartley, of Grand Rapids, Mich., 
and the prize of $50 for organ playing was 
given to Cecil Wright, of Sandy Hook, 
Conn. rewW.e. 


INDIANAPOLIS HEARS 
THOMAS ORCHESTRA 


May Be Final Concert of People’s 
Concert Association—Mme. 
Rider-Kelsey the Soloist 


INDIANAPOLIS, IND., May 28.—What may 
prove to have been the final concert under 
the management of the People’s Concert 
\ssociation, the Theodore Thomas 
Orchestra Concert given at Caleb Mills Hall 
Monday night last. A new ruling, prohibit- 
ing entertainments in school buildings, 
threatens this because this 
auditorium is in High 
School building. 

The 


had a short but very interesting history. It 





was 


organization, 
the Shortridge 


People’s Concert Association has 


began its career five years ago at the com- 
pletion of Caleb Mills Hall, with, the sole 


purpose of furnishing musical entertain- 


ments of highest standard to high school 
Immediately, how- 
ever, the project broadened and the general 
From 
that time on, the concerts have been a suc- 
The managers are convinced that 
they cannot pay the high rental demanded 
by the theaters, and still engage high-sal- 
aried artists; if the standard of the con- 
certs be lowered, patronage will decrease 
and in this dilemma the alternative seems to 
be an end to the concerts. 

The Thomas Orchestra appeared before 
a brilliant audience which crowded the 
auditorium to the doors. The program 
opened with Weber’s Overture from “Der 
reischiitz” and the Franck symphony in 
1) Minor, in four movements. The over- 
ture to a comedy of Shakespeare by 
Scheinpflug, brought forth a storm of 
applause. 

Much interest was centered in the pres- 
entation of the “Parsifal” music, which was 
especially asked for by a large class under 
the direction of Mrs. Charles Carroll 
Brown and Charity Dye, who have aroused 
interest in Wagner music through the study 
of “Legions of Medieval Romance,” also 
the evolution of music. The “Procession 
of the Knight of the Holy Grail” and the 
“Good Friday Spell,” were given upon this 
program, which closed with the “Vorspiel” 
from “Die Meistersinger.” 

Corinne Rider-Kelsey, soloist for the 
evening, who is a popular favorite here, 
contributed two numbers to the program, 
ihe “Dove Sono,” from Mozart’s “The Mar- 
riage of Figaro,” and the aria from Masse- 
net’s “Hérodiade,” “Il est doux, il est bon” 
and to insistent applause, responded most 
graciously with the encore, “Er ist” by 


Hugo Wolff. mm. te oe 


students and teachers. 
public was included in the scheme. 


cess. 





ST. PAUL ORCHESTRA MANAGER 


Charles Wagner, of Chicago, Secures 
Coveted Position 


May 28—Charles Wagner, 
who has booked the eminent Bohemian 
violinist, Kocian, for fifty concerts next 
season, promises to be a vigorous and live 
factor in the field of concert work in a 
new direction. It was announced last 
week in Musicat America that Mr. Wag- 
ner was on a flying visit to St. Paul, 
Minn., and he flew to a purpose for he 
has been appointed manager of the St. 
Paul Orchestra, a position that has been 
sought by several distinguished aspirants. 
This instrumental body under the direc- 
tion of Walter H. Rothwell numbers 
seventy-five pieces and a number of solo- 
ists with Guy Woodward of this city as 


CHICAGO, 


concertmeister. Manager Wagner expects 
to make the next road tour of this fine 
organization notable. He expects to 


change his base of operations from Chi- 
cago to St. Paul within a fortnight. 
i... Me 





H. F. Sprague Directs Toledo Concert 


Totepo, O., May 3.—An excellent per- 
formance of Mendelssohn’s “Elijah” was 
given by the Choir of Trinity Church, To 
under the direction of Herbert IF 
Sprague, on May 24. The soloists included 
Mmes. Blodgett and Huntley, soprano and 
contralto, respectively, and Messrs. Davies 
and Zapfe, tenor and baritone. Each of 
these singers delivered the various airs and 


ledo, 


recitatives with great finish and beauty, 
earning much enthusiastic applause. The 
choruses were sung with precision and 


spirit showing at every moment the result 
of Mr. Sprague’s careful training. Mr 
Sprague himself presided at the organ with 
his usual skill and added not a little to the 
general enjoyment of the evening. 
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MME. PASQUALI IN OPERA AND CONCERT 





|? is a difficult task for a young singer to 

take up roles in which a famous pre- 
decessor has established a tradition; but 
Mme. Bernice de Pasquali, selected by the 
Metropolitan Opera Company to succeed 
Marcella Sembrich, when that beloved sing- 
er retired from the opera stage, has won 
a foremost place as coloratura soprano in 
a company that includes the greatest sing- 
ers in the world. Her appearances in New 
York and on tour with Caruso, Bonci, 
Scotti, Gadski, Farrar, Toscanini and 
others have been veritable ovations. Hers 
is a voice of wonderful range and flexi- 
bility, taking E in alt with utmost ease, and 
of a sweet, almost flute-like quality through- 
out. Added to this, Mme. de Pasquali pos- 
sesses dramatic intelligence, youth, a pre- 
possessing stage presence and an_ intense 
enthusiasm for her chosen work. Her ré- 
pertoire includes all of the Italian and 
French coloratura réles, and for the con- 
cert stage she has a large épertoire of the 
best English, french and Italian scng lit- 


erature. At the Metropolitan she has ap- 
peared in twelve rdles, including Violetta, 
Lucia, Suzanna, Rosina, Norina, Nedda, 
Mimi, Adina, Marta and Gilda. 

After appearances at some of the great 
festival performances this Spring Mme. de 
Pasquali has been engaged for the Ohio 
Valley Exposition from August 25 to Sep- 
tember 25, after which she immediately 
starts on a concert tour of the Pacific 
Coast in conjunction with Signor Scotti, 
the baritone of the Metropolitan Opera 
Company. For this tour a record fee has 
been accorded Mme. de Pasquali. In the 
intervals of her appearance with the Met- 
ropolitan Opera Company next season this 
famous artist’s concert engagements are 
booked by Concert Directio.. M. H, Han- 
son. 

At the Ohio Valley Exposition Mme. de 
Pasquali will sing the title rdle of Floridia’s 
new opera, “Paoletta,” a part which the 
composer created especially for her pe- 
culiar ability. 





MELBA AT COVENT GARDEN 





London Audience Welcomes Her Ecsta- 
tically After Two Years’ Absence 


Lonpon, May 30.—Mme. Melba received 
an ecstatic welcome when she made her 
first appearance of the Covent Garden 
grand opera season to-night as Mimi in 
“Ta Boheme.” She was in splendid voice 
and was recalled times without number 
and presented with a multitude of floral 
offerings. There was a_ vast audience, 
many members of which had stood in line 
since morning to secure seats. It was 
Melba’s first appearance at Covent Gar- 
den in two years. 

Despite the fact that the attendance at 
Covent Garden, as well as Beecham’s 
opéra comique at His Majesty’s Theater, 
has been seriously affected by the period 
of court mourning, the attendance has 
been fairly encouraging during the last 
week. The performance of “Samson and 
Delilah” at Covent Garden brought for- 
ward for his first appearance here, M. 
Franz, the French tenor, who has had a 
romantic career. M. Franz was originally 
a railroad clerk, and won a singing com- 
petition organized by a French newspaper, 
which was followed by an engagement at 
the Paris Opera. He owns an impressive 
presence and a voice of excellent tenor 


quality. 


CINCINNATI STUDENTS HEARD 








Three Conservatory Pupils Give Excel- 
lent Recitals 


Cincinnati, O., May 30.— Frederic 
Shailer Evans, of the Cincinnati Conser- 
vatory of Music, presented Olive Virginia 
Breed, one of his gifted members of this 
year’s graduating class, in a pianoforte re- 
cital on May 21, which reflected great 
credit upon the performer and conserva- 
tory alike. The Cincinnati Conservatory of 
Music was the scene of a remarkable vio- 
lin recital Tuesday, given by Signor Tirin- 
delli’s gifted little pupil, Gertrude Isidor, 
a child not yet in her teens. Her matured 
technic and interpretative powers aston- 
ished her large audience, and her remark- 
able playing received an ovation. Assisting 
on the program was Marie Kincaid, pian- 
ist, pupil of Albert Berne. 

The violin recital given by Emma Nor- 
ton at the conservatory on Thursday eve- 
ning was a tribute to her own extraordi- 
nary talents, as well as to the gifts of her 
distinguished master, Signor 1 irindelli. 
Her program consisted of three concertos 
in their entirety, that in D Minor of Vieux- 
temps, the B Minor of Saint-Saéns and the 
Concerto E Minor of Mendelssohn. Miss 
Graeter, who is well known in this city as 
a pianist, accompanied Miss Norton. 





A Revival of “The Mikado” 


Gilbert and Sullivan’s “The Mikado” was 
revived by the Messrs. Shubert and Wil- 
liam A. Brady, Monday evening, May 30, at 
the Casino Theater, New York. An “all- 
star” cast was provided. It included Wil- 
liam Danforth, who played the title part; 
Andrew Mack, as Nanki-Poo; Jefferson de 
Angelis, as Ko-Ko; William Pruette, as 
Pooh-Bah; Arthur Cunningham, /Pish- 
Tush; Fritzi Scheff, Yum-Yum; Christie 
McDonald, Pitti-Sing; Christine Nielson, 
Peep-Bo, and Josephine Jacoby, Katisha. 


CHRISTINE MILLER’S RECITALS 





Contralto Wins New Laurels in Three 
Middle Western Cities 


PitrssurG, Pa., May 30.—Christine Mil- 
ler, the contralto, gave her fourth recital 
in Franklin, Pa., last week. Each time Miss 
Miller has appeared in that city she has 
aroused a new and greater interest in her 
programs, until many wondered what new 
element she could add to her already great 
success. Beyond question, last week’s work 
puts Miss Miller higher than ever in the es- 
timation of the musicians of Franklin. 
Since Miss Miller was last here she has 
gained in all directions. Her tone has de- 
veloped greater richness, and her musical 
conceptions have broadened noticeably. Her 
personality and stage presence remain the 
best. 

From the New Dominion of Morgan- 
town, W. Va., is quoted the following: 
“Miss Miller’s voice is round, full, smooth, 
and always easily adequate. Her enuncia- 
tion is clear and her art is always equal to 
the most complex and trying passages.” 

Another recent success of this singer was 
in Youngstown, O., where she _ received 
glowing criticisms from local papers. 


MISS HUSSEY IN DETROIT 





New York Contralto Sings with the 
Harmonie Society 


Detroit, Micu., May 28.—The Harmonie 
Society, under the direction of Hermann 
Brueckner, ended its season Wednesday 
evening with a concert in which Adah 
Hussey, contralto, of New York, featured 
as soloist. Both her appearances called 
forth enthusiastic encores and the choruses 
were well up to their usual high standard. 

The Margolis family left here yesterday 
for Berlin, where Jacques will continue his 
studies under Henri Marteau. Wealthy 
men, who are taking great interest in these 
children, have contributed funds sufficient 
to last three years, and their careers will 
be followed with much interest. A. C. 





Emma Banks in New York Concert 


Emma Banks, pianist, appeared at a con- 
cert given at the Waldorf-Astoria, New 
York, on the evening of May 25. She 
played numbers by Mendelssohn, Liszt and 
Schubert—a “Nocturne,” a “Rhapsody” and 
the “Marche Militaire’—winning consider- 
able applause at the close of each. Miss 
Banks disclosed a_ remarkably _ finished 
technic, a beautiful tone and temperamen- 
tal qualities of a high order. That she can 
command with equal effectiveness both 
gentleness and vigor was shown by the 
manner in which she delivered such widely 
diversified numbers as the Mendelssohn 
“Nocturne” and Schubert’s “Marche Mili- 
taire.” 





U. S. Kerr Sings in Bridgeport 


BRIDGEPORT, Conn., May 27.—Seldom has 
sridgeport heard a concert so pleasing as 
that given last evening by the Universalist 
Woman’s club who presented U.-S. Kerr, 
basso cantante, and Franz Z. Muhlbauer, 
pianist, at the Church of the Redeemer. 
[he church was crowded to its capacity and 
all were enthralled by the voice and art 
of the singer and the beautiful touch of 
the pianist. ws me G 
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Kenneth M. Bradley Returns from Successful Lecture Tour—News 
of Musicians and Conservatories 


Cuicaco, May 30.—Kenneth M. Brad- 
ley, the director and general manager of 
the Bush Temple Conservatory, returned 
last week after an interesting tour in the 
educational institutions of the South. Mr. 
Bradley has been accustomed annually to 
making a lecture tour or two, but press 
of business prevented his travels this year 
until late in the Spring. He first lectured 
at Terre Haute, Ind., then went to Marion 
at the New Christian College, also gave 
lectures at Sullivan and Brazil, Ind., and 
at Liberty College and Glasgow, Ky., and 
in Birmingham, Ala. In this city he lec- 
tured before the Music Studio Club and 
the Ladies’ Friday Musicale, both influen- 
tial organizations. Following he gave lec- 
tures at Jacksonville and St. Augustine, 
Fla. At Norfolk he lectured at Belmont 
College and at St. Charles Academy. In- 
deed, in this latter city Mr. Bradley’s 
talks made quite a musical sensation and 
he prolonged his visit considerably over 
the scheduled time. His three subjects 
were: “What is Music?” “Art and Cli- 
mate” and “Comparison of the Arts.” He 
had a very liberal offer to go to the Paci- 
fic Coast on a lecture tour this Spring but 
circumstances would not permit it as the 
Bush Temple Conservatory now requires 
more time than ever. 

The Chicago Piano College announces 
a six weeks’ Summer normal course be- 
ginning Monday, June 27 and closing Fri- 
day, August 5. 

Mrs. Stacey Williams, the distinguished 
teacher of vocal art, sails June 18 on her 
annual trip to Europe. She has consented 
to write for Musicat AMERICA, on the 
musical features of the Passion Play at 
Obérammergau. 

Hans Von Schiller, for many years as- 
sociated with the Chicago Musical College, 
sails for Hamburg to-morrow on _ the 
Princess Alice in search of health, having 
been ailing for some time past. 

The Jennette Loudon School of Music 
gave a recital for primary and intermedi- 
ate pupils last Saturday afternoon in the 
Assembly Hall of the Fine Arts Building. 
One unique feature of the entertainment 
was the Kinder Symphony Orchestra of 
eighteen pieces. 

Myrtle Elvyn, Chicago’s distinguished 
pianist, sails for Europe on June 8, and 
will remain abroad a year. She has been 
booked for a concert tour of the Conti- 
nent. 

Gustav Heinrich of the Manhattan 
Grand Opera School will take a limited 
number of pupils in his studio in the Fine 
Arts Building. 

Elaine De Sellem sang with signal suc- 
cess at a special service given at the Me- 
morial Church of Christ last Sunday 
evening under the direction of Frank 
Waller. She has several recital engage- 
ments during the coming month and on 
June 25 sings Cowen’s “Rose Maiden” 
with Walter Stuts, at Marinette, Wis. 

Ella Ahlschlager, a pupil of Earl Blair, 
recently achieved quite a notable success 
in a recital given under the auspices of the 
American Conservatory of Music. 

Mr. and Mrs. Walter Matthei, the well- 
known interpreters of German lieder, will 
spend two days each week during the 


Summer at their studio in Kimball Hall. 
At other times they expect to remain at 
their delightful Summer home at Powers’ 
Lake, Wis. 

A concert was given under the direction 
of DeWitt Durgan Lash Thursday even- 
ing in the Auditorium of the Central Y. 
M. C. A. in which he was assisted by 
Esther W. Rice. 

The pupils of Shirley Gandell of the 
Cosmopolitan School of Music gave an 
interesting recital in the Auditorium Re- 
cital Hall Thursday evening. Mr. Gran- 
dell has had great success in coaching ar- 
tists and it was interesting to observe that 
he was equally fortunate in getting results 
from comparative beginners. The pro- 
gram included sixteen numbers with many 
classic and a few modern selections. 

E. J. Gemmer, of the Century School of 
Music and Oratory, conducted a piano re- 
cital of his pupils last Tuesday evening in 
the Auditorium Recital Hall. Mr. Gem- 
mer’s pupils were assisted by Ruth 


Lenning. 

Bohumil Michalek will -open a_ branch 
school for the violin in Lawndale next 
week, the opening feature being.a con- 
cert at Lawndale Hall. 

The Mendelssohn Conservatory’ of 
Music, Carrie Scott, director, gave a suc- 
cessful piano recital last Friday evening 
in Kimball Hall. 

Mrs. Magnus, vocal teacher, has had 
her studics in the Fine Arts Building well 
filled during the entire year. On June 25 
she leaves for her Canadian farm where 
she expects to spend the Summer. Sev- 
eral of her advanced pupils will go with 
her for the Summer. 

Clara Rundborg Wood gave a song re- 
cital in the Baldwin piano rooms last Fri- 
day evening assisted by Gladys Brainard, 
pianist. 

T. S. Bergey, head of the Bergey School 
of Music in Steinway Hall, has just re- 
turned from a brief but brilliant concert 
tour in Michigan. He took the place of 
Harold Jarvis, who was called to Germany 
on account of his son’s illness, and “made 


good” in the best sense of the term. He 
sang in Calumet, Laurium, Hancock, and 
Houghton. The Calumet News said: 


“Mr. Bergey’s voice is one of the sweetest 
ever heard in Calumet.” 

Sallie Fisher, the well-known cantatrice 
who underwent an operation for appendi- 
citis in this city last week at St. Luke’s 
Hospital, has survived the ordeal in fine 
fashion and expects to be able to resume 
her work within a week. 

May R. James, one of the most attrac- 
tive young sopranos of the Irish Choral 
Society, gave a song recital Wednesday 
evening at the Auditorium Recital Hall 
assisted by her preceptor, Thomas Tay 
lor Drill, basso; John A. Looby, tenor; 
E. F. Winter, violinist; Angela Pettkoske, 
pianist, and Mrs. Walter G. Silver, ac- 
companist. 

The Summer term of the Chicago Musi- 
cal College commences July 25. 

Gernett Hedge, the tenor, who has ac- 
cepted a position to take charge of the 
music department of the Huron College, 
Huron, S. D., was there last week looking 
over the new field. He expects to spend 


the Summer with his parents at Athens, 
Tenn. 
Etta Edwards, the vocal instructor, has 


returned to this city and reopened her 
studio. 

Marx E. Oberndorfer, the pianist and 
accompanist of the Columbia School of 
Music, will shortly leave for a European 
tour with George Holt, the basso. 

Max I. Fischel, violinist and educator, 
is interested in the Gamble Hinge Music 
Co. and talks business as proficiently as 
he plays the violin. 

Marie Edwards’ pupils recently gave a 
song recital under the auspices of the II- 
linois College of Music in Auditorium Re- 
cital Hall. Miss Edwards is not only a 
fine pianist but an able organist and her 
services are in demand. 

The Cosmopolitan School of Music and 
Dramatic Art gave an atttactive program 
Monday evening at Auditorium Recital 
Hall. Marie Schada opened the evening 
with the Grieg Ballade given exceptionally 
well and later played three selections by 
Liszt and MacDowell. Three charming 
songs were sung in very artistic fashion 
by Jessie Lynde Hopkins, a contralto. Her 
singing of Brahms’s “Wiegenlied” showed 
the perfection of pianissimo. Later she 
sang two songs from the Strauss Cycle 


“Madchenblumen.” Another splendid 
vocalist was Marion Green, who sang se- 
lections by Homer, Massenet, Pitt, Ban- 


and others. The violin- 
Mrs. Ina Ensign Hage- 
in this notable 


tock, Rubinstein 
ist of the evening, 
fine work 


now, did some 
association. 

Arthur Dunham played his fantasie for 
organ and orchestra last week at Sag- 


inaw Festival and plays next week at the 
Michigan State Convention at Grand 
Mi 

E. Towne, the well-known teacher of 
Kimball Hall, sand Gade’s “Crusaders,” at 
Peru, Ind., and gave a recital at Geneseo, 
Ill., last night. 

The pupils of 
Sherwood Music 


of the 
attrac- 


May Sellstrom, 
School, gave an 


tive little program at that institution Tues- 
day evening. 

ora Betts and Marguerite Owens, pu- 
pils of H. W. Owens of the Auditorium 
Building, gave a song recital last Friday 
evening at the Park Avenue M. E. Church. 

Daniel Protheroe, one of Chicago’s most 
representative educators and composers, 
sails on June 29 and will make an exten- 
sive tour of Wales and visit his old home 
in South Wales near Swansea. After-’ 
wards he will visit Holland, where he is 
to be the guest of several noted painters. 

The Western Choral Club of Humboldt 
Park last week conducted a song service 


competition at the Auditorium Recital 
Hall. Three male choruses, each aggre- 
gating thirty voices, sang Daniel Prothe- 


Entered for this com- 
petition alone were no less than twenty- 
eight hymn tunes that are passed upon 
both for their musical as well as their 
literary value. 

Grant Hadley, well known as a high 
baritone, feels that he is fast accomplish- 
ing his ambition of becoming a tenor. Mr. 
Hadley’s vocal work with others has been 
successful for several years past, but he 
feels he has accomplished the greatest tri 
umph in the victory over himself. He 
expects to continue his teaching all Sum- 
mer with the Hinshaw Vocal School. 

W. W. Hinshaw, the operatic basso, was 
importuned to do some operatic work this 
Summer but declined a very flattering of- 
fer, as he feels it is essential for him to 
reserve all his powers in this direction 
for his work next Autumn with the Metro- 
politan Opera Company in New York. 

C. A. Havens, the well-known organist 
on the South side, is now renting the large 
organ in his house for practice to his 
pupils. It would be fortunate if more 
teachers of the organ were similarly pro- 
vided and could give their pupils such 
opportunities. 


roe’s “Crusaders.” 





FRANK ORMSBY’S ACTIVITIES 





Well-Known Concert Tenor to Appear 
Frequently This Summer 


Frank Ormsby, the tenor, has recently 
filled a number of important engagements, 
and is booked for a 
aumber of others 
during the course of 
the coming Sum- 
mer. On May 17 he 
sang in “The Crea- 
tion” in Rochester, 
N. Y., with much 
success. Un June 21 
he will sing with 
the Strawbridge & 
Clothier Chorus at 
Willow Grove, Phil- 
adelphia, this ap- 
pearance being his 
fourth with the or- 
ganization within 
the past two years. 
During August Mr. 
Ormsby will be the 
tenor soloist at Chautauqua Lake, Chau- 
tauqua, N. Y. 





Frank Ormsby 





Maurice Kaufman in East Orange 
Concert 
Kaufman, the 


Maurice violinist, was 


heard on May 26 in an enjoyable concert 
given at the residence of Mrs. G. F. 
Seward, East Orange, N. J. He played 


Cesar Franck’s Sonata in A, and a move- 
ment from the Beethoven violin concerto 
with the greatest success being received 


with much applause after each. He gave 
each of these difficult and exacting works 
with much poetic fire and with a technic 
that was remarkable for its finish. 





MUSIC ON THE PIERS 


New York’s Summer Season Opens— 
Six Bands Engaged 


The. band concerts on the recreation 
piers of New York City began on Satur- 
day evening, May 28. The conductors of 
the six bands are as follows: Lambert L. 
Eben, 71st Regiment Band; William 
Bayne, 60th Regiment Band; Giovanni EF. 
Conterno; Henry Conrad, Old Guard 
Band; Frank Stretz; and John George 
Frank. The first two conductors named 
have bands of nineteen men each, the 
other four, fourteen men. 

As there are nine recreation piers and 
six bands, each pier will have music two- 
thirds of the time, a week of music al- 
ternating with a half week without. Mr. 
Frank’s band is a fanfare, being composed 
entirely of brass instruments, except for 
the drums. 

The concerts in the parks begin later, 
the schedule for these having not yet been 
given out. 





Dr. Max Friedlander, who lectured in 
this country in the early Winter, is to de- 
liver an address on Schumann at the Schu- 
mann Festival in Zwickau next month. 





Adele aus der Ohe, the pianist, played at 
a recent concert in Hamburg. 
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Basso Cantante 
Metropolitan Opera House 





For Concerts and Rect 
tals, Address: 


Metropolitan Opera 
House 
NEW YORK 
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The Etude 


Thousands and Thousands of Music-Lovers the 
world over take “‘The Etude” monthly because they 
cannot do without it. 

Its immense following is due to the fact that it is 
necessary, that in exchange for the $1.50 you send 
us you receive in return during the year at least: 
180 pieces of music in all styles and grades for 
violin, piano, voice, organ, etc., and at least, 

1000 of the brightest, brainiest musical ar- 
ticles, written by the world’s foremost musicians 
and teachers, and selected by experts to make every- 
thing you do in music more inspiring, entertaining 
and instructive. 

Write mentioning ‘Musical America’ and enclose 
five two-cent stamps for fine sample copy of ‘‘Etude’”’ 
and our booklet ‘*'The Aim of the Etude.’’ 


1712 Chestnut St., PHILADELPHIA, PA. 
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SUMMER SYMPHONY 
SEASON IN DENVER 


Concerts at Popular Prices to Be 
Given in Face of Certain 
Losses 


Denver, Mav 28.—Mrs. Mary Elitch- 
Long, who, in the face of certain financial 
loss, has maintained a series of symphony 
concerts at the Elitch Gardens each Sum- 
mer for several years pasi, announces the 
opening of the 1910 season on June 17. 
Rafello Cavallo will again be the conduct- 
or, and Morris Bezeman, of the Cincinnati 
Orchestra, is engaged as concertmeister. 
Mrs. Long has provided for the enlarge- 
ment of the orchestra to about fifty mem- 
bers. At the first concert Tschaikowsky’s 
“Pathétique” will be offered, and the solo- 
ist will be Elsie Wolfe, who has recently 
returned after protracted study abroad. 
The prices for these concerts range from 


25 to 50 cents, with a few loge and box 
seats at 75 cents and $1. At these prices 
every music lover may attena and hear the 
standard symphonies’ creditably played. 
Mrs. Long is contributing a large share to 
the musical upbuilding of Denver in main 
taining these Summer symphonies. 

At the Wilcox Studios, Wednesday eve- 
ning, a students’ recital was given by sev- 
eral of Mr. Wilcox’s pupils. There was an 
overflow audience, containing not alone 
the friends of the singers, but several of 
Denver’s most prominent musicians. A 
pleasant feature was the presence of four 
or five local voice teachers of sufficiently 
broad mind to enjoy the success of a 
fellow-worker. 

Mrs. Jay A. Robinson, one of Denver's 
pioneer voice teachers, presented several of 
her pupils in recital at the auditorium of 
Wolcott School last evening. Mrs. Robin- 
son brings to her work an earnest spirit, a 
kindly personality and long experience as 
a public singer. Conspicvous among the 
pupils who sang creditably last evening 
were Mrs. George Spalding, contralto, who 
sang the Cadman “American Indian Songs” 
with sympathetic tone and excellent musi- 
cianship, and Miss Ethel Combs, who has 
a soprano voice of peculiar beauty. 

The campaign to raise 4 permanent or- 
chestra fund of $75,000 for three years 1s 
now in earnest, and the next few weeks 
should decide the fate of. the. enterprise. 
The Denver Symphony Orchestra Associa- 
tion is duly incorporated under the laws of 
Colorado, with the following board of di- 
rectors: James A. Thatcher, James R. 
Thorpe, E. B. Field,, Sr., Franklin Guiter- 
man, Thomas B. Stearns, Carla Denison 
Swan, Emma L. Phipps, Frank B. Gibson, 
Frank FE. Shepherd, Frank M. Taylor, 
Henry P. Rogers. The executive committee 
is as follows: James R. Thorpe, chairman; 
Fritz Thies, Franklin Guiterman, Thomas 
B. Stearns and F. B. Gibson. J. H. K. Mar- 
tin is retained as assistant to the directors 
and executive committee to assist in rais- 
ing funds and in the preliminary organiza- 





tion. If I were guessing I should say that 
tus hustling Mr. Martin will be manager 
of the permanent orchestra if it mate- 


Mr. Thorpe, chairman of the ex- 
is the man who piloted 
the recent music festival through to suc- 
and if he and. Martin,- backed by the 
above directors, cannot bring the orchestra 
plans to fruition we may know that the 
time is not ripe for the undertaking. 


j. C. W. 


rializes. 
ecutive committee, 


cess, 


Another Caruso in Opera 


Paris, May 28.—That Enrico is not the 
only Caruso on the operatic stage was made 
evident recently by the appearance in a 
Paris suburb of Franz Caruso, a baritone, 
as Figaro in “Il Barbiere di Seviglia.” He 
is not related to the tenor of the Metropoli 
tan Company. His voice is described as 
small, but of pleasing quality. 





Nordica to Sing for Suffragists 


Lilliarr Nordica is to give a concert June 
16 in the town hall of Irvington, N. Y.. in 
the interests of woman’s suffrage. Be 
Will probably 





sides appearing in songs, she 

leliver a speech in favor of the suffragi:ts 
Constantino is to sing Herod in Strauss’ 
salomé” in Buenos: Ayres this sunemer 





MRS. G. W. CRITTEN’S RECITAL 


Minneapolis Contralto Gives Program 
cf Songs in Chicago 





MRS. G. W. CRITTEN 


Cuicaco, May 30.—A good-sized audience 
assembled Tuesday evening in Kimball Hall 
to listen to a song recital by Mrs. G. W. 
Critten, contralto, of Minneapolis, who ap- 
peared under the auspices of her perceptor, 
D. A. Clippinger. Mrs. Critten’s voice is of 
sympathetic quality, good in both the high 
and low tones. She showed her versatility 
in a wide range of music and had excellent 
accompaniments from Bessie Hughes. The 
first detail of the program enlisted songs 
by Nevin, Bemberg, Ronald, Shipman. The 
American group was particularly pleasing, 
enlisting Grant Schaefer’s “The Wind 
Speaks,” Rogers’s “A Love’ Note,” Gallo- 
ways “O Heart of Mine,” Buck’s “When 
the Heart is Young.” All of the ballads 
were given with a fine sense of values and 
vitality and had elegant contrast in a classic 
group including two Schubert songs: 
“Faith in Spring” and “Litany,” Strauss’s 
“Dream in the Twilight” and Brahms’s 
“Sapphic Ode,” “Serenade” and “May 
Night.” C. E. N. 





Annual Outing of Pittsburg Chorus 


PittspurG, May 30.—The Mendelssohn 
Male Choir will, on Saturday, hold its first 
annual outing of the season at Bradford. 
The choir now has a total of fifty voices. 
Tne organization last week gave a most 
successful concert at Butler, the local 
papers there speaking in the highest terms 
of its work. The choir is directed by 
Ernest Lunt. 

Howard White, late of the Boston Opera 
Company, and a Pittsburger, last night gave 
a recital at Carnegie Music Hall, the as- 
sisting soloists being David Stephens, ten- 
or; Emilie Cole-Ulrich, soprano, and Hen 
rietta Bowlin, contralto. Among the num 
bers given was the second act from 
Faust. 

A delightful concert was given last Fri- 
day night at Carnegie Music Hall under 
the direction of Charles Wakefield Cad- 
man, one of Pittsburg’s most gifted com- 
posers, in which a number of his Indian 
compositions were sung. Mr. Cadman was 
assisted by Dallmeyer Russell, the pianist, 
and others, the program being a delightful 
one. The entertainment was given for the 
benefit of the establishment of a hospital 
on the Omaha Indian reservation 


i a oe 
The Vienna Court Opera is going to 
produce “The Snow-Man,” a musical pan- 
tomime by the new wonder-child com 


poser, Erich Wolfgang Korngold. 





ORCHESTRA OF YOUNG 
MEN IN CONCERT 


Protéges of Seligman and Volpe 
Give Excellent Program 
in New York 


The Young Men’s Symphony Orchestra, 
an organization of which Alfred L. Selig- 
man is President and moving spirit, and 
Arnold Volpe, director, gave #s annual 
concert on Sunday afternoon, May 29, in 


Chemists’ Hall, with the assistance of Pas- 
quale Tallarico, pianist; Jacques Greenber- 
ger, violinist, and Christian Hansen, tenor, 
of the Boston Opera Company. 

The chief interest centered in the playing 
of the orchestra which is composed of 
young men who, in this organization, re- 
ceive valuable orchestral training. The 
playing of these young musicians was first 
class in every respect and would have done 
credit to a mature and professional body. 
In technic, in command ‘of nuance, in 
esprit de corps, this orchestra demon- 
strated that it had had the most careful of 
training under Mr. Volpe. The organiza- 
tion is unique and its members should value 
highly the support of Mr. Seligman and the 
directing of Mr. Volpe. That they appre- 
ciate their opportunities was shown by the 
excellent playing and by their presentation 
of remembrances of the occasion to the 
president and the director. Their next con- 
cert should be given in a larger hall and 
before a larger public. 

Pzsquale Tallarico, a Joseffy pupil, won 
an ovation by some very remarkable play- 
ing. His technic was clean, his style com- 
mendable, and he succeeded in infusing a 
new life into Weber’s worn Concertstick. 
Jacques Greenberger displayed a good tech- 
nic and smooth tone in a Vieuxtemps con- 
certo. 

Christian Hansen, tenor, graciously added 
two operatic arias to the program. His 
voice is a robust one, powerful and rich in 
quality, and he sings with conviction. He 
roused the audience to a high pitch of en- 
thusiasm. 





Success of Etta Edwards’ Pupil 


Cuicaco, May 
Dickey, of Chicago, 
cital in the auditorium of Morningside 
College, Sioux City, la., and as a result 
was immediately engaged as a vocal in- 
structor for the college, also as soloist for 
one of the best churches in the city. Mrs. 
Dickey has a beautiful contralto voice, ex 
cellently schooled, and with her charming 
personality makes a lasting impression 
wherever she sings. Mrs. Vickey has been 
a pupil of Etta Edwards since the latter’s 
three years’ residence in Chicago. 


30.—Annabelle MacIntyre 
recently gave a re- 





Hubert Snow White, pianist, assisted by 
Thirza Mosher, soprano, of Parsons, Kan., 
gave a recital in the Christian Church at 
Independence, Kan., on May 25. Mr. White 
is a promising young pianist and Miss 
Mosher has a wide reputation as a singer 
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WARM PRAISE FOR 
AMERICAN OPERA 


Success of Metropolitan Company 
in Paris Continues—We May 
Lose Mary Garden 


Paris, May 28.—There have been no 
signs of anything like a _ repetition of 
last’ Saturday's disgraceful demonstration 
against Gatti-Casazza and Toscanini at the 
Chatelet during the opera performance by 
the Metropolitan Company there ths week. 
Instead, the audiences have been warm in 
their expressions.of approval cf. opera as 
New, York sees it, and the house is crowded 
at every performance. The public unant- 
mously lauds the management ind the ar- 
tists. % 

A single echo of the incident of last Sat 
urday has been the publication in the news- 
paper, Gil Blas, which incited all the trouble, 
of an attack upon Frances Alda, wife ot 
Gatti-Casazza, whom it accuses of exércis- 
ing dictatorship over the Metropolitan 
Opera and of interfering with the distri- 
bution of roles and otherwise “reigning 
unkindly.” 

The brilliancy of the season exceeds that 
of any previously enjoyed in Paris, socially 
as well as musically. “Cavalleria Rusti- 
cana’ and “Pagliacci” were repeated ast 
night, and Monday’s triumph was dupli- 
cated. Hermann Jadlow caine from Carls 
ruhe to sing in “Cavalleria,” and will re- 
‘turn again next week to sing in “Falstaff.” 
.mmy Destinn is to relinquish her role of 
Aida in the later performances of that 
opera, and the American soprano, Marte 
Kappold, is to come from Budapest to take 
her place. 

“Otello,” Wednesday night, was given a 
magnificent performance, and a fine audi- 
ence witnessed it. Leo Siézak made his 
first appearance here in the title part, and 
interest in his work ran high. He more 
than equalled expectations, and has become 
one of the idols of the hour along with 
Caruso and Amato. Amato was the Jago 
and Mme. Alda the Desdemona of “Otello,” 
and all shared with Toscanini in an enthu- 
siastic ovation and in the praise of the 
critics. Alfred Hertz and Marguerita Sylva 
were among many prominent artists in the 
audience. Leoncavallo is in Paris and has 
expressed great satisfaction at the way his 
‘Pagliacci’ has been given. 

The four performances of the Metro 
politan Company thus far have brought 
gross receipts of $45,000 and opened the 
eyes of the managers of the subsidized 
artists as to what can be done with great 
singers and artistic productions. 

Speculations as to what Mary Garden 
will do next season continue numerous and 
doubtful. It is certain that Andreas Dip 
pel’s visit to Paris did not result in a con- 
tract with her or with Renaud. Miss Gar- 
den’s demands were regarded as altogether 
unreasonable, and a hitch in the arrange- 
ments with Renaud occurred when he de- 
manded the same number of appearances 
as he had with Hammerstein. Miss Garden 
manifests supreme indifference as to wheth- 
er she fills au American engagement or not. 

“I have not accepted the offer of the 
Metropolitan,” she says, “and it remains 
to be seen whether or not they will accept 
mine.” 

If Miss Garden does not return to Amer- 
ica it is thought that Marguerita Sylva 
will sing several of her roles there. 

Final negotiations as to arrangements 
between the »letropolitan company and Os- 
car Hammerstein are now in progress. Con- 
ferences are being held daily with Mr. 
Hammerstein and his son, Arthur. E. T. 

_totesbury, of Philadelphia, left Paris to- 
day without giving out any information as 
to his plans for opera in Philadelphia. 

As to the engagement of new artists, 





MME. SODER-HUECK AND SOME OF HER PUPILS 








Top Row, Left to Right: 


hart, Lilly Friedmann, Gustav H. Brasch. 
Ellerbrook, Mme. Soder-Hueck, Virginia Heusner, Emmy Wall. 








Photo by Mishkin Studios, New York 


Charles G. Price, Kathreen Hasbrcuck, Elmo M. Mine- 


Second Row: Dora McAttey, Marie 
Third Row: 


Annie Knoll, Josephine Shepard, Constance Winchell 


The recital given by the advanced pupils 
of Mme. Ada Soder-lHueck at the Astor 


Gallery ot tue Watdort-Astoria was im- 


menseiy successtul. the large hali was 


huled with enthusiastic guests, among whom 
were many protessionais, Who gave eVvi- 
dence OL veiling mucn impressed with the 
splendid singing ot Mme. Soder-tiuecks 
pupils. Ihe ricn, highty developed voices, 
accompanied by the complete selt-control 
which this teacher imparts to her pupils, 
gave the concert a protessional atmosphere 
which is noticeably lacking in most pupils’ 
recitals. 

Mme. Soder-Hueck’s pupils were assist- 
eu by L. Tecktonius, and the eminent vio- 
linist, benjamin Stad, concertmeister ol! 
the Winderstein Orchestra, Leipsic, Ger- 
many. A great deal of the success of the 
evening was contributed by the excellent 
piano accompaniments of David McKay 
Williams, who played with gratifying un- 
derstanding, 

All the students appearing in the pro- 
gram are apparently conscientious workers, 
bending every effort to gain an eminent 
place in the ranks of professional singers. 
Indeed, it would be hard to decide which 
did the best, as every singer, from the deep 
basso up to the highest soprano, sang 


with greatest ease and remarkable skill. 

Lhe success of the concert was so re- 
markable that Mme. Soder-Hueck plans to 
give a series of concerts with her artist 
pupils next season. 

Following is the unusuaily 
program of the evening. 

The pupils who participated and their 
selections were as follows: 


interesting 


“Gioconda”’ (Ponchielli), Marie 
Kllerbrook; Tenor, “Drink to Me Only with Thine 
Eyes” (Unknown), “Thy Beaming Eyes” (Mac- 
Dowell), Charles G. Price; Bass, “Die beiden 
Grenadiere’ ’ (Schumann), Gustav H. _ Brasch. 
Soprano, “The Danza’ (Chadwick), Josephine 
Shepard; Largo, Alto and Violin (Handel), Vi: 
ginia Heusner, Mr. Stad; Duet, Soprano and Bari 
tone, “La dove prendo”’ (Mozart), Anna Knoll, B. 
Franklin Randall ; Alto “Ueber Felsen und Feld’ 
(CH. vielter), “Obstination” (Fontainelles), “Oh 
Dry Those Te ars” (Terese-del-Rigo), Lilly Fried 
mann; “‘Ave Maria,’’ Soprano and Violin (Bach 
Gounod), Kathreen Hasbrouck, Mr. Stad; Bass 
faritone, “‘Less Than the Dust’? (Amy Woodford 
Finden), Elmo M. Minehart; Soprano, “Songs My 
Mother Taught Me”’ (Dvorak), ““‘Haymaking”’ Alice 
Needham), Constance Winchell; Baritone, Aria, 


Alto Aria from 


“Even Bravest Heart’’ (Gounod), Mr. Randall; 
Lyric-Soprano Aria from “Nozze de Figaro” 
(Mozart), Miss Hasbrouck; Basso, “Der Wan- 


derer’” (Schubert), Mr. Brasch; Colorature So 
prano, “Magnetic Valse” (Arditti), Miss Knoll; 
Alto, “Ich hebe Dich’’ (Grieg), ““Sapphische Ode? 
sSrahms), “Der Lenz’ (Hildach), Miss Ellerbrook; 
“Spinning Wheel” Quartet (Flotow), Miss Has 
brouck, Miss Heusner, Mr. Price, Mr. Brasch; at 
the Piano, Mme. Soder-Hueck. 





Gatti-Casazza nas made it plain that he in 
tends to keep tuat privilege strictry in his 
own hands. 

“If any new artists are to be engaged, | 
shall engage them,” said he to an interview- 
er. “As to the French and German operas, 
we shall continue to give them as we have 
done in the last season. At the same time, 
if we want to run the Metropolitan Opera 
Company on business as well as artistic 
lines, we must have an Italian repertoire. 
Audiences nowadays go to the opera to en- 
joy themselves, and there is undoubtedly a 
demand for easy music. Italian music ap- 
peals to the masses, and we cannot ignore 
that fact.” 


Carmen Melis, who has been in Paris 
for the last ten days, says she expects to 
sing with the Metropolitan company in New 
York next season, and is studying the role 
of Aida for the Boston season. 





Rudolf Berger Taken III 


Bertin, May 28.—Rudolf Berger, of the 
Berlin Royal Opera, who was converted 
from a baritone into a tenor by the New 
York teacher, Oscar Saenger, has been 
stricken with illness in the course of his 
ngagement at the Royal Opera in Buchar 
est and has had to give up his work indefi 
nitely. 


MILITARY MUSIC AT 
LOUISVILLE CONCERT 


Carl Schmidt Again Directs the 
Philharmonic Orchestra in 
Unique Program 


LOUISVILLE, Ky., May 30.— 
itary program was that presented by the 


Largely a mil- 


Louisville on 
lriday evening at Scottish Right. Cathedral. 
It was the second of the 1910 series, and 
the last one before the Fall and Winter 


season begins. 


Philharmonic Orchestra of 


This orchestra has come into its own 
again since the return of its conductor, 
Karl Schmidt, and is now the only or- 
chestra in the field, the Louisville Sym- 
phony having disbanded upon the departure 
of Gratz Coy, its moving spirit. 

Novelties presented were a set of char 
acteristic military marches of the 
eighteenth century; two Prussian war 
marches of 1792-1795; two old English 
marches prior to 1791; and two old Eng- 
lish “Short Troops” prior to 1791. This 
music is most interesting, not only in that it 
is particularly suited for the purpose for 
which it was written, but also that it as- 
sisted in making history. 

Che Military Symphony of Haydn was 
given a beautiful rendition by the orchestra, 
as was the Sibelius “Valse Trieste,” which 
is a decided novelty to Louisville concert- 
Loers, 

The soloists of the evening were Charles 
Letzler, violinist, and Margaret Rowe, 
harpist. Mr. Letzler played with beautiful 
technic and much feeling the “Medita- 
tion” from “Thais,” with Miss Rowe and 
orchestra, and Wieniawskis’ “Polonaise” 
with orchestra. 

[he warm approval showered upon the 
soloists as well as Conductor Schmidt, 
showed the warm spot they occupy in the 
hearts of the Louisville public. m Ff. 


LYRIC DRAMA BY PIERNE 


Adaptation of Play by De Musset Pro- 
vided with Notable Music 


Paris, May 30.—A lyric drama, “On ne 
Badine Pas Avec l’Amour,” an adapt: ution 
of Alfred de Musset’s play, by Louis Leloir 
and Gabriel Nigond, music by Gabriel 
Pierne, was produced for the first time to- 
night at the Opéra Comique. 

lhe piece is gracefully orchestrated, the 
mysic being always characterized by deli 
cacy, elegance, simplicity and good taste. 
It is, in fact, a work of distinguished merit 
in its,music, Mr. Pierné’s score far trans- 
cending the libretto in artistic qualities. 

Che performance was principally notable 
for théetsinging of Mlle. Chenal in the réle 
of Camille, which she endowed with re- 
markablé emotional realism. 





Chinese Songs at Paris Reception 


PARIS, May 28.—The singing of Chinese 
songs by Jelith Gautier furnished the nov- 
elty of a reception given by Mme. Chalers 
de Pomairols this week. Many musical 
people, including the composer, Jules Bois, 
attended. 
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Famous Jewish Singer to Visit London 


Lonvon, May 28.—The illustrious Jew- 
ish singer, Chazan Sirota, of Warsaw, is 
soon to visit London. He possesses a voice 
of a quality which has brought him world- 
wide fame but which he resolutely refuses 
to employ except in religious services. 


Kitty Cheatham in Paris 
Paris, May 28.—Kitty Cheatham, the 
\merican singer, is in Paris seeking new 
material for children’s songs and other 
specialties in her repertoire. 
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Fern Rogers, a soprano, of Meriden, 
Conn., sailed recently for Germany to study 
for the grand opera stage. 

* * * 

Mary E. Watkins gave an organ recital 
in the Methodist Church in Terrell, Tex., 
recently. Assisted by Mr. Whitlock, tenor, 
she gave a very interesting progran.. 

OK * * 

Belle Loper Slater, of New Haven, made 
her début as a piano recitalist May 18 in 
that city, assisted by Grace Walker Nichols, 
contralto. 

* * * 

The Meriden, Conn., Choral Society has 
re-elected G. Frank Goodale conductor for 
another year, as well as all its officers in- 
cluding President C. E. Stockder. 

* * * 

James Bagley, organist at Calvary Prot- 
estant Episcopal Church, Pittsburg, has 
gone to Europe, where he will remain for 
two years to study under well-known or- 
ganists of the old world. 

- - - * 

Carl Nestmann, formerly of Buffalo, re- 
cently gave a successful piano recital at his 
residence in Wheeling, W. Va., at which 
he played, among other things, MacDowell’s 
first moaern suite. 

*- * * 

A number of pupils of the Morse School 
of Expression, of St. Louis, gave an enter- 
tainment in O'Fallon, Ill, May 21, Blanche 
Herrick, pupil of E. A. Taussig, rendering 
several vocal numbers. 

* * * 

Pupils of Jean Auguste Parre were heard 
in a violin recital at the Zenobia | heater, 
Toledo, O., on May 31. ‘lhe program in- 
cluded compositions by Dancla, Viotti, de 
Beriot, Hubay, Wieniawski and Godard. 


* * * 
Mrs. Alice B. Marshall, of Portland, 
Ore., will play at the Northwest Music 


Association convention in Ta- 
coma, Wash., June 22-24. The association 
is composed of teachers from Oregon, 
Washington, Idaho and Montana. 

* * * 

The Spring concert of the Music School 
of Providence, of which Mrs, Anne Gil- 
breth Cross is director, took place May 26, 
and a large audience was in evidence. The 
pupils were assisted by May Ellis, violinist, 
and Leonard Smith, ‘cellist. 

e a * 

A program of Wagner and Schubert 
numbers was given May 24, by Mrs. Rose 
Block-Bauer’s, Tuesday Afternoon Club, 
of Portland, Ore. The soloists were Eliza- 
beth Kinsella, iKthel Abrams and Mrs. El- 
frida Heller- Weinstein. 

* * * 

The fourteenth annual musicale of the 
season was given at the Irving School of 
Music, Union Hill, N. J., on May 25. 
Among those who participated were the 
Misses Schow, Clauss, Winkelmann, Fritz, 
Rudolph, Law, Kamena, and Bode. 

ee .¢ 

The Milwaukee Mannerchor has elected 
the following officers: President, August 
Schiminsky ; vice-president, M. J. Schmidt; 
ibrarian, G. Prasser; trustee, Carl Lueders , 
lirector, Albert S. Cramer. The organiza- 
tion has closed a most successful year. 
7a a 


A concert was given on May I9 by 
James Westley White, bass; Della Hoo- 
ver, violinist, and Evelyn Gillespie, pianist, 
in Nowata, Okla. The program included 
works bw Weber, De Beriot, Schubert, Sind- 
ing, Kies, Lang, Stuart and Del Riego. 

* * * 

Pupils of the Groff School of Vocal 
Music, in Philadelphia, were recently heard 
in a recital at Musical Fund Hall. The 
numbers sung were works of Mendelssohn, 
Puccini, Wagner, Handel, Beethoven, Schu- 
bert, Weber, Gounod and others. 
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A recent organ recital by William W. 
Whiddit, who will be recalled as official or- 
ganist at the Jamestown Exposition, at- 
tracted attention in Washington, D. C. Mr. 
Whiddit was assisted by Edith Stowell and 
Arthur H. Deibert in vocal selections. 

* * * 

A musicale was recently given by the 
Woman’s Club of Portchester, N. Y., as- 
sisted by Louise Bronson, soprano, and the 
Westenkerg String Quartet. The program 
included works by Foote, Verdi, Massenet, 
Denza and Wagner. 

*x* * * 

The Schubert Club of Providence elected 
these officers at its May meeting, closing a 
prosperous season’s work: President, Lil- 
lian P. Boyle; vice-president, Florence E. 


Ames; secretary, Gertrude Lawson, and 
treasurer, Edith Gyllenberg. 
x * * 


The Wolfe Hall School for Girls, Den- 
ver, announces the engagement of Zella M. 
Cole as resident piano teacher for next 
season. Mary D. Taylor is re-engaged as 
resident voice teacher. Miss Taylor will 
also do the private voice work at the new 
Colorado Woman's College in Denver. 

x * * 

Norma Schiller, daughter of Mrs. Ma- 
tilda Schiller, of No. 1816 North Fulton 
avenue, Baltimore, who has been taking 
vocal lessons in Baltimore for several 
years, has gone to New York to study 
under Oscar Saenger. Her aim is to go 
into opera. 

x * * 

The Hartford, Conn., Mannerchor gave 
its annual concert in that city May 17, as- 
sisted by the Teutonia Mannerchor of New 
Britain and Mrs. Florence Crosby Cooke, 
contralto, and Samuel J. Leventhal, violin- 
ist, both of Hartford. Mr. Leventhal was 
conductor, 

* * * 

A concert was given by the Al-Almoth 
Chorus in the Church of the Holy Apos- 
tles, Philadelphia, on May 24. May Porter, 
who also directs the Cantaves Chorus, con- 
ducted. The program included works by 
King, Handel, Wilson, Offenbach, Balfe, 
and Rubinstein. 

* * * 

Piano pupils of Eugene Bernstein gave a 
recital recently in the Atelier Building, 
New York City, assisted by Eugene Bern- 
stein, pianist; Michael Bernstein, violinist, 
and Arthur Bernstein, ’cellist. The partici- 
pants were Marie Birman, Lucille Baker, 
Sylvia Freehof, Eleanor Sharo and Emma 
Jacoves. 

* * ok 

The Apollo Orchestra, of Washington, 
D. C., under the direction of Albert P. 
Johnstone, gave a concert during the con- 
vention in the capital of the World’s Sun- 
day Schools. The Apollo Orchestra claims 
the distinction of being the largest Sunday 
school orchestra of experienced players in 
the United States. 

* * * 

Edward F. Johnston’s weekly organ re- 
cital at Cornell University, May 20, com- 
prised tne following numbers: Sonata, op. 
23, Capocci; “Spring Song,” Ernest F. 
Jores; Scherzo, from Sonata in E Minor, 
James Rogers; Barcarolle, Offenbach - 
Shelley; Improvisation, Priest’s March 
(“Athalie”), Mendelssohn. 

+ + * 

Arthur Saft gave his farewell concert 
in Austin, Tex., recently, before a large 
audience, leaving immediately thereafter 
for New York City to study under Kneisel 
before going abroad for an indefinite stay. 
Mr. Saft was assisted by Mrs. Margaret 
Moore, pianist, and Pansy Lawhon, vio- 
linist. 

* = 

The cantata, “The Lady of Shalott,” was 
given May 14, at Y. W. C. A. Hall, Port- 
land, Ore., about thirty singers partici- 
pating. Mme. Suzanna D’Auria directed. 
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The second part of the program was mis- 
cellaneous and consisted of piano numbers 
by Elaine Forrest, reading by Della Brad- 
ley and songs by Suza Jones and Mme. 
D'Auria. 

+ + * 

Edward O’Mahony, who is the possessor 
of a resonant bass voice, gave his annual 
New York concert May 27, at Assembly 
Hall, singing in solo and enseme num- 
bers including several Irish selections. He 
was assisted by several artists, including 
Mrs. Genevieve Fanning, Mrs. K. Wilson 
O’Neil, Mary Louise Wallace and Adolf 
P. Silbernagel. 

*x* * * 

The Young People’s Symphony Orches- 
tra of Meriden, Conn., which has been a 
feature in various musical programs in 
that city for the last two seasons, is to 
be reorganized and enlarged and, it is ex- 
pected, will within a short time be the 
leading instrumental organization of the 
city. The membership is to be increased 
from thirty to forty-five. F. B. Hill is the 
director. 

* * * 

Frederic Cowen’s cantata, “The Rose 
Maiden,” was rendered by the Catholic 
Choral Club of Milwaukee at its closing 
concert of the season in that city. The 
chorus, under the leadership of the di- 
rector, W. J. L. Meyer, was assisted by 
Hugo Bach’s orchestra and a solo quartet, 
in which Mme, Cafarelli sang the sopranc 
part; Katherine Clarke, alto; Harry Meu- 
rer, tenor, and Edward Thatcher, baritone. 

* * * 


As the result of a recent concert given at 
the Racine Theater, under the auspices ot 
the Treble Clef, assisted by a male chorus, 
a movement has been started for the or- 
ganization of a permanent mixed chorus 
in Racine, Wis. Mrs, Anna Peat-Fink, wha 
directed the cantata given at the recent con- 


‘cert, has received a letter from New York 


music publishers congratulating her upon 
her success. 
* * * 

The fifth annual concert of the Faucher 
Violin, Piano and Orchestra Schools, of 
Providence, was given May 27. Henri J. 
Faucher is director and Mrs. Marie Bore- 
chard Faucher assistant director of the 
school. Mr. Faucher played his new com- 
position, “Solilque, which was received 
with enthusiastic applause, and, no doubt, 
will prove a favorite solo for students of 
the violin. 

*x* * * 

As a result of overwork, Charles Walker, 
for twenty-five years organist and choir- 
master of the Protestant Episcopal Church 
of the Messiah, Brooklyn, suffered a 
nervous collapse May 22, at his anniver- 
sary service and had to be taken to a sani- 
tarium. The congregation was about to 
grant Mr. Walker an advance in salary 
from $1,750° to $2,000 a year when the 
breakdown occurred. 


ie 
An organ and vocal recital was given at 
Brown Memorial Presbyterian Church, 


Baltimore, May 19, by Robert Le Roy Has- 
lup and his pupils. Special features were 
the playing by Mr. Haslup of two of his 
own compositions — “Melody in G” and 
‘Spring’—and Jessie Louise Armstrong’ s 
playing of her composition, “Grand Choeur,” 
which is dedicated to her teacher, Mr. Has- 
lup. There were fourteen otner participants. 
* * * 


Among Portland, Ore., musicians who 
have achieved success in New York, the 
following are some of those mentioned in 
a newspaper list from that city: tmilie 
Irances Bauer, critic; Harold Vincent Mil- 
ligan, organist and choirmaster of Rutgers 
Presbyterian Church; Frances Pelton Jones, 
harpist; Mrs. J. Whyte Evans, contralto 
and church soloist; Clyde Fogle, song 
writer, and Mary Alberta Morse, singer 
and teacher. 

x * * 

A musicale was given by Cecile M. Beh- 
rens and her pupils at her Carnegie Hall 
studio on May 21. Among those who played 
were Louise Welch, Alice Bulson, Erna 
Korn, Marion Veith, Angela Gianelli, Clara 
Schmit and Mme. Behrens herself. Each 
of the students revealed considerable tal- 
ent, and Mme. Behren’s playing earned her 
much applause. The program included 
works by Chopin, Dvorak, wlacDowell, Ru- 
binstein, Liszt and Grieg. 

* * . 


A performance of “The Bohemian Girl,” 
by home talent, was given at the City 
Opera House, Baltimore, May 24, for the 
benefit of the Masonic Temple Association. 
The opera took the place of the Spring 
Music festival originated some years ago 





the Frederick -Choral Society. The 
participants were C. lizabeth 
Bowers, Eleanor Markey, Frank B. Sap- 
pington, Jr., H. S. Duffy, C. E. Olmstead, 
Mary Grace Helfenstein and Mrs. Sam- 
uel W. Hoopes. The director was Mrs. 
Mary Steckel Burch. 


* * * 


by 
principal 


The closing concert of the seventh sea 
son of the Green Bay (Wis.) Choral So- 
ciety proved to be most successful. The 
society gave an entertainment in the nature 
of a “home concert,” made up of choruses, 
duets and trios from Haydn’s “The Sea- 
sons,” a soprano solo by Lottie Stock, two 
groups of soprano solos by Mrs. Harriet 
Orendorff, of Chicago, and piano numbers 
by Emily Murphy. William Boeppler, di- 
rector, planned the affair and trained the 
chorus. 

* * Ok 

Cathryn Horisberg has been appointed 
leading soprano of the choir of the Frank- 
lin Street Presbyterian Church, Baltimore, 
succeeding Mrs. Edna Brown Horney, who 
was recently married. Miss Horisberg is 
an advanced student of the Peabody Con- 
servatory, Baltimore. Her latest successes 
were in the title role of “Aida” with the 
Peabody Opera Class, and “The Egyptian 
Princess” at Albaugh’s Theater. She has 
been awarded a certificate of proficiency 
by Harold Randolph, directory of the Pea- 
body Conservatory. 

*x* * * 

“The Creation” was sung by a chorus 
of 250 voices from the high school of 
Northampton, Mass., May 26, under the 
direction of William J. Short, supervisor 
of music in the Northampton schools. The 
soloists were Eleanor Owens, soprano, of 
New York; George Oscar Bowen, tenor, 
of Yonkers, N. Y., and William W. Nye, 
bass, of Keene, N. H. The organist was 
Arthur H. Turner of Springfield and the 
pianist Marion Warner. The orchestra 
accompaniment was played by the orches- 
tra of the Musical Art Society of Spring- 
he 
held. at 
wand and Orchestra, of 
Providence, formerly Reeves’s American 
Band, under tne direction of the leader, 
Bowen R. Church, gave a concert at the 
.rovidence Opera House, May 26, which 
was enjoyed by a large audience. The band 
was assisted by Anna Ellis Dexter, so- 
prano, of Boston, who is a favorite in 
Providence, having sung tnere recently at 
Gene Ware’s organ recital at Brown Uni- 
versity. Another feature was the playing 
of Bowen R. Church and Claude Spary in 
cornet-trombone duets. The entire program 
was well rendered and the band will no 
doubt make a good impression on its tour 
of fourteen weeks in Western cities, which 


begins next week, 
* ad i 


The American 


Eight pupils of Arthur Priest, associate 
of the Royal College of Organists, Lon- 
don, England, assisted by Johnson Mc- 
Clure Bellows, baritone, gave an organ re- 
cital at Christ Church, Hartford, Conn., 
May 26. Those who took part were: Syd- 
ney Webber, organist and choir master of 
St. Mark’s Church, New Britain; Claribel 
S. Curtis, organist of Grace Chapel, Hart- 
ford; Annie M. Ash, organist of Christ 
Church, Pomfret; Anna Rose Allis, organ- 
ist of South Park Methodist Church, 
Hartford; Julia S. Gridley, organist of 
First Congregationalist Church, Southing- 
ton; Emilie E. Leschke, organist of Trin- 
ity Church, Tariffville; Theodor C. Bal- 
lien and Fanny E. Gladding, who is at 
present substituting at St. James’ Church, 
Hartford. 
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Changes and additions to this schedule should 
reach the office of Musica AMERICA not later 
than Friday of the week preceding the date of 
publication. 

Individuals 
Bispham, David—Evanston, Ill., June 4. 
Borroff, Albert—Evanston, IIl., June 4. 
Duggan, David—Evanston, IIl., June 4. 


Eddy, Clarence—Bucyrus, O., June 2, 3, 4, 5:3 
Atlanta, Ga., June 9; Chautauqua, N., Y. 
July 26-7. 

Green, Marion—Evanston, IIl., June 4. 

Hinckley, Allen—Evanston, IIl., June 4. 

Keyes, Margaret—Atlanta, Ga., June 9g. 

Lutiger-Gannon, Rose—F¥vanston, Ill., June 4. 

Martin, Frederic--New London, Conn., June 9; 
Philadelphia, June 21 

Merritt-Cochran, Alice—Ames, Ia., June 6; Be- 
loit, Wis., June 8; St. Thomas, Canada, June 
10. 

Viller, Christine-—Pittsburg, June 6; Scottdale, 
Pa., June 14; Waynesburg College, Pa., June 


16; Pittsburg, June 17; Waynesburg College, 


Pa., June 22. 


Osborn-Hannah, Jane—Evanston, IIll., June 4. 


Strong, Edward—Titusville, Pa, June 8; Fish- 
kill, N. Y., June 9g. 
Waldo, Helen—Shippen burg, June 28. 


Werrenrath, Reinald—Indianola, Ia., June 8; Bur- 
Sioux City, Ia., June 13; 
Rochester, N. Y., 


lington, Ia., June 9; 
Hudson, 5S. D., 


June 22. 


June 19; 


li illiams, Evan—Evanston, Ill., June 4. 


Orchestras, Quartets, Choruses, Etc. 


Conway's Band—Willow Grove Park, Philadel- 
phia, May 28 to June 18. 

Minneapolis Symphony Orchestra — Duluth, 
June 4. 

Sousa’s Band—Willow Grove Park, Philadelphia, 
August 14 to September 5. 

Symphony Society of New York—Sedalia, Mo., 
June 4; Terre Haute, Ind., June 5; Peru, Ind., 
June 7; Ft. Wayne, June 8. 


June 4; Wil 
June i9 to 


Orchestra—Evanston, IIL, 
Park, Philadelphia, 


Thomas 
low Grove 
July 9. 





ONE PEABODY GRADUATE 





Carlotta Heller Receives Piano Diploma 
and Gives Skilful Performance 


BALtimMorE, May 29.—Carlotta Heller, the 
only graduate from the Peabody Conser 
vatory this season, gave her piano diploma 
recital Saturday evening. Miss Heller's 
playing displayed a skilful and artistic per- 
former. rier opening number was_ Bee- 
thoven’s Sonata in E Flat, op. 31, No. 3, 
followed by selections from Chopin, 
Brahms, Schubert, Nicode, MacDowell, 
Liszt, and concluding with Pabst’s Para- 
phrase on Tschaikowsky’s “Eugen One- 
gin.” Miss Heller has been a pupil of the 
Peabody Conservatory for six yeats, hav 
ing held the Alumni Piano Scholarship 
from 1904 to 1907. Her teachers have been 
Ernest Hutcheson in piano and Otis B. 
Boise in harmony and composition. 

The final exhibition concert by the ad- 
vanced students of the Peabody Conserva- 
tory was given Friday evening. Director 
Randolph was at the piano as accompanist 
to Mrs. Mabel Garrison Siemonn, soprano, 
who sang Mozart’s Aria trom “Il re pas- 
ture,”. with violin obbligato by Harry Sok- 
olove. Mr. Randolph also accompanied the 
singing of the Sextet from “Lucia,” by 
Iphégenia McGill, Catherine Haebel, Oscar 
Lehmann, J. A, Haughton, Harry P. Vea- 
zie and August Hoen. The other partici- 
pants were Raymond Wilson, Nettie Gins- 
berg, Walter G. Charmburg, pianists; Eli 
Kahn, Harry Sokolove, violinists; Nellie 
Greenawalt, Blanche M. Sencindiver, or- 
ganists; Ethel Lee, ‘cellist; Catherine Hae- 
bel, contralto; August Hoen, basso; Ma- 
tilda Steil, soprano; Oscar H. Lehmann, 
tenor. The Peabody Piano Diploma was 
officially conferred upon Miss_ Heller. 
Teachers’ certificates were given Laura 
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Hearn, Josephine Williams, Marie Hansen, 
Florence Hart, Lola B. Jacobs, Walter G. 
Charmbury, Lina de Rosset, M. V. Armi- 
stead, Carline Hirsh, piano; Cathryn Hor- 
isberg, Mary Daniel, vocal; Agnes Zim- 
misch, organ. Israel Dorman received the 
violin, donated by a friend of the conser- 
vatory for persistent and conscientious at- 
tention to his violin studies during the sea- 
son, 

Five final concerts were given by pupils 
of the preparatory department during the 
last week. They were pupils of Elizabeth 
Albert, Ethelind Ballard, Bertha Bassett, 
Virginia C. Blackhead, Elizabet!. Coulson, 
Rose A. Girfine, Carlotta Heller, Henrietta 
Holthaus, Nettie R. Jones, Blanche Par- 
lette, Louise Randolph, Selma Rosenheim, 
Marion C. Rous, Mabel Thomas, Susanna 
M. Warden, Miss Hutchins, Mrs. Alice 
Robbins, Mrs. Caroline W. Turner, Franz 


C. Bornschein, Barrington Branc’, Alan 
Haughton, Frederick R. Huber and Paul 
Wells. W. J. R. 





G. H. FAIRCLOUGH’S RECITAL 


St. Paul Organist Assisted by Harry 
Phillips, Baritone 


St. Paut, Minn., May 30.—G. H. Fair- 
clough, concert organist, assisted by Harry 
Phillips, baritone, appeared in recital at 
the Church of St. John the Evangelist, 
Tuesday evening. This occasion marked 
the first opportunity the public has had for 
hearing one of the finest organs in the 
country. The enthusiasm of the organist 
is now shared by the large number making 
up the audience Tuesday night. The in- 
strument’s remarkable tone, its manifold 
gradations in quality and volume, under the 
controlling hand of Mr. Fairclough, gave 
beauty to the dignified Wolstenholme 
Sonata “in the style of Handel” and a 
delight ful freshness to Macfarlane’s 
“Spring Song” and Scherzo. 

The different voices of Bach’s D Minor 
Fugue were distinct but harmoniously 
blended in a wealth of tonal beauty, and 
the appeal of the organ united with that of 
the composer with touching effect in 
Dvorak’s “Largo” from the “New World 
Symphony.” Bonnet’s “Variations de Con- 


cert,” Lemare’s “Chant de Bonheur,” and 
the Overture to “Oberon” concluded the 
organ numbers. 


Mr. Phillips was in fine voice—its rich- 
ness and depth, together with a conspicu- 
ously good oratorio style, made his rendi- 
tion of Mendelssohn’s “It is enough” dis- 
tinctly impressive. “Wait thou, still” by 
Franck and the “Fear Not Ye, O Israel” by 
Dudley Buck, were also excellently given. 


Pte t. 
NEW GLEE CLUB’S DEBUT 





Welsh-American Organization Gives 
Concert Directed by T. H. Thomas 


The New York Welsh-American Male 
Glee Club, a new organization composed 
entirely of young Welshmen with Thomas 
H. Thomas as director, gave its first con- 
cert on Tuesday, May 24, with the assis- 
tance of Elizabeth Tudor, soprano; Mar- 
garet Gwyn Jones, contralto, and Donald 
Chalmers, bass. Edwin L. Walker, accom- 
panied the club and Philip James, the so- 
loists. 

Though the club has been rehearsing but 
a few months, it acquitted itself most 
creditably, doubtless owing to the excellent 
training given it by Mr. Thomas. The 
voices were typically Welsh, fresh and 
resonant, and of goo:l range. The varwus 
selections were sung with spirit, with fine 
attack and good phrasing. Every number 
was encored and, after the songs in Welsh, 
the audicnce gave the club a tremendous 
ovation. 

Miss Tudor is a soprano who will, un- 
doubtedly, have a brilliant career. Her 
voice is well placed, is of most pleasing 
quality and she sings with a style and 
musical taste. She was heartily recalled 
after each song and made to add many 
numbers. Miss Jones has a remarkable 
contralto of extensive range and even 
throughout. Mr. Chalmers displayed a big 
voice and a commendable musical sense. 
soth were encored. The accompaniments 
of Mr. James were played with taste and 
sympathy. 





King’s Memory Honored in London’s 
Park Concerts 

Lonpon, May 28.—Park concerts for the 
masses are given in London in almost every 
park of the city twice every Sunday from 
May to September. Seventy thousand per- 
sons heard the concert at Hyde Park May 
15, when the playing of Chopin’s funeral 
march and other somber numbers by the 
Irish Guards’ Band, in memory of King 
Edward, produced an affecting spectacle 
among the listening multitude. In similar 
memorial programs throughout the city the 
bands devoted the two hours allotted them 
to funeral marches, somber overtures and 
the hymns selected by the Queen-Mother 
for the final services over her late hus- 
band. 


Baltimore Pupils in Opera 

BALTIMORE, May 30.—An admirable per- 
formance of excerpts from grand opera 
was given by advanced pupils of David S. 
Melamet at Albaugh’s Theater, Thursday 
evening. The operas introduced were Mo- 
zarts “The Marriage of Figaro,” second 
act; Verdi's “Aida,” first scene, second act, 
and Bizet’s “Carmen,” first act. The per- 


formance was a triumph for Mr. Melamet 
and his pupils. W. J. R. 





Prof. Sanford Left $537,028 
3RIDGEPORT, CONN., May 28.—Professor 
Samuel S. Sanford, of the Yale Music 
School left an estate of $537,028 accord- 
ing to the inventory filed in the Probate 
Court to-day by the appraisers. 











ECHOES OF MUSIC ABROAD 








(Continued from page 11.) 
at by an inspection of certain columns of 
Bartlett's “Concordance.” 

One hundred and _ forty-six passages 
from the plays are quoted in full, which 
contain the word “music,” while the cog- 
nates “musical” and “musician” supply, re- 
spectively, eight and twenty examples. The 
poems have ten more. The total number, 
therefore, introducing the word “music” in 
its various forms is 184. From these about 
thirteen may be subtracted as being too 
general in character. As to the word 
“sing,” and its derivatives “singer,” “sing- 
ing,” “singing-man,” and others, there are 
to be found in plays and poems together 
a total of 247 instances, including fifty- 
seven of the word “song,” and 167 of 
“sing.” 

Then turning to the names of musical 
instruments, Dr. Naylor comes upon be 
tween thirty and forty passages where the 
various instruments are spoken of by 
Shakespeare, not only with familiarity, but 
with a technical freedom quite unknown to 
the modern stage. The viol, or viol da 
gamba—Str Andrew Aguecheek’s “viol-de 
gamboys”—is mentioned four times; the 
virginals are twice alluded to; the recorder, 
five times; other flutes, twice; the organ 
or organ-pipe, four times, and the lute as 
many as eighteen times. 

In addition to these, there are the names 
of the various classes of musical composi 
tions: Galliard, Measure, Coranto, Lavolta, 
Jig, Canaries, Sinkapace, and others, an 
incomplete list of which mounts up to fifty 
or more. Here the “Measure,” that is, the 
’avan, holds its own with seventeen refer 
ences. In the course of his article Dr. 
Naylor mentions the fact that Henry VIII, 
who, having been originally designed for 
the Church, appears to have achieved some 
skill in composition, owned 154 flutes, of 
which seventy-six were recorders (beak 
flutes). “Passe tyme with good cumpanye. 
The Kynge’s balade” was introduced by 
Camille Saint-Saéns in his opera “Henri 
VIII,” which holds its place in the reper 
toire of the Paris Opera. 

*” . + 


| ANDON RONALD, the English con- 
~ ductor and composer, has been admin 
istering a gentle rebuke in the Musical 
News to those advanced composers—peace 
to Richard Strauss!—who imagine that by 
adding strange or rarely used instruments 
to the modern orchestra they are really 
increasing its capacity for producing effects 
of sonority or color. 

“It is only necessary,” he observes, “to 
look through the scores of works such as 
‘Tristan und Isolde’ and the ‘Ring’ to find 
that even in these days of gigantic orches- 
tration Wagner may be said to have ut- 
tered the last word in the art fifty years 
back. There is a great danger to-day of 
young composers wishing to gain notoriety 
by the inclusion of rarely used or new 
instruments, such as the concertina, the 
corno di bassetto, the saxhorn, and so 
forth; and I am inclined to think that with 
such a mass of woodwind, brass and per 
cussion and every conceivable new instru- 
ment being used against the ordinary num 
ber of strings, the effect produced is more 
that of a military band than a concert or 
chestra.”. And Mr. Ronald adds that he is 
old-fashioned enough to believe that “not 
in this generation or the next will more 
wondrous orchestral effects be produced 
than Richard Wagner gave us over half a 
century ago.” 


HURCH music plays an important rok 
in the musical development of the Bo 
hemians, according to Prof. Sevcik. After 
indulging in the commonplace remark: “It 
always seems to me most important that 
a child should begin hearing music young,” 
in a recent interview the Bohemian violin 
instructor who, a few years ago, suddenly 
awoke to world-wide’ celebrity after 
launching Jan Kubelik and Marie Hall on 
their concert careers, observes that in his 
home country you will find that music 
surrounds even the baby in its cradle. 
“There is singing going on all round him 
almost from the moment he opens his eyes 
on the world. 
“When he is three or four years old he 
should begin to learn his notes; but the 
should be 


very first thing he taught is 
singing. After that he may take to the 
piano, and next should come the violin. 


I think that one of the chief reasons Bo 
hemians are so musical is that they hear 
so much church music. Generation after 
generation listens to those wonderful an 
thems and chants till they become part of 
the man’s life. Our land, too, is very rich 
in folksongs.” 
* * + 
ROMINENT musical names of the 
German and French capitals will be 
joined in the marriage of Hermann Jo 
achim, son of the great Joachim, and Su 
zanne Chaigneau, the ’cellist of the Chaig- 
neau Trio. The betrothal has just been 
announced. The bridegroom, though a 
soldier by vocation, is said to be an excel- 
lent amateur musician; but what else can 
be expected of the son of Joseph and 
Amalie Joachim ? be eS 








LYON & HEALY’S 


cat ORGANS 


CHURCH 
At Reasonable Prices 


We make a specialty of large ree! organs, voiced to closely 
resemble pipe organs. These church organs will be found 
much richer in efle.ts than any cheap pipe organ. 

Let us tell you what ow: $450 Cathedral Organ will furaish 
in the way of musical effects. 

Illustrated catalog free. Styles from $100 to §s00. Pay- 
ments spread over 2 years when desired. 


Fine Folding Organs, $37.50; Fine Parlor Organs, 
$45.00; Good Second-Hand Organs at half price.(0s) 
LYON & HEALY, Dept. F 7155, CHICAGO 











sig WURLITZER 


iad 





For 52 Years 
Wurlitzer Musical Instruments 


have been the world’s stand- 
ard. We supply the United 
States Government. Hun- 
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this year: $100 cornets, only 
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